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Speaking architecture

a semiotic study toward understanding visual
communication in architecture
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Architecture “speaks”
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itecture “speaks”
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Architecture is not mute. It's an art of
communication. It tells a story.

- Libeskind (2009)
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What architectural principles play a role in architectural communication and in
what way?
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What architectural principles play a role in architectural communication and
in what way?



Onderzoeksmethode

What architectural principles play a role in architectural
communication and in what way?

Literature study Case studies

Conclusion
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Language of architectural style

g
"Classical language of architecture @ VS Modern language of architecture @

John Summerso. Bruno Zev.

Order Function
Symmetry & harmony Asymmetry & dissonance
2D 3D
Composition Decomposition
Aesthetics True structure
Stagnation Movement
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Gestalt theory

*Based on Prak (1977)

Law of proximity:

N
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Law of similarity:

oJoX Jolel Jvie
oJoX X YoYeX lo
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Law of simplest and largest tigure:

Law of continuity and closure:
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Semiotics

meaning
idea
thought

Signified

‘ Signifier Referent
bject sign actual function
form intended meaning
Triad of meaning Jencks’ semiotic triangle
*based on Jencks (1980)
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Semiotics

DECORATED SHED

The ‘duck’ and the ‘decorated shed’

*Venturi (1977)
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Case studies

Old language,
new meaning
— Church/cathedral Industrial heritage — Office building
<1800 1850 - 1920 > 1945
—————— —_—— — — = = = = - - - — - ®
| YT e Modern language of architecture
| | |Classical language of architecture Bruno Zevi

John Summersoh
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Case studies

Grote- of Sint AEG Turbine Hal Seagram Building
Bavokerk (1370-1520) (1909) (1958)

s
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Conceptuele ruimtes

Bavo Seagram AEG
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JAV=( €]

Seagram

Bavo



Organisatie van ruimtes
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AEG

Seagram

Bavo
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Conclusie

Architectonic sign

Object Principles Meaning Emotion

Formal aesthetics (Prak, 1968) Symbolic aesthetics (Prak, 1968)

Scales
e.g. ‘honest’,
‘truly modern’,
‘barbarian’ vs.
‘good’, etc.

Intrinsic

Acquired

Building

NN
N

Context
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Haarlem
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Uitgangspunten programma

Drie richtingen Hoofdontsluiting

/
NG
pd TN

Centrum Waarderpolder

L

AN

FATATATAY

Industriele context

Het Spaarne
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Doelgroepen

‘ De Haarlemmer

‘ De “Waardenpoldenaar”

e \Woont/werkt in de e \Woont/werkt in de

Waarderpolder Haarlem
o Wekelijks/tweewekelijks e Fens per maand

e Wil ontmoeten e Wil ontspannen

Opdracht

‘ De bezoeker

e Komt uit regio Haarlem of

Is toerist

e |ncidenteel

e Wil bezoeken
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Uitganspunten doelgroepen

Thuishaven en startpunt

Opdracht 27 / 114



Culturele route

28 / 114




Programma

Vast programma

Pop-up programma

{
-
w
 festival
>
‘ \
-
¢ A
] el v 3 i
)& e
: :
: - F
) & T
v =
=1 7 |
,;_} X = -
= =

st | 2452836 1|

29 /114




Programma

Vast programma

vast progrmma
veel eisen
minder flexibel

“binnen”

Pop-up programma
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tijdelijk progrmma
weinig eisen
flexibel

“buiten”
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Uitgangspunten programma

/i N —_—
//>‘/ 24 v

Prettige verblijfplaats Zichtbaar aan het water Dak verbindt

Structuur & programma Iconisch gebouw
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Ontwerp
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Concept

“Dak”, “bak” & “landschap”
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Concept

“Dak”, “bak” & “landschap” Structuur en programma
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Ontwerp
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dak & parkeergarage

Niveau 1

v
G
A

& PG
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Dakbedekking

Dak

1

& PG

OO OO0 000 R OO0
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.y Parkeergarage - doorsnede

& PG
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Dak
& PG

Constructie
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Parkeergarage - plattegrond L-1

& PG

Dak
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1

Dak
& PG

Stijgkernen

Markt

Fietsen + opslag
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: volumes

Niveau 2
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Volumes

L ofts - doorsnede
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2

Volumes

Lofts - plattegrond LO

0 5 10 20m @

e
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? L ofts - klimaat

Volumes
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2

Volumes

arkthal - doorsnede
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‘ Markthal - plattegrond L1

Volumes

0 5 10 20m @
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Markthal - plattegrond LO
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2

Volumes

arkthal - klimaat
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2

Volumes

Gevel lichtplein
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2

Volumes

Constructie

Dakconstructie

Lichte topconstructie

Fundering

Trekpalen
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Constructie

Volumes
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2

Volumes

Gevel
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Marktkraam
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Pleinen

Pleinen - plattegrona
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Pleinen - doorsnede

Pleinen
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4 Pleinen - doorsnede
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4

Pleinen

Pleinen - klimaat
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@ Cortenlijn
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Materialisatie niveau 4
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Culturele route
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Retlectie ontwerp

Markthal, Haarlem Grote- of Sint AEG Turbine Hal Seagram Building
Bavokerk (1370-1520) (1909) (1958)
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Conceptuele ruimtes

Seagram

EG

Bavo
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Organisatie van ruimtes

Seagram

AEG

Bavo
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Relatie tussen route en ruimte

Bavo

87 /114



|
IR

J
[
|
[
|
pilil

|
%4<LLL

—

B B B
\>
H/\\HH@\//\H

DR AT

|

[

®

JINTiAVFidinvraitian

VY

B @

I

Symmetrie

I
|
I
|
I
[
[
,
[
|
|
_ ]
L\
_ =
_ =
| - - ——
| e i
I . . = —r—H
| <u Sl
o ¢ 5 i H——H
[ % ] =t
: ) ) iy ——
I I E . —c—
| s
I =
I L 1
| | [———— L Sy = —— I
- . e I
, = ——— ———l
| | = =
I S 1
& L e e |
_ _ &WI | ——1 — | ——H
I y "
= ——— =
_ kv _ | —— [ —1— | L —
| Y. - e e
e i
I - T ———
| n- N e
e e e | e |
R | | P = ——
| L [ |
. : =
| = | I [=——— ——
| rn=: I e e ——
- hn =
| 0
R e e e L e
I eSS e ————
| S I ——— — ———— — —— —
L e e e ===
s e T e e e L
[ e = e ey e ey s ey
R —— e —
=
—
B s ——
e
P —— —————
—
h==—c=m=
SRS mp e ——
———
(S=cEn=s
Y T —— —|
T
—
/\ [
f!\\/\
"
—
——




Conclusie

Architectonic sign

Object Principles Meaning Emotion

Formal aesthetics (Prak, 1968) Symbolic aesthetics (Prak, 1968)

Scales
e.g. ‘honest’,
‘truly modern’,
‘barbarian’ vs.
‘good’, etc.

Intrinsic

Acquired

Building

NN
N

Context
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Conclusies onderzoek

Architectuur is een vorm van visuele communicatie

d.m.v vorm, contravorm en hun eigenschappen;

Architectonische communicatie vind plaats op verschil-
lende schalen

Architectuur kan complexiteit begrijpbaar maken,;

Architectuur kan zowel intrinsiek als aangeleerd

communiceren;

Architectonische communicatie is vierdimensionaal.

OD A point

1 D A line

2 A plane: in architecture, a two-dimension-
D al drawing can be a floorplan, section or
elevation.

2 A 2D projection of a three-dimensional
1/ZD object: in architecture, this resembles a
perspective drawing or render.

3 A form/space: in architecture, this can be
D a scaled model or computer model. You
can move the model itself.

A building: architecture can be seen as a

4D four-dimensional form of communication.
The fourth dimension being movement.
You can move through space at different
moments in time.
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Plattegrond -2
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Plattegrond L-1
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0 3) 10 20m

Plattegrond L1 - ——
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Dakaanzicht
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Doorsnede AA
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Doorsnede BB
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Doorsnede CC
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Gevelaanzicht kade
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Gevelaanzich lichtplein
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Marktkraam
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Geveltragment markthal
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Geveltragment lofts
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Dakfragment
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Detail portaal - grona
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Detail gevel loft - grona
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Warmtepomp winter
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Warmtepomp zomer
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