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P r o l o g u e
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Met ropo l i t an  Con f l i c t  exp lores  an  arc h i tec tura l  s t rategy 
that  a ims  to  revea l  and  fos ter  a  d iver s i ty  o f  conf l i c t s  in 
the  metropol i s. Th i s  pro jec t  i s  non-utop ian. Never  does 
i t  t r y  to  be  des i rable. Nor  does  i t  pretend  to  ‘ improve’ 
the  c i ty. I t  i s  ne i ther  comfor table  nor  e f f i c ient . There  i s 
problem-so lv ing, and  there  i s  problem-f ind ing, d i scov-
ery  rather  than  c l ar i ty. Met ropo l i t an  Con f l i c t  c r i t i c i zes  the 
cur rent  s t ate  o f  a r t  by  prov id ing  an  a l ter nat ive  arc h i tec-
tura l  s t rategy  that  embraces , f ac i l i t ates , revea l s  and  pro-
vokes  conf l i c t . I t  i s  an  arc h i tec tura l  pro jec t  that  makes 
you  re f lec t  upon the  d i f ferences  o f  our  coex i s tence. And, 
above  a l l , the  pro jec t  makes  you  confront  consc ious ly  the 
conf l i c t s  between d i f ferent  s t r uctures  in  the  bu i l t  env i -
ronment  you  l ive  in .

Ins tead  o f  f a l l ing  in  the  same rout ine  o f  a sk ing: What  was 
the  c i ty ?  Or  what  ought  the  c i ty  to  be?  I  de l iberate ly  a sk 
muc h  more  fundamenta l  ques t ions  for  the  arc h i tec tur-
a l  d i sc ip l ine  that  a re  o f ten  over looked: How i s  the  c i ty ? 
From whom i s  the  c i ty ?  By  whom i s  the  c i ty ?  S ince  when 
i s  the  c i ty ?  For  what  pur pose  i s  the  c i ty ?  What  s t r uctures , 
l ayer s , pro jec t s , h i s tor ie s , power s , tens ions  between 
those  power s , ideo log ies , a rc h i tec tures , memor ies , and 
what  spaces  makes  the  metropol i s  a s  i t  cur rent ly  i s ?  In 
the  here  and  now. I  cons ider  there fore  the  pro jec t  a s  a 
very  per sona l  exerc i se  for  exper t i se. And a l though  I  am 
fu l ly  aware  we could  never  g ive  prec i se  and  de f in i te  an-
swer s  to  these  ques t ions , s ince  these  th ings  are  so  muc h 
in ter re lated, the  pro jec t  ind i rect ly  prov ides  extra  knowl-
edge  to  proceed  fur ther.

With in  the  process  I  became profoundly  fa sc inated  by 
the  in te l lec tua l  l egac y  o f  18th  century  I t a l i an  arc h i tec t 
Giovanni  Bat t i s t a  P i ranes i . Th i s  f a sc inat ion  inc ludes  P i -
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ranes i ’s  own oeuvre, and  that  o f  four  arc h i tec t s  that  a re 
h igh ly  in f luenced  by  h i s  e tc h ings  and  text s  that  re f lec t 
upon arc h i tec ture, soc ie ty  and  the  c i ty. These  four  arc h i -
tec t s  a re  Peter  E i senmann, Rem Koolhaas , P ier  Vi t tor io 
Aure l i , and  Aldo  Ross i . Why are  these  arc h i tec t s , known 
for  the i r  provocat ive  theor ies , impos ing  spaces  and  o f ten 
l abyr inth ine  arc h i tec tura l  model s , in sp i red  by  P i ranes i ’s 
work?  Why are  they  fa sc inated  by  the, so  to  say, “dark 
bra in” o f  P i ranes i ?  How d id  they  in ter pret  h im in  the 
rea l i zat ion  o f  the i r  bu i l t  and  unbui l t  pro jec t s  a s  wel l  a s 
the i r  wr i t ten  theor ies ?  And above  a l l , what  can  we lear n 
f rom th i s  under s tand ing  regard ing  contemporary  arc h i -
tec tura l  prac t i ce?  Throughout  the  evo lut ion  o f  th i s  pro j -
ec t , I  u se  the  t ransac t ions  between these  arc h i tec t s  a s 
s tepp ing  s tones  for  eventua l ly  prov id ing  an  own s tance  in 
the  for mat ion  o f  a  pro jec t .

The  thes i s  has  been  d iv ided  in to  two par t s. The  f i r s t  par t 
i s  theoret ica l . I t  i s  a  wr i t ten  ana lys i s  o f  metropol i t an 
conf l i c t . The  f i r s t  c hapter  o f  the  wr i t ten  par t  wi l l  pro-
v ide  an  in troduct ion  o f  conf l i c t  in  the  metropol i s , a s  op-
posed  to  a  har monious , dogma and  consensus  dr iven  v iew 
of  the  c i ty, in  whic h  we wi l l  d i scover  the  product iv i ty  o f 
conf l i c t . The  second c hapter  i s  concer ned  wi th  an  ana ly t -
i ca l  compar i son  o f  e ighth  arc h i tec tura l  pro jec t s , d iv ided 
on  severa l  sca le s , S , M, L, . . ( smal l , medium and  l arge, 
a s  wel l  a s  an  h i s tor ica l  ana lys i s  o f  the  anc ient  pnyx  and 
agora) , in  whic h  we compare  pro jec t s  that  a re  for mal ly 
‘conf l i c t ’ dr iven  in  contras t  to  pro jec t s  that  a re  for mal ly 
‘consensus ’ dr iven. Th i s  prov ides  a  bas ic  under s tand ing 
for  the  main  i s sues  addressed  in  the  th i rd  c hapter. Here-
in, I  beg in  by  l ay ing  out  a  theoret ica l  in t roduct ion  o f 
Giovanni  Bat t i s t a  P i ranes i , who for ms  the  l ink  towards 
the  l a rges t  sca le  whic h  wi l l  be  examined  in  th i s  c hap-
ter: XL, the  metropol i s. Th i s  c hapter  inc ludes  in te l lec tu-
a l  theor ies  and  pro jec t s  o f  four  moder n  arc h i tec t s : P ier 
Vi t tor io  Aure l i , Rem Koolhaas , Peter  E i senman and  Aldo 
Ross i . I  a im to  show that  the  ongoing  arc h i tec tura l  d i s -
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cuss ion  in  whic h  they  take  par t  i s  fundamenta l  for  con-
temporary  c ha l lenges.

The  second par t  i s  the  pro jec t . Here  I  te s t  the  wr i t ings 
in  an  arc h i tec tura l  s t rategy  that  t akes  par t  in  the  c i ty  o f 
London. I  t ake  pos i t ion  myse l f . I t  i s  neces sary  to  s t res s 
that  these  two par t s , the  theoret ica l  par t  and  the  pro jec t 
a re  deve loped  s imul taneous ly  and  are  there fore  s t rong ly 
in ter re lated.
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I n t r o d u c t i o n
A  P r o j e c t  o f  C r i s i s

9

“His tory  i s  a lways  a  pro jec t  o f  cr i s i s ” (Ta fur i , 1978, p. 3) . 
Th i s  i s  the  dar ing  and  controver s i a l  s t atement  that  a rc h i -
tec tura l  theor i s t  Manfredo  Ta fur i  h igh l ight s  in  h i s  book 
The  Sphe re  and  th e  Laby r in th . In  the  pages  that  fo l low, I 
wi l l  a rgue  that  conf l i c t , cr i s i s  and  confrontat ion  have 
the  potent i a l  to  be  a  product ive  and  necessary  d i scour se, 
a s  opposed  to  a  comfor table  dogmat ic  and  har monious 
wor ld-v iew. Thi s  becomes  an  es sent i a l  under s tand ing  that 
works  a s  under lay ing  bas i s  for  the  product ion  o f  th i s  the-
s i s. To  comprehend th i s  s t atement  we must  t ake  a  s tep 
bac k  f rom Tafur i  and  show the  other  s ide  o f  the  co in. 

D o g m a t i c  h a r m o n y

A dogmat ic  under s tand ing  o f  a  wor ld  wi thout  conf l i c t , 
wi thout  confrontat ion  and  wi thout  cr i s i s , i s  a  ma jor 
problem in  Wester n  soc ie t ie s. Chanta l  Mouf fe  ma inta ins 
( a l though  she  s t rong ly  d i sag ree  wi th  th i s )  that  a  ma jor i ty 
o f  l ibera l  Wester n  people, inc lud ing  ph i losopher s , sc ien-
t i s t s , po l i t i c i ans  and  economis t s , i s  in  the  cons iderat ion 
that  we  a lmost  have  reac hed  a  f ina l  s t age  o f  po l i t i ca l -eco-
nomic  deve lopment. Th i s  prog res s  i s  l inear  in  an  upward 
d i rect ion  and  wi l l  f ina l ly  lead  toward  a  s t age  in  human-
i ty  in  whic h  a l l  des i res  are  sat i s f i ed. I t  i s  th i s  a s ser t ive 
pos t -po l i t i ca l  v i s ion  that  the  ‘ f ree  wor ld’ , whatever  ‘ f ree’ 
might  mean, has  t r iumphed over  a l l  o ther  ideo log ies  and 
for ms  o f  c iv i l i zat ions. We wi l l  f ina l ly  reac h  a  har monious 
wor ld  wi thout  enemies  (Mouf fe, On the  Pol i t i ca l , 2005, 
p. 1) . In  th i s  under s tand ing, pred ic ted  by  Fukuyama r ight 
a f ter  the  fa l l  o f  the  Ber l in  Wal l , po l i t i c s  wi l l  be  gover ned 
by  tec hnolog ica l  and  economica l  ca lcu lat ion. We wi l l  en-
ter  an  era  that  i s  l imi ted  to  number s , percentages  and 
s tat i s t i ca l  data  (Ber l in , 1969, p. 166) . Consequent ly, ab-
so lute  knowledge  i s  requ ired. Only  then, we wi l l  come 
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to  a  f ina l  po int  o f  a r r iva l  whic h  expla ins  everyth ing. And 
only  then, we wi l l  reac h  abso lute  t r uth. 

Th i s  per spect ive  i s  a l so  present  in  moder n  arc h i tec ture 
and  urban i sm, whic h  seems  cur rent ly  to  be  gover ned  by 
the  author i ty  o f  economy as  subs t i tu te  for  po l i t i c s. Num-
ber s  and  s tat i s t i c s  o f  f lows, movement  and  cap i ta l  dec ide 
the  for mal  evo lut ion  o f  the  c i ty. The  bu i l t  env i ronment 
in  the  c i ty  should  prov ide  the  necessary  ‘ smoothness ’ for 
maximum economic  t rade, per for mances  and  product ion. 
Examples  o f  th i s  a re  the  overabundance  o f  imposed  or-
der s  in  the  for m of  border s , boundar ies  and  thresho lds 
that  a re  meant  to  order  and  s t r ucture  a s  e f f i c ient  a s  pos-
s ible  l i f e  in  the  c i ty. We can  see  them everywhere: fences , 
wa l l s , s idewalks , rows  o f  t rees , benc hes  e tcetera .

Moreover, contemporary  arc h i tec ture  seems  to  be 
s t r ipped  o f  any  h i s tor ica l , cu l tura l  or  po l i t i ca l  mean ing. 
The  homogenizat ion  o f  a rc h i tec ture  and  urban i sm i s  v i s i -
ble  in  a l l  par t s  o f  the  wor ld  (Aure l i , 2011). The  arc h i tec t 
can  at  most  p lay  wi th  the  mater i a l  and  compos i t ion  o f 
the  façade, but  the  typology, the  organ izat iona l  l ayout , 
the  d i s t ance  f rom core  to  façade, the  d imens ion  o f  the 
rooms, i s  a l l  re s t r i c ted  by  l aws  and  regu lat ions. Con-
temporary  arc h i tec ture  i s  unambiguous  and  a s  c lear  a s 
poss ible, l eav ing  noth ing  open  for  in ter pretat ion. There 
i s  no  h idden  mean ing, no  express ion  o f  someth ing, no 
ambigu i ty  and  noth ing  to  dec ipher. What  you  see  i s  what 
you  get . Everyth ing  seems  the  same, de f ined  by  arc h i tec-
tura l  and  urban i s t i c  for m that  i s  r u led  by  data  (Unger s , 
1998, p. 11) . As  Koolhaas  wr i tes  i ron ica l ly  and  cr i t i ca l ly 
on  contemporary  urban izat ion: 

We we re  mak ing  sand  ca s t l e s . Now we  sw im 
in  th e  s ea  that  swep t  th em away. (Koo l -
haa s, 1995, p. 969)

The c i ty  i s  no  longer  an  a s semblage  o f  heterogeneous  ar-
c h i tec tura l  a r t i f ac t s , rather  i t  i s  dominated  by  the  tota l -
i z ing  and  in teg rat ive  ‘ smooth  space’ o f  urban izat ion, in 
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whic h  l i f e  and  work  ought  to  be  e f f i c ient , s a fe, sus ta in-
able  and  comfor table. That  i s  the  goa l . Th i s  inherent ly 
impl ie s  a  complete  avo idance  o f  conf l i c t , t ransg res s ion 
and  confrontat ion. At  a l l  cos t s. Even  i f  that  means  ex-
c lus ion  o f  those  that  a re  unwanted  (Aure l i , 2011). Even 
i f  that  means  a  los s  o f  f reedom. And even  i f  that  means  a 
los s  o f  pr ivac y. 

Th i s  seeming ly  pos i t ive  and  har monic  wor ld-v iew in 
whic h  conf l i c t  has  no  p lace  and  i s  sy s temat ica l ly  den ied, 
has  three  problemat ic  ind i rect  consequences. Rather  than 
deny ing, I  sugges t  to  ac knowledge  the  presence  o f  con-
f l i c t , s ince  I  be l ieve  i t  i s  muc h  more  product ive. I  be l ieve 
th i s  for  three  par t i cu lar  reasons  that  a re  po inted  out  in 
the  fo l lowing  arguments.

1. Trans for ming  antagoni sm into  agoni sm.

2. Acce lerat ing  sc ient i f i c  prog res s.

3. Fos ter ing  unexpected  oppor tun i t ie s.

I :  T r a n s f o r m i n g  a n t a g o n i s m  i n t o  a g o n i s m

Chanta l  Mouf fe  demonstrated  in  her  book  On the  Po l i t -
i ca l  that  there  i s  cur rent ly  an  ‘ incapac i ty  to  th ink  in  a 
po l i t i ca l  way’ . In  her  per spect ive, many, most ly  l ibera l s , 
f a i l  to  fu l ly  g rasp  the  p lura l i s t i c  nature  o f  the  wor ld  and 
consequent ly  fa i l  to  under s tand  the  conf l i c t s  that  enta i l 
them. They  env i s ion  a  wor ld  in  whic h  we l ive  in  a  har -
monious  and  non-conf l i c t ive  sys tem (Mouf fe, 2005, p. 
804) . Mouf fe  cr i t i ca l ly  out l ines  the i r  pos t -po l i t i ca l  per-
spect ive  in  whic h  par t i s an  conf l i c t  i s  a  th ing  o f  the  pas t . 
Consensus  can  be  obta ined  through  d ia logue. She  i s  pro-
foundly  scept ica l  on  th i s  ‘wor ld-wi thout-enemies ’ per-
spect ive  and  perce ives  an  a l ar ming  danger  that  re l ie s  in 
th i s  (Mouf fe, On the  Pol i t i ca l , 2005, p. 1) .

She  d i s t ingu i shes  ‘ the  po l i t i ca l ’ f rom ‘pol i t i c s ’ . With  ‘ the 
po l i t i ca l ’ she  means  the  d imens ion  o f  antagoni sm that 
i s  in t r ins ica l ly  l inked  to  a l l  networks  in  whic h  d i f ferent 
(g roups  o f )  people  in terac t . Antagoni sm i s  a  d imens ion  in 
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whic h  we see  ‘ the  other ’ a s  enemy. More  prec i se ly, an  en-
emy that  i s  endanger ing  our  own ex i s tence. The  on ly  way 
out  seems  to  be  by  des troy ing  th i s  par t i cu lar  enemy. By 
‘po l i t i c s ’ , Mouf fe  under s tands  the  ensemble  o f  prac t i ces , 
d i scour ses  and  ins t i tu t ions  that  seek  to  es tabl i sh  a  cer-
ta in  order  and  thus  organ ize  human coex i s tence  (Mouf fe, 
On the  Pol i t i ca l , 2005, p. 9) . In  other  words , through 
po l i t i c s , we  can  c hanne l  antagoni sm in  agon i sm. Agoni sm 
i s  a  second type  o f  conf l i c tua l  re l at ion  she  env i s ions. The 
or ig in  o f  the  word  comes  f rom the  anc ient  Greeks  mean-
ing  “ s t r ugg le” , “ f ight ” , “contes t ” or  “ t r i a l ” . As  opposed 
to  antagoni sm, agoni sm i s  a  d imens ion  in  whic h  we rec-
ogn ize  the  leg i t imac y  o f  eac h  other ’s  a rguments. Conse-
quent ly, we  see  eac h  other  not  a s  enemies  anymore, but 
a s  adver sar ie s  (Mouf fe, 2005, p. 805) .

L ibera l  po l i t i c i ans  and  theor i s t s  tend  to  neg lect  the  an-
tagoni s t i c  d imens ions  in  soc ie ty  because  they  be l ieve  i t 
would  threaten  the  rea l i zat ion  o f  consensus , whic h  they 
see  a s  f ina l  a im of  democrac y. They  do  not  rea l i ze  that  an 
agon i s t i c  confrontat ion  i s  the  very  condi t ion  for  coex i s -
tence, and  that  th i s  can  on ly  be  es tabl i shed  a f ter  ac knowl-
edg ing  the  antagoni s t  d imens ion  (Mouf fe, 2005, p. 10) . 
In  other  words , on ly  by  accept ing  conf l i c t , we  can  f ind 
the  c hanne l s  to  t rans for m i t  in to  coex i s tence  in  whic h  we 
accept  d i f ferences. Coexi s tence  wi l l  a lways  be  a  rea l  con-
f rontat ion. We a l so  have  to  ac knowledge  the  cont ingent 
c harac ter  o f  hegemonic  power s  that  regu late  under lay ing 
processes  in  soc ie ty  and  whic h  are  v i s ible  in  the  phys ica l 
s t r uctures  o f  the  metropol i s. We must  never  forget  that 
the  present  condi t ions  i s  a lways  an  outcome of  a  process-
es , r un  by  hegemonic  prac t i ces , whic h  are  fundamenta l ly 
never  neutra l  or  impar t i a l  (Mouf fe, 2005, p. 805) . Th i s 
v iew i s  suppor ted  by  Koolhaas , who argues  that :

The re  i s  no  n eu t ra l  su r fa c e , no  n eu t ra l  d i s -
c ou r s e , no  n eu t ra l  th eme , no  n eu t ra l  fo r m 
(Koo lhaa s, 1995, p. 962) .

When the  c hanne l s  through  whic h  antagoni sm becomes 
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agoni sm are  not  ava i l able ; not  in  democrat ic  ins t i tu t ions , 
not  in  the  media  or  not  in  arc h i tec tura l -  and  urban  spac-
es , those  conf l i c t s  tend  to  s t ay  on  an  antagoni s t  mode. 
Par t s  o f  soc ie ty  that  s t ays  in  th i s  mode, whi le  fac ing  d i f -
ferent  hegemonies , no  longer  under s tand  the i r  conf l i c t 
wi th  the  other  a s  adver sar i a l , but  rather  a s  h igh ly  antago-
n i s t i c , wi th  hatred  and  f ight s  a s  i r reso lvable  consequenc-
es  in  a  d iv ided  soc ie ty  (Aure l i , 2011, p. 28) . There fore, 
Mouf fe  s t res ses  the  cr i t i ca l  need  for  these  c hanne l s :

The  ta s k  fo r  d emoc rat i c  th eo r i s t s  and  po l -
i t i c i an s  shou ld  b e  t o  env i sage  th e  c r eat i on 
o f  a  v i b ran t  ‘ agon i s t i c ’ publ i c  s phe re  o f 
c on t e s ta t i on  whe re  d i f f e r en t  h egemon i c  po -
l i t i ca l  p ro j e c t s  can  b e  c on f r on t ed  (Mou f fe , 
On  th e  Po l i t i ca l , 2005, p. 3 ) .

The contemporary  c i ty, in  a l l  i t s  smoothness , e f f i c ient 
l ayouts , comfor table  p laces , homogene i ty, fa l l s  sy s tem-
at ica l ly  shor t  in  prov id ing  these  spaces. Impor tant  to 
under s tand  i s  that , th i s  v iew of  Mouf fe, d i f fer s  rad ica l -
ly  f rom v iews  de fended  by  theor i s t s  suc h  a s  Haber mas. 
Where  Haber mas  env i s ions  a  po l i t i ca l  publ i c  sphere  that 
a ims  to  c hanne l  conf l i c t  in to  one  rat iona l  and  un iver sa l 
consensus , Mouf fe  s t res ses  the  imposs ib i l i ty  o f  th i s. She 
rad ica l ly  d imin i shes  the  idea  o f  a  f ina l  reconc i l i a t ion  and 
d i scards  the  idea  o f  an  or ientat ion  towards  consensus. 
Rather  she  emphas i zes  to  fos ter  a  mul t ip l i c i ty  o f  agon i s -
t i c  publ ic  spaces  (Mouf fe, 2005, p. 806) . We are  thus  not 
seek ing  for  an  arc h i tec ture  o f  a  s ing le  ideo logy  or  hege-
monic  power, rather  we are  at tempt ing  the  oppos i te  and 
a im for  an  arc h i tec ture  that  a l lows  a  p lura l i ty  o f  po l i t i ca l 
pos i t ions. 

I I :  A c c e l e r a t i n g  s c i e n t i f i c  p r o g r e s s

In  1886, Nietz sc he  publ i shed  a s  one  o f  the  f i r s t  ph i loso-
pher  a  paper  in  whic h  he  descr ibed  the  tendenc y  to  reac h 
for  abso lute  knowledge  and  a  f ina l  t r uth. Fo l lowing  Ni-
e tz sc he  th i s  dogmat ic  comprehens ion  i s  the  k i s s  o f  death 



15

for  a l l  s c ience  and  human ex i s tence. In  h i s  ma jor  s tudy  in 
Beyond  Good  and  Ev i l  he  wr i tes :

I t  m igh t  b e  a  ba s i s  cha ra c t e r i s t i c  o f  e x i s -
t en c e  that  tho s e  who  rea ch  ab so lu t e  knowl -
edge  o f  i t  fa c e  th e i r  own  ann ih i la t i on .

And in  Auro ra :

Whereve r  p r im i t i ve  mank ind  s e t  up  a  wo rd 
th ey  b e l i e ved  that  th ey  had  made  a  d i s c ov -
e r y. How d i f fe r en t  th e  t r u th  i s !  They  had 
t ouched  upon  a  p robl em, and  by  suppo s ing 
th ey  had  s o l ved  i t , th ey  had  c reat ed  an 
ob s ta c l e  t o  i t s  s o lu t i on . Today, w i th  e ve r y 
n ew  b i t  o f  knowl edge , one  ha s  t o  s tumbl e 
ove r  wo rd s  that  a re  p e t r i f i ed  and  ha rd  a s 
s t one s, and  one  w i l l  s oone r  b reak  a  l eg 
than  a  wo rd .

Here  Nietz sc he   e l aborated  on  an  extremely  ob jec t ion-
able  inc l inat ion. The  on ly  way  to  ga in  knowledge  in  h i s -
tory  seems  to  res t r i c t  the  range  o f  poss ib i l i t i e s  unt i l  a 
s ing le  po int  o f  v iew i s  e s tabl i shed. Without  poss ible  d i s -
cuss ion. Sc ience  has  t r iumphed a s  there  i s  one  cor rect 
p ic ture  o f  the  wor ld  le f t , at  the  expense  o f  everyth ing 
e l se  (Feyerabend, 1968, p. 275) . Some theor ies  a re  for 
the  sake  o f  coherence  made  unbreakable, and  metaphor-
ica l ly  ca l led  ‘ s tones ’ by  Nietz sc he. Th i s  makes , accord-
ing  to  Nietz sc he, a  dead  h i s tory  (B i ragh i , 2013, p. 3) . A 
h i s tory  that  can  never  fur ther  deve lop, never  create  new 
knowledge, and  i s  never  open  to  a l ter nat ive  read ings. 
Here, sc ience  s tops  (Feyerabend, 1968, p. 282) . Coming 
bac k  to  Ta fur i , the  searc h  for  an  un iver sa l  t r uth, for  fu l l -
nes s , fur  abso lute  coherence  i s  a lways  accompanied  by 
p lac ing  a  mask  on  the  face  o f  h i s tory  (Ta fur i , 1978, p. 7) . 
Th i s  mask  must  h ide  a l l  t races  that  a re  incons i s tent  wi th 
the  g iven  theory, o therwise  i t  would  be  in  danger.

S imi lar ly  to  Nietz sc he, Ta fur i  s t res ses  that  we  must  avo id 
a l l  not ions  o f  l inear  causa l i ty  in  h i s tor ica l  ana lys i s  and 
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s top  s t r iv ing  for  an  abso lute  t r uth  (Ta fur i , 1978, p. 4) . 
On the  contrary, Ta fur i  conce ives  h i s tory  a s  a  l abyr in-
th ine  path  that  i s  ‘ f raught  wi th  danger s ’ and  insecur i t ie s 
(Ta fur i , 1978, p. 1) . He  demonstrates  th i s  in  the  beg in-
n ing  o f  h i s  book  The  Sphe re  and  th e  Laby r in th  by  quot ing 
Ginzburg  and  Adr iano  Prosper i :

The re  c ome s  a  moment  ( though  no t  a lway s ) 
i n  r e s ea r ch  when  a l l  th e  p i e c e s  b eg in  t o 
fa l l  i n t o  p la c e , a s  i n  a  j i g - saw  puzz l e . Bu t 
un l i k e  th e  j i g saw  puzz l e , whe re  a l l  th e 
p i e c e s  a re  n ea r  a t  hand  and  on ly  one  f i g -
u re  can  b e  a s s embl ed  (and  thu s  th e  c o r re c t -
ne s s  o f  ea ch  move  b e  d e t e r mined  immed i -
at e ly ) , i n  r e s ea r ch  on ly  s ome  o f  th e  p i e c e s 
a re  ava i labl e , and  th eo re t i ca l ly  more  than 
one  f i gu re  can  b e  made  f r om them (Ta fu r i , 
1978, p. 1 ) .

These  s tud ies  ind icate  a  p lura l  under s tand ing  o f  h i s tor i -
ca l  ana lys i s  whic h  i s  open  for  in ter pretat ion, dependent 
on  the  reshuf f l ing  o f  the  p ieces  in  the  ‘ j i g - saw’ puzz le. We 
have  to  accept  every  ana lys i s  a s  be ing  prov i s iona l . Every 
h i s tor ica l  ana lys i s  i s  accompanied  wi th  s t r ugg les  aga ins t 
i t s  own ins t r uments , aga ins t  i t s  own ideo logy  and  i t s  own 
repres s ions. There  wi l l  a lways  be  incompleteness. Th i s 
becomes  ev ident  i f  Ta fur i  out l ines  a  cr i t i ca l  ro le  for  d i s -
t ance, whic h  i s  for  h im fundamenta l  for  h i s tor ica l  ana ly-
s i s. With  d i s t ance  he  means  fac tua l , tempora l  and  menta l 
d i s t ance  between sub ject  and  ob ject  o f  ana lys i s. Re l i able 
h i s tor ica l  ana lys i s  incor porate  by  necess i ty  a  sense  o f  un-
cer ta in ty. I t  requ ires  doubt . Fo l lowing  Mouf fe, who sup-
por t s  th i s  at t i tude  o f  doubt , th i s  ambiva lence  shows  the 
way  to  a  new moder n i ty. One that  i s  no  longer  based  on 
cer ta in ty, a s  in  the  what  she  ca l l s  ‘o ld’ moder n i ty, but 
on  the  ac knowledgment  o f  uncer ta in ty. I t  must  present 
i t se l f , in  Ta fur i ’s  vocabulary, a s  “ an  unsa fe  bu i ld ing” (Ta-
fur i , 1978, p. 12) . In  the  same ve in  B i ragh i   a rgues  that :

A capac i t y  fo r  d ia l ogue , th e  a c t  o f  doub t -
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i ng , th e  a c c ep tanc e  o f  c on t rad i c t i on s, th e 
in s e r t i on s  o f  d i s t anc e , th e s e  a re  ju s t  s ome 
o f  th e  t oo l s  th e  h i s t o r i an  mus t  a r m  h ims e l f 
w i th  in  o rd e r  t o  t r y  and  con f r on t  th e  d i f -
f i cu l t  en t e r p r i s e  o f  c on s t r u c t ing  h i s  r o l e . 
(B i ragh i , 2013, p. 24) 

Today’s  metropol i s  can  be  seen  a s  an  a s semblage  o f  peo-
p le, in ter per sona l  networks , organ izat ions , s t r uctures 
suc h  a s  bu i ld ings , s t reet s  and  other  in f ra s t r uctura l  means 
(DeLanda, 2006, p. 6) . They  are  created  a f ter  dec i s ion 
making  by  two main  ac tor s  in  the  urban  env i ronment: the 
ins t i tu t ions  and  the  market s  (DeLanda, 1997, pp. 30-35) . 
DeLanda  s t res ses  that  these  a s semblages  are  cons tr ucted 
through  very  spec i f i c  h i s tor ic  processes. By  an  ar t i cu la-
t ion  o f  those  s t r uctures , that  represent  t races  o f  these 
h i s tor ic  processes , we  can  for m an  open  source  urban i sm 
in  whic h  s t r uctures  f rom a  d iver s i ty  o f  dec i s ion  making 
processes  are  confronted. Th i s  confrontat ion  acce lerates 
knowledge  whic h  on  i t s  tur n  can  lead  to  an  entrance  o f 
po l i t i ca l  consc iousness. Accord ing  to  Aure l i , knowledge 
i s  a  bas ic  ing red ient  for  ac t ing  in  a  po l i t i ca l  manner:

The  sphe re  o f  th e  po l i t i ca l  i s  t h e  s phe re 
in  wh i ch  a  pa r t , a  g roup  o f  i nd i v idua l s, 
a cqu i re s  knowl edge  o f  i t s e l f. The  po l i t i -
ca l  i s  an  at t i tude  ( t o  a c t  i n  r e l a t i on sh ip 
t o  s ome th ing ) , i t  c on s i s t s  o f  knowl edge 
( knowing  who, and  what , t o  c oun t e r  po s e ) 
and  ind i cat e s  a  t a s k  ( t o  t ran s fo r m  con f l i c t 
i n t o  c o e x i s t en c e  w i thou t  e xagge rat ing , o r 
d eny ing , th e  r ea s on  fo r  th e  c on f l i c t  i t s e l f. ) 
(Aure l i , 2011, p. 29)

I I I :  F o s t e r i n g  u n e x p e c t e d  o p p o r t u n i t i e s

In  1978, Ta fur i  de f ined  h i s tory  a s  be ing  a  ‘product ion’ . 
Hi s tory  cannot  be  reduced  to  mere ly  reconstr uct ion, but 
must  a l so  present  i t se l f  a s  an  ana ly t i ca l  ‘ cons tr uct ion’ . A 
cons tr uct ion  o f  mean ings , o f  t races  and  o f  events. Con-
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sequent ly, h i s tory  i s  both  deter mined  and  deter min ing. 
“Deter mined  by  i t s  own trad i t ion, by  the  ob jec t s  that 
ana lyses , by  the  methods  that  i t  adopts ; i t  deter mines 
i t s  own trans for mat ion  and  those  o f  the  rea l i ty  i t  decon-
s t r uct s  (Ta fur i , 1978, p. 3) .” I t  i s  there fore  ever-c hang-
ing  and  indeter minate  (B i ragh i , 2013, p. 2) .

The  on ly  poss ible  way  for  cons tr uct ing  h i s tory  i s  by  the 
ac t  o f  des t r uct ion, separat ion  and  d i s in teg rat ion. I t  i s , 
in  Ta fur i ’s  words , on ly  poss ible  by  “des troy ing, s tep  by 
s tep, the  l inear i ty  and  the  autonomies  o f  that  h i s tory: 
there  wi l l  remain  on ly  t races , f luc tuat ing  s ings , unhea led 
r i f t s  (Ta fur i , 1978, p. 8) ” . Th i s  i s  the  des t r uct ion  o f  the 
Nietz sc hean  s tones , the  s tones  that  a re  p i led  up  a s  a  for -
t res s , secured  by  the  guards  o f  abso lute  knowledge. These 
s tones  can  be  reshuf f led  and  reas sembled. Jus t  a s  in  the 
j i g saw puzz le  we saw be fore. Here in  l i e s  the  cr ux  for  an 
a l ter nat ive  h i s tory, whic h  can  conta in  a l ter nat ive  c lues 
for  a  new beg inn ing. A  new road. Perhaps  a  dangerous 
road  wi th  death  ends , but  whic h  at  l ea s t  explores  new 
ways. We must  create  para l le l  ser ie s  o f  many  independent 
s tor ie s. We must  recogn ize  where  they  ex i s t , how they 
ex i s t , what  the i r  in terdependenc ies  are, and  more  im-
por tant , what  the i r  inherent  conf l i c t s  a re  (B i ragh i , 2013, 
p. 12) . 

By  necess i ty, h i s tor ic  ana lys i s  must  put  i t se l f  in to  cr i s i s. 
Th i s  i s  noth ing  new. In  fac t , the  Chinese  are  a l ready  for 
centur ies  aware  o f  th i s  re l at ion  between cr i s i s  and  op-
por tun i ty. The  c harac ter  they  use  for  ‘cr i s i s ’ –  wei  j i  –  i s 
composed  o f  the  c harac ter s  for  ‘danger’ and  ‘oppor tun i -
ty ’ (Capra, 1982, p. 7) . I t  i s  on ly  in  a  s t ate  o f  non-equi -
l ibr ium that  mul t ip le  opt ions  becomes  ava i l able. Al so 
Koolhaas  notes  that  cr i s i s  can  have  some pos i t ive  a spect s :

You  know  ve ry  we l l  that  a t  th e  h igh  po in t 
o f  a  c r i s i s  we  a lway s  wo rk  by  impu l s e , j u s t 
th e  oppo s i t e  o f  fo re s i gh t , do ing  th e  mo s t 
unexpe c t ed  an  w ide s t  s o r t  o f  th ing s. Rea-
s on  i s  on ly  good  t o  mummi fy  r ea l i t y  in  mo-
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ment s  o f  ca lm  o r  ana ly s e  i t s  f u tu re  s t o r ms, 
n eve r  t o  r e s o l ve  a  c r i s i s  o f  th e  moment . 
(Koo lhaa s, 1995, p. 280)

Evolut ion  in  a  s t ate  o f  cr i s i s  becomes  an  ongoing  and 
open  adventure. I t  cont inua l ly  creates  i t s  own pur pose. 
I t s  des t inat ion: inherent ly  unpred ic table  (Capra, 1982, 
p. 313) . 

C o n c l u s i o n

We have  seen  that  the  revea l ing  and  fos ter ing  o f  con-
f l i c t  wi th in  the  c i ty  i s  e s sent i a l  and  can  t rans l ate  in to 
a  product ive  d i scour se. As  muc h  a s  h i s tory  must  com-
pr i se  i t se l f  wi th  p lura l i ty  o f  sub jec t  and  knowledge, a s 
Nietz sc he  env i s ioned  i t , a rc h i tec ture  in  i t se l f  must  a l so 
be  under s tood  a s  a  non-un i tary  d i scour se. As  wi th  h i s -
tory, arc h i tec ture’s  ideo logy  ac t  in  a  h igh ly  l abyr inth ian 
and  p lura l i s t i c  way  (Ta fur i , 1978, p. 5) . And exact ly  th i s 
p lura l  for m in  arc h i tec ture, th i s  unreso lved  d ia lec t i c  i s 
the  ac t ivator  for  a  cont inuous  evo lv ing  arc h i tec tura l  d i s -
cour se.

The  cons tr uct ion  o f  a  phys ica l  space  must  thus  be  seen 
a s  a  bat t le f ie ld , where  d i f ferent  par t s  can  coex i s t . Those 
bat t le s  a re  e s sent i a l ly  not  sub jec t  to  a  to ta l i z ing  hegemo-
ny.  Rather  the  bat t le f ie ld  i s  a  “p lura l  h i s tor ica l  space” , 
or  in  Ta fur i ’s  words , the  space  o f  conf l i c t s. Here, rea l 
conf l i c t s , rea l  power s  and  rea l  t races  are  confront ing 
eac h  other. And exact ly  at  the  in ter sect ion  o f  these  t rac-
es , h i s tory, and  a l so  the  c i ty, becomes  a  pro jec t  o f  cr i s i s. 
The  cr i s i s  o f  the  arc h i tec tura l  ob jec t , o f  ideo logy, o f  cr i -
t ique, and  o f  d i f ferent  hegemonies  (B i ragh i , 2013, p. 15) . 
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Phys ica l  model  o f  agora
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Before  expla in ing  theoret ica l  pro jec t s  cons ider ing  the 
c i ty  a s  a  whole, i t  i s  neces sary  to  prov ide  a  bas ic  under-
s tand ing  o f  a rc h i tec tura l  for m on  smal ler  sca le s  regard-
ing  two oppos i te s : conf l i c t  and  consensus. In  th i s  c hapter 
I  a im to  in troduce  a  ser ie s  o f  for mal  arc h i tec tura l  com-
par i sons  on  severa l  sca le s. S tar t ing  wi th  the  agora  and 
the  pnyx, both  fundamenta l  po l i t i ca l  p l aces  in  the  anc ient 
c i ty  o f  Athens , we  cont inue  by  compar ing  smal l  sca le  ob-
jec t s  (S) , medium sca le  arc h i tec tures  (M)  and  l arge  sca le 
complexes  (L) . Al though  bu i l t  and  des igned  in  d i f ferent 
t ime per iods , contexts  and  sca le s , we  can  f ind  a  num-
ber  o f  s t r ik ing  s imi l ar i t i e s  between the  for mal  ana lys i s  o f 
those  pro jec t s  that  can  be  under s tood  a s  a  resu l t  o f  com-
parable  ins t r uments  and  methods  used  by  the  arc h i tec t s. 

A n c i e n t  A t h e n s

A g o r a

Histor ica l ly, the  anc ient  agora  o f  Athens  i s  a  pro jec t  that 
i s  o f ten  imi tated  by  romant ic  arc h i tec t s  that  year n  bac k  to 
pas t  t imes. In  my op in ion  th i s  i s  o f ten  done  in  a  non-pro-
duct ive  manner. P ier  Vi t tor io  Aure l i  de f ines  the  searc h 
for  the  contemporary  agora  a s  “ a  pathet ic  endeavor  that 
on ly  mani fe s t s  the  weakness  o f  our  po l i t i ca l  under s tand-
ing  o f  the  c i ty.” (Aure l i , 2011, p. 32)  Al though  exten-
s ive  researc h  has  been  car r ied  out  on  the  agora , most 
approac hes  are  mere ly  prog rammat ic  or  soc ia l , whic h  has 
led  to  th i s  ‘pathet ic  endeavor’ o f  a  prog rammat ic  recon-
s t r uct ion  o f  the  contemporary  agora . Suc h  s tud ies  have 
fa i l ed  to  address  the  for mal  pr inc ip les  and  s t rateg ies 
used  in  the  agora . Only  by  ana lyz ing  the  in ter re lat ion-
sh ips  between these  a spect s , the  agora  has  fu l l  potent i a l 
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Greek  pnyx
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For mal  ana lys i s  o f  Greek  agora  -  drawing  by  author
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to  become a  funct iona l  for mal  metaphor  that  presents 
contemporary  in teres t s  (War to f sky, 1968, p. 271) .

I t  i s  wide ly  under s tood  that  the  agora  was  the  centra l 
located  market  p lace  in  the  hear t  o f  what  Ar i s tot le  de-
f ined  a s  the  po l i s. For  centur ies , cra f t sman made  and  so ld 
goods  to  the  c i t i zens  here. The  agora  was  the  very  phys-
ica l  embodiment  o f  po l i t i ca l , commerc ia l  and  re l ig ious 
ex i s tence  o f  Greek  c iv i l i zat ion. Where  the  agora  s t ar t -
ed  a s  a  p lace  for  mere ly  re l ig ious  ac t iv i t i e s , i t  qu ic k ly 
evo lved  in to  a  space  for  l a rge  publ ic  gather ings  and  meet -
ings  o f  the  a s sembly  (Hoskyns, 2014, p. 24) . 

The  agora  in  Athens  i s  bu i l t  throughout  t ime, whic h  has 
resu l ted  in  an  agg lomerat ion  o f  bu i l t  for ms  wi th  vary-
ing  uses  that  create  a  dynamic  order  o f  s imul taneous 
events. The  s toa ’s , temples , bas i l i ca , admin i s t rat ion  o f -
f i ces , mi l i t a ry  a s sembl ie s , a l t ar s , bema’s  (publ ic  speak-
ing  p lat for ms) , l ibrary, l aw cour t , bathhouse  and  c iv ic 
o f f i ces  are  p laced  on  the  ter r i tory  in  a  dynamic  order  to 
e s tabl i sh  a  s imi l ar ly  dynamic  soc ia l , economic  and  po l i t i -
ca l  l i f e. Ph i losoph i s ing, buy ing, cra f t ing, se l l ing, speec h-
ing, wa lk ing  and  obser v ing  took  p lace  s imul taneous ly. A 
vas t  amount  o f  knowledge  was  produced. Manuel  DeLan-
da  prov ides  a   l ike ly  explanat ion  for  th i s  by  wr i t ing  on 
the  s t rength  o f  ‘weak  l inks ’ wi th in  a s semblages. Here, 
he  argues , in for mat ion  tends  to  f low eas ier  f rom per son 
to  per son  and  can  even  come f rom outs ide  the  network 
(DeLanda, 2006, p. 34) . As  ind icated  by  DeLanda:

Loca l  marke t s  we re  th e  p la c e  whe re  t own s -
peop l e  me t , made  d ea l s, qua r re l l ed , p e r -
hap s  came  t o  b l ow s… Al l  n ews, po l i t i ca l 
o r  o th e rw i s e , wa s  pa s s ed  on  in  th e  mar -
k e t . In  o the r  wo rd s, marke t -p la c e s  we re  th e 
p la c e  whe re  p eop l e  l i nk ed  weak ly  t o  one 
ano the r  had  an  oppo r tun i t y  t o  pa s s  nove l 
i n fo r mat i on . (DeLanda , 2006, p. 36)

The phys ica l  ob jec t s  f rame the  f i e ld  in  between, not  by 
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complete ly  enc los ing  the  ter r i tory  (a s  in  o ther  examples 
o f  agora ’s ) , but  rather  by  a  dynamica l ly  and  s t rateg ica l ly 
p lac ing  o f  ob jec t s  a long  i t s  per imeter  accord ing  to  v i sua l 
order s  (Sennet t , The  Spaces  o f  Democrac y, 1998, p. 20) . 

Now, we have  to  in troduce  one  o f  the  most  e s sent i a l  for-
mal  e lement  in  the  agora : the  p l in ths. The  p l in th  i s  a  key 
fac tor  for  reorgan iz ing  connect ions  between the  pr ivate 
in  the  for mal  s t at i c  cons tr uct ions  and  the  publ ic  in  the 
in for mal  dynamic  f i e ld . When s tand ing  on  the  p l in th  one 
can  look  over  the  f i e ld  and  re treat  h im or  her se l f  f rom 
the  c haot ic  movements  and  events. One i s  e s t ranged  f rom 
th i s  d i sorder, yet  confronts  i t . One  obser ves  the  in ter-
p lay  a s  an  outs ider, yet  s t i l l  t akes  par t  in  i t . The  p l in ths 
are  ar t i cu lated  by  s teps  and  co lumns, in  a l l  ca ses  d i rec ted 
towards  the  ‘ in ter ior ’ f i e ld  o f  the  agora . The ir  c harac ter -
i s t i c s  so f ten  the  border s  and  are  there fore  a  muc h  more 
subt le  arc h i tec tura l  dev ice  then  the  r ig idness  o f  the  so l id 
wa l l . The  border s  become ambiguous. Prec i se ly  for  th i s 
reason, these  t rans i t ion  zones  become p laces  where  peo-
p le  can  encounter  one  another, where  d i f ferent  g roups 
in terac t  and  where  consequent ly  the  poss ib i l i ty  for  con-
f l i c t  a r i se s  (Sennet , 2017, p. 8) .

We can  e l aborate  on  th i s  pr inc ip les  by  tur n ing  to  Kle in-
herenbr ink, who wr i tes  in  Ter r i t o r y  and  R i t e r ne l l o  that 
every  ‘mi l ieu’ , a s  he  de f ines  i t , has  three  a spect s. The 
f i r s t  a spect  he  descr ibes  i s  an  ‘exter ior ’ whic h  i s  for med 
by  components  in  the  d i rect  env i ronment  o f  a  cer ta in 
mi l ieu. The  second a spect  i s  the  ‘ in ter ior ’ mi l ieu  that 
concer ns  in ter na l  components  and  regu latory  pr inc ip les. 
And the  th i rd  a spect  i s  a  mi l ieu  o f  the  ‘ l imi t ’ . Or  in  other 
words , the  t rans i t ion  zone, in  whic h  the  ‘exter ior ’ mi l ieu 
f lows  in to  the  ‘ in ter ior ’ mi l ieu  and  the  other  way  around. 
Th i s  i s  the  p lace  where  in ter na l  and  exter na l  funct ions 
in terac t  and  consequent ly  cons tr uct  a  p lace  in  whic h  in-
for mat ion  can  (Kle inherenbr ink, 2015, p. 213) . These 
t rans i t iona l  zones  had  very  impor tant  funct ions  in  the 
agora  and  were  ar t i cu lated  wi th  co lumns  and  wal l s.
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P n y x

S imi lar  to  the  agora , the  pnyx  was  a  po l i t i ca l  p l ace  in  the 
anc ient  Greek  c i ty  s t ate  in  whic h  the  c i t i zens  ho ld  publ ic 
orat ions , made  dec i s ions  and  voted. However, un l ike  the 
dynamic  qua l i ty  o f  the  agora , the  a s sembly  o f  the  pnyx 
was  c harac ter i zed  by  order  and  consensus. In  turbulent 
t imes  dur ing  per iods  o f  Greek  democrac y, th i s  order  was 
h igh ly  des i red  (Sennet t , The  Spaces  o f  Democrac y, 1998, 
p. 17) . In  the  pnyx, the  spectator s  had  seat s  in  the  low-
er  s t aged  p lat for m whic h  embodied  the  for mal  shape  o f 
ha l f  a  bowl. The  orator  was  s t and ing  h igher, on  a  p lat -
for m ca l led  a  ‘bema’, located  in  the  centre. The  bema 
was  embedded in  the  h i l l  and  cons i s ted  o f  a  p lat for m with 
three  s teps  on  a l l  s i te s , and  then  another  h igher  p lat for m 
reac hable  by  three  other  s teps. The  c i t i zens  were  forced 
to  look  up. Through  th i s  pr inc ip le, the  orator  posses ses 
the  power  to  speak  loud  and  c lear  to  the  people. Con-
trary  to  the  agora , the  eye  o f  the  obser ver  i s  d i rec ted  to 
be  f ixed  on  a  s ing le  scene. There fore  the  communicat ion 
i s  l e s s  f ragmentary  and  d i scont inuous  than  in  the  agora 
(Sennet t , The  Spaces  o f  Democrac y, 1998, p. 20) . The 
pnyx  i s  one  o f  the  f i r s t  for mal  methodolog ies  for  reac h-
ing  consensus  and  order  in  democrac y. I t  must  there fore 
not  be  seen  a s  a  co inc idence  that  the  contemporary  par-
l i ament  bu i ld ing  o f  the  European  Union  i s  in  the  for m of 
a  per fec t  c i rc le, where in  the  orator  s t ands  in  the  centre. 
The  European  Union  has  i t s  very  foundat ions  in  reac h ing 
consensus  among severa l  par t ie s  and  the  for m of  the  in-
ter na l  space  for  dec i s ion  making  has  s ign i f i cant  in f luence 
(Hoskyns, 2005, p. 802) .

P r e l i m i n a r y  c o n c l u s i o n

The pnyx  and  the  agora  d i f fer  thus  not  on ly  in  the i r  phys-
ica l  at t r ibutes , but  a l so  in  the  way  in  whic h  they  per for m. 
Consequent ly  we can  draw a  very  c lear  organ izat iona l 
compar i son  on  both  s t rateg ies. I f  we  cons ider  the  pnyx 
a s  a  centre- focused, for mal , ordered  and  s table  s t r ucture 
wi th  wel l -de f ined  spat i a l  boundar ies  in  whic h  dec i s ions 
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can  be  made, we can  conf ident ly  speak  regard ing  the  ago-
ra  a s  a  mul t i - focused, in for mal , dynamic , uns table  s t r uc-
ture  that  i s  open  for  c hange  and  cons i s t s  o f  ambiguous 
boundar ies  in  whic h  in for mat ion  can  f low. Ins tead  o f  one 
for mal  e lement, the  agora  f ragments  and  pro l i ferates. In 
the  next  parag raphs , I  present  a  s imi l ar  methodolog ica l 
and  sys temat ic  manner  in  order  to  subtrac t  e s sent i a l  for -
mal  pr inc ip les. 

 

S

K i n g  A r t h u r

Accord ing  to  myth: King  Ar thur  cong regated  wi th  h i s 
kn ight ly  member s  to  ensure  the  peace  o f  the  d iv ided  and 
turbulent  k ingdom. He de l iberate ly  c hose  a  c i rcu lar  t a -
ble. A  table  wi th  no  heads , nor  s ides. There  are  no  ab-
so lute  pr iv i leged  pos i t ions. Al l  par t i c ipant s  a round the 
t able  are  equa l , in  the i r  re l at ion  to  one  another, a s  wel l 
a s  in  the i r  re l at ion  to  King  Ar thur. King  Ar thur  s t rate-
g ica l ly  a imed to  avo id  d i sag reement, conf l i c t s  and  f ight s 
among h i s  barons. He  per fec t ly  knew that  none  o f  them 
would  accept  a  lower  p lace  than  the  other s. A  consensus 
was  a lmost  unavo idable  (Anon. , 2018).

I n e s  t a b l e

How di f ferent  i s  the  Inès  t able  ( ? ) , des igned  in  1993 by 
arc h i tec t  Enr ic  Mira l le s. A  p lay  wi th  Span i sh  words  for 
‘uns- table ’ sugges t s  i t s  dynamic  ins tab i l i ty. The  ins tab i l -
i ty  s tems  f rom the  tec hn ica l  f l ex ib i l i ty, the  openness  for 
mul t ip le  conf igurat ions  and  i t s  ab i l i ty  for  cont inuous  re-
conf igurat ion. S ix teen  d i f ferent  conf igurat ions  are  poss i -
ble. Eac h  one  o f  the  four  pane l s  i s  able  to  operate  inde-
pendent ly  and  i s  suppor ted  by  a  leg  that  i s  able  to  p ivot 
out  o f  the  way  to  a l low the  t able  to  t rans for m. The  mul-
t i tude  o f  d i f ferent  conf igurat ions  a l lows  the  complex i ty 
and  mul t id imens iona l i ty  o f  l i f e  t ak ing  par t  on  and  around 
the  t able  (Vimeo, 2018). Moreover, the  geometr ica l  for m 
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For mal  ana lys i s  o f  King  Ar thur’s  t able  -  drawing  by  author
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For mal  ana lys i s  o f  Ines  t able  -  drawing  by  author
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o f  the  t able  i s  care fu l ly  found by  Enr ic  Mira l le s  by  pro-
l i ferat ing  the  centre  po int s. I f  the  c i rcu lar  t able  o f  King 
Ar thur  i s  a s  s ing le  focused  a s  poss ible, Enr ic  Mira l le s 
f ragmented  the  t able, pro l i ferated  i t s  one  centre  in to 
n ine  centres , sca led  the  sur rounding  c i rc le s  and  created 
a  for m by  over lapp ing  them. The  table  ac knowledges  now, 
s imply  by  i t s  for m, a  var ie ty  o f  d i f ferent  pos i t ions , and  a s 
resu l t  prov ides  the  poss ib i l i ty  for  conf l i c t . 

M

P a l a i s  G a r n i e r

Pala i s  Gar n ier  i s  bu i l t  f rom 1861 to  1875 in  Par i s  by  the 
Frenc h  arc h i tec t  Char les  Gar n ier. The  arc h i tec tura l  for m 
and  i t s  decorat ions  are  h igh ly  ec lec t i c  in  s ty le, whic h 
means  Gar n ier  der ived  many  ideas  and  s ty le s  f rom h i s -
tor ica l  movements. The  arc h i tec ture  inc ludes  e lements  o f 
the  Baroque, Clas s i sm and  Rena i s sance. The  for mal , s t at i c 
symmetr ica l  appearance  o f  the  façade  i s  l eav ing  abso lute-
ly  no  space  wi thout  or namentat ion  (Wik iped ia , 2018).

In  the  Gar n ier  Opera  in  Par i s  the  s t at i c  symmetry  in  both 
the  façade  and  the  f loor p lan  i s  so  inappropr iate ly  v io lent 
that  i t  a lmost  seems  l ike  Char les  Gar n ier  des igned  jus t 
ha l f  o f  the  bu i ld ing  and  le t  the  mir ror  do  the   res t  o f 
the  work. Great  d imens ioned  cor r idor s , s t a i rwel l s  and 
a lcoves  a l low for  the  movement  o f  a  g reat  number  o f  v i s -
i tor s  and  were  created  accord ing  to  the  for mal  r u les  o f 
a  p laton ic  idea l  (Sennet t , The  Fa l l  o f  Publ ic  Man, 1974, 
p. 78) .

The  aud i tor ium i t se l f  mani fe s t s  i t se l f  by  the  at tent ion  o f 
unobstr ucted  s ight l ines  f rom any  pos i t ion  in  the  aud ience 
and  the  seeming ly  equa l  pos i t ion ing  o f  the  seat s. Th i s  was 
compared  to  other  18th  centur ies  theatres  a  s ign i f i cant 
d i f ference. However, a s  I  would  argue, equa l i ty  among 
the  spectator s  i s  on ly  pretended, i t  i s  never  reac hed. 
There  i s  a  fundamenta l  d i f ference  to  seat s  in  the  f ront 
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and  in  the  bac k, a s  wel l  to  seat s  a long  the  centra l  ax i s  and 
a long  the  per iphery. 

As  18th  century  theatres  in  the  metropol i s  o f  London and 
Par i s  a re  c harac ter i zed  a s  a  dynamic  in ter p lay  between 
spectator s  and  ac tor s  whic h  i s  enr ic hed  wi th  a  h igh  leve l 
o f  spontane i ty, th i s  theatre  mani fe s t s  i t se l f  a s  a  comfor t -
able  p lace  where  spectator s  s i t  down and  watc h. I t s  sub-
text  i s  to  be  s i l ent  ( Jovanov, 2014, p. 5) . The  spectator 
becomes  a  mere  obser ver. “There  were  no  more  shouts 
f rom the  bac k  o f  the  ha l l , no  more  people  eat ing  food 
whi le  they  s tood  watc h ing  the  p lay. S i lence  in  the  aud i -
ence  seemed to  d imin i sh  the  en joyment  o f  go ing  to  a  p lay” 
(Sennet t , The  Fa l l  o f  Publ ic  Man, 1974, p. 74) . Comfor t 
had, not  for  the  f i r s t , ne i ther  for  the  l a s t  t ime in  h i s tory 
won over  conf l i c t .

P h i l h a r m o n i c

The organ izat ion  sys tem of  the  Ph i lhar monic  in  Ber l in , 
des igned  by  arc h i tec t  Hans  Sc haroun, i s  fundamenta l ly 
d i f ferent  f rom the  s tat i c  and  ordered  pr inc ip les  o f  Pa l -
a i s  Gar n ier  in  severa l  a spect s. The  foyer  that  s t re tc hes 
i t se l f  out  on  the  f i r s t  two leve l s  i s  muc h  more  in for mal , 
dynamic  and  open  for  many  d i f ferent  events. Boundar ies 
between spaces  in  the  foyer  are, a s  wi th  the  agora , o f ten 
ac h ieved  by  s imply  a  few s teps  or  a  row of  co lumns, re -
su l t ing  in  openness  and  ambigu i ty.

Contrary  to  Pa la i s  Gar n ier, wi th in  the  wa l l s  o f  the  Ph i l -
har monic ’s  aud i tor ium the  l aws  o f  equa l i ty  are  sys tem-
at ica l ly  ignored. Rather  than  the  t rad i t iona l  l inear  per-
for mance  spaces  o f  most  operas , Ph i lhar monic ’s  concer t 
ha l l  in tends  to  prov ide  a  var ie ty  o f  d i f ferent  v iews  and 
per spect ives. Sc haroun ac h ieves  th i s  resu l t  through  two 
cr uc ia l  s t rateg ies.

The  f i r s t  s t rategy  concer ns  the  spectator  s t age  sur round-
ing  the  main  s tage, whic h  Sc haroun has  done  a s  one  o f 
the  f i r s t  moder n  arc h i tec t s , resu l t ing  in  an  express ion  o f 
in t imac y  between ar t i s t s  and  spectator s  ( Jovanov, 2014, 
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Pa la i s  Gar n ier
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For mal  ana lys i s  o f  Ph i lhar monic  in  Ber l in  -  drawing  by  author
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p. 6) . The  second s t rategy  d i sp lays  s imi l ar i ty  to  the  agora 
and  the  Inès  Table. Through  a  methodology  o f  manipula -
t ion  o f  one  s ingu lar  spectator ’s  s t age  in to  smal ler, f rag-
mented, rotated, sca led  and  pro l i ferated   s t ages  that  a re 
a s sembled  very  care fu l ly  around the  mains tage, Sc haroun 
accompl i shes  a  mul t i - foca l i ty  that  ac knowledges  d i f fer -
ences. The  resu l t ing  v ineyard- l ike  va l ley  becomes  rather 
a  soc ia l  exper iment.

 

L

P r u i t t - I g o e

Another  re f lec t ion  that  we  can  make  on  a  pro jec t  that 
ac t s  a s  soc ia l  exper iment  i s  the  bu i ld ing  complex  o f 
Pr u i t t - Igoe. Researc h  on  Pr u i t t - Igoe  has  o f ten  led  to  the 
popular  expos i t ion  o f  the  ‘end  and  fa i lure  o f  moder n  ar -
c h i tec ture’ s ince  i t s  demol i t ion  in  1971. I  be l ieve  th i s  i s 
a  reduct ive  and  s impl i s t i c  v iew and  I  sugges t  to  prov ide  a 
shor t  comprehens ive  s tudy  that  would  inc lude  a  compa-
rable  pro jec t . Only  then  can  we under s tand  the  methods 
used  by  the  arc h i tec t s  whic h  prov ide  us  wi th  va luable 
knowledge. A  man on  the  rad io  i s  adver t i s ing  the  dwel l -
ing  complex  a s  fo l lows:

“New  bu i ld ing s  w i th  s pa c i ou s  g round… 
they  can  l i ve , l i ve  w i th  indoo r  p lumb ing , 
e l e c t r i c  l i gh t s, f r e sh  p la s t e red  wa l l s  and 
th e  r e s t  o f  th e  c onven i en c e s  that  a re  e x -
pe c t ed  in  th e  20 s t  c en tu ry. In  th e s e  p ro j -
e c t s, ch i l d ren  can  p lay  in  s a fe t y  on  th e 
w ide  l awns, no t  in  th e  a l l e y s  and  va can t 
b l o ck s.” (The  P r u i t t - I go e  Myth , 2011) 

This  was  the  promise  o f  u top ian  moder n i sm; f rom Le  Cor-
bus ier ’s  P lan  Voi s in  to  the  Smithson’s  Golden  Lane  pro j -
ec t , f rom Amsterdam Bi j lmer  to  Ber l in-Marzahn  and  f rom 
Pr u i t t  Igoe  in  S t . Loui s  to  contemporary  deve lopments 
a l l  across  the  wor ld. And in  the  f i r s t  year s , indeed  people 
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loved  the  p lace. For mer  c i t i zens  shared  in  a  documen-
tary  the i r  bes t  memor ies  in  l i f e  that  were  exper ienced 
dur ing  the i r  t ime in  Pr u i t t - Igoe. ‘ I t  was  a  s a fe  p lace’ . 
‘You knew people’ . ‘You were  never  a lone’ . ‘There  was 
l i f e  everywhere’ . ‘Fr iendsh ips  and  bonds  were  made’ . ‘ I t 
was  c lean’ . ‘Everybody  had  an  own bed’ . ‘E levator s  were 
work ing’ . ‘We had  sc hool s , l ibrar ie s  and  parks  for  k ids  to 
p lay’ . The  Amer ican  dream was  f ina l ly  rea l i zed. At  lea s t , 
for  some t ime (The  Pr u i t t - Igoe  Myth, 2011).

Soon, the  Pr u i t t - Igoe  es tate  dec l ined  rap id ly. Tec hni -
ca l , soc ia l  and  economic  problems  re in forced  eac h  other 
in to  a  v ic ious  c i rc le. The  maintenance  in  the  complex 
s topped. Ur ine  in  the  e levator s , broken  g la s s  a l l  over, 
increased  cr ime and  v io lence  and  f lood ing’s  f rom bro-
ken  water p ipes  were  r u le  rather  than  the  except ion. I t 
f e l t  l ike  a  pr i son  env i ronment. Where  i t  s t ar ted  in  the 
50’s  a s  a  dream to  un i te  whi te  Amer icans  wi th  Afr ican 
Amer icans , i t  became a  too l  for  seg regat ion  and  i so la -
t ion. Whi te  Amer icans  moved out  and  Afr ican  Amer icans 
had  f inanc ia l ly  no  other  opt ion  than  to  s t ay. At  a  cer ta in 
moment, the  s i tuat ion  became so  cr i t i ca l  that  even  po-
l i ce  agents  d idn’t  dare  to  enter  the  s i te  (The  Pr u i t t - Igoe 
Myth, 2011).

Pr u i t t - Igoe  represents  the  phys ica l  s igns  and  l anguage  o f 
moder n i sm: ident ica l  hous ing  s l abs , embedded in  a  park 
for  pedes tr i ans , s t i l l  in  i t s  in fanc y, wi th  an  e l aborate  sys -
tem of  car park ing. The  for m of  the  ident ica l  s l abs  i s  de-
vo id  o f  any  ind iv idua l i s t i c  feature, guarantee ing  that  i t 
wi l l  per for m in  the  most  rat iona l  way. Eac h  s l ab  (140m x 
18m) i s  repeated  on  12  f loor s. There  are  two except ions , 
the  g round f loor  (where  four  apar tments  are  sacr i f i ced 
for  a  pedes tr i an  cross ing  under neath) , and  the  in-between 
f loor s  (where  the  same four  apar tments  g ive  p lace  for  the 
ga l lery  leve l ) . The  le f t  par t  o f  the  s l ab  i s  ident ica l  to  the 
r ight  par t . Th i s  resu l t s  in  a  to ta l  number  o f  f i ve  d i f ferent 
apar tment  types  in  the  ent i re  70  acres  pro jec t s. Every-
body  i s  t reated  a s  equa l . Not  on ly  the  f loor p lan  pretends 
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th i s  equa l i ty, a l so  the  homogenous  façade  i s  an  expres -
s ion  o f  th i s. The  façade  i s  cons t i tu ted  by  a lmost  sc ient i f i c 
prec i s ion. I t  i s  the  abs t rac ted  whi tewash  o f  the  façade.

The  s l abs  were  s i tuated  in  a  pedes tr i an  or ientated  park 
sur rounded by  roads  and  car park ing. The  t rans i t ion  f rom 
the  pedes tr i an  open  park  in to  the  in ter ior  o f  the  bu i ld-
ing  bloc k  i s  r ig id . A  c lear  hard  boundary  draws  the  d i s -
t inc t ion  between pr ivate  and  publ ic  in  Pr u i t t - Igoe. With 
the  same sc ient i f i c  prec i s ion, ameni t ie s  in  the  park  are 
p laced  wi th  the  necessary  over-deter minat ion, prescr ip-
t ion  and  separat ion  o f  funct ion. There  are  no  ‘acc idents ’ 
what soever  to  f ind  in  the  ent i re  pro jec t .

Paradoxica l ly, th i s  avo idance  o f  acc idents  and  the  pre-
tended  equa l i ty  does  not  a lways  lead  to  a  har monious 
coex i s tence. Somet imes  the  avo idance  o f  conf l i c t  tur ns 
in to  a  muc h  more  d i sa s t rous  conf l i c t . These  are  the  pa in-
fu l  l e s sons  o f  severa l  moder n i s t  pro jec t s  under  whic h 
Pr u i t t - Igoe. Accord ing  to  Moshe  Sa fd ie :

And exact ly  th i s  cons tant  l ac k  o f  tens ion, th i s  in s i s tence 
on  an  abso lute ly  cont inuous  and  non-contrad ic tory  read-
ing  i s  at  the  hear t  o f  Moder n  arc h i tec tures  fa i lure  to  pro-
duce  hab i table  urban i sm (Sa fd ie, 2008, p. 15) .

H a b i t a t  6 7

In  Hab i tat  ’67, Moshe  Sa fd ie  has  confronted  another  par-
t i cu lar  ques t ion  in  the  same ve in  a s  Enr ic  Mira l le s  and 
Hans  Sc haroun. By  metaphor ica l ly  t ak ing  a  s ing le  bu i ld -
ing  bloc k  o f  Pr u i t t - Igoe  Sa fd ie  pro l i ferated  the  bloc k 
in to  f ragmented, muc h  smal ler, s imi l ar  s i zed  pods  that 
a re  rotated, mir rored  and  cop ied  in  vary ing  conf igu-
rat ions. The  resu l t  i s  s t r ik ing. F i r s t , a  vas t  number  o f 
d i f ferent  dwel l ing  conf igurat ions  are  e s tabl i shed  by  the 
confrontat ion  between the  s imi l ar  s i zed  pods, deny ing 
a  pretended  equa l i ty  among dwel ler s  and  ins tead  ce le-
brat ing  the i r  d i f ferent  pos i t ions. Second, by  the  rotat ing 
and  moving  pods, ter races  appeared  in-between the  pods. 
These  ter races  were  prec i se ly  the  ter r i tor ie s  for  se l f -ex-
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pres s ion. Here, ind iv idua l  occupanc y  o f  the  exter ior 
ter races  l ike  awnings , draper ies , pot ted  p lant s  and  dec k 
fur n i sh ing, entr us ted  wi th  v ines  would  gave  the  bu i ld ing 
extra  c harac ter  by  becoming  a  sor t  o f  bourgeo i s  f ave la . 
Unfor tunate ly, you  could  say, Hab i tat  became an  i con, an 
arc h i tec tura l  l andmark  and  even  a  monument  s ince  Marc h 
2009. There fore  the  exter ior  o f  the  bu i ld ing  i s  a  des ig -
nated  her i t age  s i te. ‘One does  not  mess  wi th  a  work  o f 
a r t ’ i s  the  at t i tude. I t  i s  Hab i tat ’s  t ragedy  (Sa fd ie, 2008, 
p. 16) .

Al though  the  pro jec t  a s  a  whole  was  seeming ly  compl i -
cated, the  s t ac ked  pods  themse lves  were  re lat ive ly  s imple 
and  aes thet ica l ly  neutra l  o f  nature. Bes ides  the  s imi l ar i ty 
in  d imens ion, they  were  des igned  wi th  s imple  window 
openings , p la in  sur faces  and  p lent i fu l  s imi l ar  ter races. 
The  pods  were  s t rateg ica l ly  used  a s  a  too l  rather  than 
an  end. Sa fd ie  accepted  the  process  o f  cons tr uct ion  a s  a 
fundamenta l ly  arc h i tec tura l  tec hn ique. Dur ing  cons tr uc-
t ion, the  crane  was  pos i t ioned  in  the  centre  o f  the  three 
agg lomerat ions  and  the  crane’s  rotat ion  deter mines  the 
conf igurat ion  o f  the  pods. The  three  pos i t ions  in  whic h 
the  crane  i s  pos i t ioned  a long  an  imag inary  l inear  axes 
makes  the  roof  p lan  o f  the  ent i re  pro jec t  ident ica l  to  a 
s inuso ids. Through  h i s  manipulat ions  in  Hab i tat , Sa fd ie 
fu l ly  rea l i zes  the  potent i a l  o f  cons tr uct ion  for  the  sup-
por t  and  product ion  o f  h i s  d i sordered, f ragmented  and 
seeming ly  uns table  spaces.

C o n c l u s i o n

This  ana ly t i ca l  s tudy  has  se t  out  the  d i f ferences  between 
arc h i tec tura l  for ms  that  a im for  consensus  and  present  i t -
se l f  a s  an  ordered  whole  and  arc h i tec tura l  for ms  that  used 
s imi l ar  ser ie s  o f  s t rateg ies  and  methodolog ies  o f  pro l i f -
erat ion  to  t rans for m th i s  whole  in to  f ragmented  par t s , 
s t r iv ing  for  an  ac knowledgement  o f  d i f ferences  and  cre-
at ing  the  poss ib i l i ty  for  conf l i c t  and  confrontat ion.

To date, a  number  o f  author s  have  cons idered  the  e f fec t s 
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o f  f ragmentat ion  in  extens ive  l i terature, under  whom i s 
Manfredo  Ta fur i . He  h igh l ight s  in  The  Sphe re  and  th e  Lab -
y r in th  a  d i s in teg rat ion  o f  h i s tor ica l  ana lys i s :

Whereve r  th i s  s yn the s i s  i s  p re s en t ed  a s  a 
c omp l e t ed  who l e , i t  i s  n e c e s s a ry  t o  in t r o -
duc e  a  d i s in t eg rat i on , a  f ragmen tat i on , 
a  d i s s eminat i on  o f  i t s  c on s t i tu t i ve  un i t s . 
I t  w i l l  th en  b e  n e c e s s a ry  t o  submi t  th e s e 
d i s - in t eg rat ed  c omponen t s  t o  a  s epa rat e 
ana ly s i s . (Ta fu r i , 1978, p. 14) .

Let  us  now cons ider  a  d i rec t  re l at ionsh ip  between Tafu-
r i ’s  theory  on  the  h i s tory  a s  a  product  o f  cr i s i s  and  h i s 
c l a im for  a  d i s in teg rat ion  and  f ragmentat ion  o f  h i s tor ica l 
ana lys i s  and  the  for mal  f ragmentat ion  found in  the  s t rat -
eg ies  o f  the  ana lysed  pro jec t s. At  th i s  po int , i t  i s  neces -
sary  to  in troduce  the  f igure  that  has  p layed  a  centra l  ro le 
for  th i s  thes i s : Giovanni  Bat t i s t a  P i ranes i . The  l i terature 
on  P i ranes i  has  h igh l ighted  severa l  theor ies  under  whic h 
among other  that  o f  f ragmentat ion  o f  spaces  in  re l at ion 
to  f ragmentat ion  o f  h i s tor ica l  ana lys i s.
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Por tra i t  Giovanni  Bat t i s t a  P i ranes i  -  P i ranes i
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Giovanni  Bat t i s t a  P i ranes i  was  bor n  in  Mogl i ano  in  1720, a 
c i ty  near  Venice. He  l ived  there  be fore  he  moved to  Rome 
in  1747. P i ranes i  was  an  arc h i tec t , e tc her, ant iquar i an, 
des igner  and  the  f i r s t  known inter ior  decorator  (Marc ia -
r i , 2018). He  t r ied  to  es tabl i sh  an  arc h i tec tura l  career, 
but  he  fa i l ed. For  a  long  t ime he  was  c has ing  commiss ions 
f rom the  pope  to  bu i ld  pro jec t s , whic h  he  bare ly  got . 
Except  one. The  on ly  pro jec t  P i ranes i  ac tua l ly  des igned 
was  the  Santa  Mar ia  d e l  P r i o rato  (Marc iar i , 2018). Ins tead 
o f  prac t i c ing  a s  an  arc h i tec t , he  produced  throughout  h i s 
l i f e  a round 1000 e tc h ings  whic h  concer ned  the  c i ty  and 
i t s  a rc h i tec ture. Three  o f  h i s  ma in  ser ie s  were: Vedu t e  d i 
Roma , Ant i ch i ta  Romane  ( inc lud ing  Campo  Marz io )  and  the 
Car c e r i  d ’ Invenz ione  (Roncato, 2007, p. 4) .

C o u n t e r m o v e m e n t

The cons tr uct  o f  P i ranes i  who exposed  and  encounter s 
Enl ightenment  ideo logy  was  ar t i cu lated  by  Ta fur i  in  the 
f i r s t  c hapter  o f  The  Sphe re  and  th e  Laby r in th  whic h  was 
ca l led  “The  Wick ed  A r ch i t e c t ” : G. B. P i rane s i , He t e r o t op ia , and 
th e  Voyage  (B i ragh i , 2013, p. 32) . P i ranes i  ques t ions  the 
ab i l i ty  o f  the  Enl ightenment  to  imag ine  a  wor ld  beyond 
s imple  sc ient i f i c  f ac t s. DeLanda  has  showed us  that  a  move-
ment, whic h  can  be  cons idered  a s  an  in ter re lated  net -
work  o f  people, thoughts  and  other  cons tr uct ions , ‘ typ-
ica l ly  breeds  a  counter movement, both  o f  whic h  should 
be  cons idered  component  par t  o f  the  overa l l  a s semblage 
(DeLanda, 2006, p. 59) .’ P i ranes i ’s  counter movement, in 
whic h  he  was  obv ious ly  not  a lone, de fended  the  advan-
tages  that  were  threatened  by  the  Enl ightenment. He  was 
concer ned  wi th  a  c i ty  that  would  be  gover ned  by  mere ly 
sc ient i f i c  measur ing  methods  and  overa l l  p l ans  that  re -
sponded to  these  incontrover t ible  ‘ fac t s ’ . A  s ign i f i cant 
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s tudy  on  P i ranes i  sugges t s  that  he  countered  th i s  per-
spect ive  by  propos ing  a  reconstr uct ion  o f  a  cu l ture  and  a 
c i ty  whic h  i s  based  on  l i terature, s tor ie s  and  memor ies. 
Often, these  sources  were  re jec ted  by  proponents  o f  the 
Enl ightenment  by  de f in ing  them s imply  a s  myths  or  leg-
ends  (Aure l i , 2011, p. 104) .

However, P i ranes i  never  re jec ted  sc ient i f i c  prec i s ion. He 
ra i sed  awareness  o f  a  more  complex  under s tand ing  that 
can  re ly  both  on  rat iona l  En l ightenment  thought  a s  wel l 
a s  on  i r rat iona l  imag inat ion. Ear ly  in  h i s  l i f e, P i rane-
s i  worked  for  h i s  namesake  Giovanni  Bat t i s t a  Nol l i  on 
the  Nuova  P ian t i  d i  Roma  whic h  i s  t i l l  th i s  day  s t i l l  one 
o f  the  most  dominant  i l lu s t rat ions  in  the  f i e ld  o f  car-
tog raphy  (Aure l i , 2011, p. 92) . Here, Nol l i  represents 
the  c i ty  wi th in  a  f i gure-g round re lat ionsh ip  in  the  urban 
f ramework  based  on  h i s  sc ient i f i c  measurement  methods. 
P i ranes i  both  embraced  and  d i scarded  th i s  sc ient i f i c  pre-
c i s ion  whic h  he  lear nt  f rom h i s  mas ter. In  contras t  to 
Nol l i ’s  sc ient i f i c  prec i s ion, P i ranes i  o f ten  manipulated 
ob ject s  by  rotat ion, sca l ing, f ragmentat ion, mir ror ing 
and  c lon ing. Hi s  oeuvre, f rom the  Car c e r i  to  the  Ant i ch i ta 
and  f rom the  Vedu t e  to  the  Campo  Marz io , i s  f requent ly 
based  on  a  sc h izophren ic  mixture  o f  topog raph ica l  prec i -
s ion  and  h i s  own imag inat ion. B i ragh i  found that  P i ranes i 
was  fu l ly  aware  o f  the  f r u i t fu lnes s  o f  th i s  approac h.

P i rane s i ’s  d i s c ove ry  o f  c on t rad i c t i on  a s  a 
p re t e x t  fo r  s a l vat i on  l ead s  t o  h i s  d i s c ove ry 
that  th e  i r ra t i ona l  and  rat i ona l  mus t  s t op 
b e ing  mutua l ly  e x c lu s i ve  (B i ragh i , 2013, 
p. 33) .

Piranes i ’s  e tc h ings  o f  the  c i ty  are  there fore  s t i l l  adapt -
able  by  con jectures , a s ser t ions  and  dec i s ions  rather  than 
mere ly  sc ient i f i c  f ac t s  (Aure l i , 2011, p. 139) . P i rane-
s i  s aw the  ro le  o f  imag inat ion, ar i s ing  a s  an  hypothes i s 
wi th in  ar t  and  arc h i tec ture, a s  an  i r rep laceable  method 
for  sc ient i f i c  prog res s  (Ta fur i , 1978, p. 8) . Th i s  d i a lec t i c 
exerc i se  between rat iona l  and  imag inat ion  i s  inherent  in 
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P iranes i ’s  creat iv i ty  and  resu l ted  in  the  cont inuous  deve l -
opment  o f  ideas , concepts , spaces , e lements , and  for ms. 

F r a g m e n t a t i o n

The P iranes i an  ar t i cu lat ion  o f  f ragmentat ion, pro l i fer -
at ion  and  d i s in teg rat ion  i s  fu l ly  apparent  in  the  Car c e r i 
(1749-1761). Many  ex i s t ing  accounts  on  P i ranes i  f a i l  to 
reso lve  the  contrad ic t ion  between the  Car c e r i  and  the  res t 
o f  h i s  work. A more  comprehens ive  s tudy  i s  prov ided  by 
Ta fur i , who s tud ied  the  s imi l ar i t i e s  between the  ser ie s. 
Throughout  a l l  o f  h i s  work, P i ranes i  presents  spaces  that 
pretend  to  have  a  centra l i ty, but  never  ac h ieve  one. S im-
i l a r ly  a s  in  the  pro l i ferat ion  o f  d i f ferent i ated  and  ar t i c -
u lated  spaces  that  a re  theoret ica l ly  endles s ly  expandable 
in  the  Col l eg i o , Campo  Marz io  and  h i s  per spect ive  e tc h-
ings , he  cons tant ly  breaks  wi th  centra l i ty  in  the  Car c e r i . 
The  dominat ing  s t rategy  seems  ‘ the  randomness  o f  the 
ep i sodes , the  l awles s  in ter twin ing  o f  super s t r uctures  and 
the  under min ing  o f  the  l aws  o f  per spect ive’ . Consequent-
ly, a l l  the  ser ie s  prov ide  us  wi th  a  potent i a l  l iberat ion  o f 
for m. The  approac h  used  by  P i ranes i  i s  s imi l ar  to  that 
used  by  the  arc h i tec t s  in  the  prev ious  c hapter: a  pro l i f -
erat ion  o f  a  whole  that  i s  broken  down into  f ragmented 
par t s  whic h  are  d i s tor ted, d i sar ranged, rotated  and  mul-
t ip l ied  (Ta fur i , 1978, p. 31) . In  2006, Andreas  Huyssen 
per for med a  s tudy  on  r u ins  in  whic h  he  incor porated  the 
Car c e r i . He  for mulates  i t  a s  fo l lowing:

In s t ead  o f  v i ew ing  l im i t ed  s pa c e s  f r om a 
f i xed -ob s e r ve r  p e r sp e c t i ve  and  f r om a  sa fe 
d i s t anc e , th e  s p e c ta t o r  i s  d rawn  in to  a  p ro -
l i f e ra t ing  l aby r in th  o f  s t a i r ca s e s, b r i dge s, 
and  pa s sageway s  that  s e em  t o  l ead  in t o  in -
f in i t e  d ep th s  l e f t , r i gh t  and  c en t re . I t  i s  a s 
i f  t h e  s p e c ta t o r ’s  gaze  i s  impr i s oned  by  th e 
r ep re s en t ed  s pa c e , l u red  in  and  cap tu re s 
b e cau s e  no  f i r m  po in t  o f  v i ew  can  b e  had 
a s  th e  e ye  wande r s  a round  in  th i s  l aby-
r in th . (Huy s s en , 2006)
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The  Car c e r i  wi l l  prove  i t se l f  a s  a  c ha l lenge  for  your  v i sua l 
sy s tem.  The  d i s in teg rat ion  o f  spaces  induces  the  specta-
tor  to  reconnect  the  f ragmented  par t s  in to  a  j i g saw puz-
z le  whic h  wi l l  inde f in i te ly  prove  i t se l f  unso lvable. 

V i o l a t i o n  o f  c o n s t r a i n t s

In  the  ser ie s  o f  the  imag inary  pr i sons  (Ca r c e r i )  we  are 
s tuc k  in  a  l abyr inth  fu l l  o f  hor ror, tor ture, mystery, 
darkness  and  immens i ty  wi thout  any  ex i t . Th i s  abso lute 
in tens i ty  o f  ‘uncomfor table ’ fee l ings ’ exper ienced  in  the 
Car c e r i , Roncato  descr ibes , comes  f rom two v i s ible  ac-
t ions : f i r s t , an  open ing  towards  in f in i ty, and  second, the 
v io lat ion  o f  cons tra in t s  (Roncato, 2007, p. 13) . The  v i -
o lat ion  o f  cons tra in t s  mani fe s t s  i t se l f  in  in ter twined  su-
per s t r uctures  imposed  e lus ive ly  fa r  above  our  heads , a 
lowered  per spect ive  ang le  f rom whic h  the  space  i s  repre-
sented  in  order  to  prov ide  an  uneasy  fee l ing  o f  ins tab i l i ty 
( Ipek  & Senge l , 2007, p. 22) , the  qu ic k  t rans i t ions  f rom 
l ight  to  darkness , and  the  a s  prev ious ly  s t ated  ac t  o f  f rag-
mentat ion  (Roncato, 2007, p. 13) . 

S u b l i m e

The Car c e r i  was  a  product  o f  i t s  t ime. Dur ing  th i s  per iod, 
the  ph i losophy  o f  the  subl ime has  seen  rap id  deve lop-
ment. The  e tc h ings  o f  the  Car c e r i  appear s  to  be  c lose ly 
l inked  to  two o f  P i ranes i ’s  contemporary  ph i losopher s 
who have  l a id  the  foundat ions  o f  the  ph i losophy  o f  the 
subl ime: Edmund Burke  (1729-1797)  and  Immanuel  Kant 
(1724-1804). Both  ph i losopher s  demonstrate  the  subl ime 
in  contras t  to  the  beaut i fu l . The  most  s imple  way  to  un-
der s tand  i s  to  say  that  the  day  i s  beaut i fu l  and  the  n ight 
i s  subl ime. Edmund Burke  wrote  in  1757 A Ph i l o s oph i ca l 
Inqu i r y  in t o  th e  Or ig in  o f  Our  Id ea s  o f  th e  Subl ime  and  Beau-
t i fu l  in  whic h  he  de f ined  the  subl ime a s :

Whateve r  i s  f i t t ed  in  any  s o r t  t o  e x c i t e 
th e  i d ea s  o f  pa in  and  dange r, that  i s  t o 
s ay, what e ve r  i s  i n  any  s o r t  t e r r i b l e , o r  i s 
c onve r san t  abou t  t e r r i b l e  ob j e c t s, o r  op -
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e rat e s  i n  a  manne r  ana logou s  t o  t e r r o r, 
i s  a  s ou r c e  o f  th e  subl ime , that  i s, i t  i s 
p r oduc t i ve  o f  th e  s t r onge s t  emo t i on  wh i ch 
th e  m ind  i s  capabl e  o f  f e e l ing. (Shurku s, 
2013, p. 14)

The subl ime, a s  shown in  these  e l aborated  s tud ies , i s 
e s sent i a l ly  an  emot iona l  mix  o f  p leasure  and  pa in. For 
Burke, i t  i s  impor tant  to  remember  that  the  subl ime i s 
inherent ly  connected  to  the  idea  o f  power:

I  know  o f  no th ing  wh i ch  i s  s ubl ime  wh i ch 
i s  no t  c onne c t ed  t o  th e  s en s e  o f  powe r 
(Ne sb i t t , 1995, p. 178) .

This  under s tand ing  i s  d i rec t ly  c hanne l led  by  P i ranes i 
who confronts  wi th in  the  Car c e r i  the  spectator  wi th  the 
abso lute  power s  o f  the  un iver se, whic h  i s , in  P i ranes i ’s 
v iew not  a  ‘natura l ’ un iver se  a s  found in  mul t ip le  o ther 
pa int ings  o f  the  subl ime, but  rather  a  ‘mec han ica l ’ un i -
ver se. The  ind iv idua l  i s  here  in  d i rect  confrontat ion  wi th 
the  pure  power s  o f  the  ar t i f i c i a l  and  mec han ica l  wor ld. 
In  order  to  s t res s  th i s  power, P i ranes i  makes  use  o f  s t rat -
eg ies  to  enhance  the  impress ion, and  in  do ing  that , he 
p lays  wi th  a  g reat  contras t  between l ight  and  darkness. As 
the  theory  o f  Burke  impl ie s :

Mere  l i gh t  i s  t oo  c ommon  a  th ing  t o  make 
a  s t r ong  impre s s i on  on  th e  m ind , and  w i th -
ou t  a  s t r ong  impre s s i on  no th ing  can  b e 
subl ime . A  qu i ck  t ran s i t i on  f r om l i gh t  t o 
da rkne s s, o r  f r om da rkne s s  t o  l i gh t , ha s  ye t 
a  g reat e r  e f f e c t . Bu t  da rkne s s  i s  mo re  p ro -
duc t i ve  o f  subl ime  i d ea s  than  l i gh t  -  ( In -
qu i r y, 67-68) . 

Seven  year s  a f ter  Burke, Immanuel  Kant  wrote  a  s imi-
l ar, but  on  many  po int s  a l so  contrad ic t ing  account  on 
the  subl ime: Obse r vat i on s  on  th e  fe e l ing  o f  th e  Beau t i fu l  and 
Subl ime . Here, Kant  ag rees  upon Burke  that  the  subl ime i s 
“For mless , boundles s , c haot ic  in  nature  o f  might  and  mag-
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n i tude” , “ a  v io lat ion  o f  for m in  nature  and  must  a lways  be 
g reat ” and  that  the  in f in i te  i s  an  e f fec t ive  source  ( Ipek  & 
Senge l , 2007, p. 27) . However, contrary  to  Burke, Kant 
be l ieves  in  a  un i f i ed  and  pre f igured  sub ject . Accord ing  to 
h im, th i s  sub jec t iv i ty  should  a lways  be  protected  to  a l l 
exter ior  forces  o f  the  un iver se. I t  i s  unc hangeable  and 
s table  (Shurkus , 2013, p. 19) . 

D e l e u z e

As opposed  to  Kant ’s  ph i losophy, Burke  and  Deleuze  came 
up  wi th  a  muc h  more  conv inc ing  comprehens ion. Deleuze 
thought  that  Kant ’s  be l ieve  in  a  pre f igured  sub ject  was  at 
most  mytholog ica l . The  most  powerfu l  impl icat ion  o f  the 
subl ime –  a s  Deleuze  be l ieved  –  l i e s  in  the  under s tand ing 
o f  our  own sub ject iv i ty  a s  be ing  re lat iona l  towards  the 
env i ronment. Fundamenta l  hereby  was , for  Deleuze, the 
ques t ion: “how can  a  sub jec t  d i s in teg rate, and  not  yet 
cease  to  ex i s t ? ” (Shurkus , 2013, p. 20)  There fore, i t  i s 
in  a  cont inuous  s t ate  o f  c hange. Th i s  cont inuous  t rans -
for mat ion  requ ires  s t r ugg le, overcoming  obs tac les  and 
d i rect  par t i c ipat ion  wi th  the  sur roundings. (Shurkus , 
2013, p. 20) . Th i s  overcoming, i s  by  Shurkus  descr ibed 
a s  fo l lowing:

When  the  imag inat i on  a c c ep t s  th e  inv i ta -
t i on  o r  impo s i t i on  o f  th e  wo rld  and  th e 
th reat ened  sub j e c t  s t ep s  fo rward , embrac -
ing  th e  po t en t ia l  fo r  a  t ran s fo r mat i ve 
e xpe r i en c e , th e  sub j e c t i v i t y  that  eme rg -
e s  th rough  th i s  e xpe r i en c e  canno t  b e  th e 
s ame  a s  that  wh i ch  in i t i a l ly  en t e red  in t o 
i t  ( Shurku s, 2013, p. 20) .

We can  be  qu i te  sure  that  P i ranes i  would  have  been  more 
conv inced  by  Deleuze’s  ph i losophy  o f  a  d i s in teg rated, 
t rans for mable  and  par t i c ipated  sub ject , than  by  Kant ’s 
protect ion i sm towards  a  un i f i ed  and  s table  sub jec t . Th i s 
conf idence  can  be  under p inned  by  two other  ser ie s  o f  P i -
ranes i : the  Ant i ch i ta  and  the  Vedu t e . In  Le  An t i ch i ta  Romane 
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(1756), P i ranes i  went  on  d i scovery  throughout  Rome and 
made  a  cata logue  o f  funct iona l  at t r ibutes  o f  Roman ar-
c h i tec ture, suc h  a s  c i ty  wa l l s , br idges , tombs, aqueducts , 
and  foundat ions  (F igacc i , 2000). S imi lar ly  to  the  Car c e r i , 
P i ranes i  v io lated  cons tra in t s  o f  per spect ive, whic h  i s  o f -
ten  lowered, and  sca l ing  o f  the  h igh l ighted  e lements , in 
a  way  they  obs tr uct  the  v iew and  aga in, neg lec t  a  sense 
o f  centra l i ty. The  c i ty  here, appear s  not  a s  an  ordered 
whole, but  rather  a s  a  deser ted  f i e ld  whic h  i s  punctuated 
by  g igant ic  so l id  s t r uctures. In  the  fo l lowing  c hapter, I 
descr ibe  the  impl icat ion  o f  th i s  ser ie s  on  h i s  ma in  pro j -
ec t : the  Campo  Marz io. 

S e l f - p r e s e r v a t i o n

The sub ject s  that  a re  drawn by  P i ranes i  in  the  Ant ic h-
i t a , appear  to  be  uns table  f igures  that  a re  o f ten  drawn 
as  “wor n-out  to i ler s ” that  a re  in  cont inuous  in terac t ion 
wi th  i t s  s i te  ( Ipek  & Senge l , 2007, p. 23) . They  are  in  th i s 
sense  not  d i f ferent  to  the  f igures  we f ind  in  the  Car c e r i 
ser ie s. The  f igures  are  s t r iv ing  for  mere  se l f -preser va-
t ion  whic h  i s  accompanied  by  very  present  hard  phys ica l 
e f for t . The  f i e ld  in  whic h  they  appear  i s  o f ten  obs tr uct -
ed  by  e lements  c harac ter i zed  by  s teepness  and  g reatness. 
Th i s  methodolog ica l  way  o f  drawing, does  not  cor re-
spond to  the  s t able  f igure  o f  Immanuel  Kant  ( represented 
in  for  example  The  Wanderer  above  the  the  Sea  o f  Fog  in 
whic h  the  main  c harac ter  s t ands  s t able  on  a  s a fe  d i s t ance 
watc h ing  over  the  un iver se) . Rather  the  e tc h ings  o f  P i -
ranes i  appear  to  be  c lose ly  l inked  to  the  ph i losoph ies  o f 
Deleuze  and  Burke. Burke  ident i f i ed  se l f -preser vat ion, 
in  the  face  o f  danger  and  pa in, a s  the  pr imary  ins t inct , 
and  there fore  a s  an  es sent i a l  par t  o f  the  subl ime ( Ipek  & 
Senge l , 2007, p. 23) .

U n c a n n y

Having  de f ined  the  subl ime, le t  us  now tur n  to  the  uncan-
ny, whic h  would  l ink  the  prev ious  c hapter  wi th  the  next . 
The  uncanny  whic h  i s  descr ibed  by  S igmund Freud  a s  “ a 
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red i scovery  o f  someth ing  fami l i a r  whic h  has  been  prev i -
ous ly  repres sed; i t  i s  the  uneasy  fee l ing  o f  the  presence 
o f  an  absence.” (Nesb i t t , 1995, p. 180)  Both  the  uncanny 
o f  Freud  and  the  subl ime share  a  number  o f  key  features. 
For  examples  regard ing  Kant ’s  ana lys i s  o f  the  subl ime 
a s  be ing  a  ‘negat ive  presentat ion’ o f  the  ‘unpresentable ’ 
(Shurkus , 2013, p. 16) . 

The  po s tmode r n  wou ld  b e  that  wh i ch , in 
th e  mode r n  wo rld , pu t s  fo rward  th e  unpre -
s en tabl e  in  p re s en tat i on  i t s e l f….no t  in 
o rd e r  t o  en j oy  th em bu t  in  o rd e r  t o  im-
par t  a  s t r onge r  s en s e  o f  th e  unpre s en tabl e 
(Shurku s, 2013, p. 16) .

C u r r e n t  c h a l l e n g e s

Piranes i  draws  us  in  h i s  e tc h ings  in to  a  d i rec t  confron-
tat ion  wi th  the  unpresentable  abso lute  power s  o f  the 
un iver se, represented  in  the  Car c e r i  a s  the  menace  o f 
tec hnology, and  at  the  same t ime wi th  the  red i scovery 
o f  repres sed  unpresentable  foundat ions  in  the  Ant i ch i ta . 
In  a  wor ld  whic h  i s  today  even  more  dominated  by  tec h-
nology  and  in  whic h  those  power s  are   not  presented, the 
urgenc y  o f  our  sur v iva l  s t r ugg le  aga ins t  tec hnology  i s 
more  necessary  than  ever  be fore. There fore, th i s  s tudy  to 
th i s  par t  o f  P i ranes i ’s  work  brought  in  re l at ion  to  ph i los -
oph ies  o f  Freud, Deleuze, Burke  and  Kant , i s  fundamen-
ta l  for  contemporary  c ha l lenges. By  drawing  on  th i s  very 
concept , Koolhaas  examines  these  cur rent  c ha l lenges  we 
face:

I  have  an  in s t in c t  that  what  th e  21 s t  c en -
tu ry  ha s  t o  o f fe r  i s  t h i s  po s t -human  a r ch i -
t e c tu re . Th i s  i s  a  n ew  subl ime . A  l and s cape 
t o ta l ly  d i c ta t ed  by  func t i on , data  and 
eng ine e r ing. The  s ca l e  a l t e r s, th e  human 
b e come s  a lmo s t  i r r e l e van t . The  pa raphe r -
na l ia  o f  human  hab i ta t i on  can  b e  r educ ed . 
We  a re  in  a  moment  o f  t ran s i t i on  now, in  a 
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ha l f -human, ha l f -mach ine  a r ch i t e c tu re . I s 
th i s  a  po s t - c i t y ?  I f  we  a r t i cu lat e  i t  p r op-
e r ly  i t  c ou ld  b e  in sane ly  b eau t i fu l .

L ’ e s p a c e  P i r a n e s i a n

Koolhaas ’ under s tand ing  o f  the  subl ime i s  v i s ible  in  OMA’s 
proposa l  for  the  f i r s t  phase  o f  Eura l i l l e  in  1994 (Kool -
haas , 1995, p. 1156). The  on ly  arc h i tec tura l  in ter vent ion 
OMA made  in  th i s  pro jec t  –  OMA was  master  p lanner  and 
inv i ted  other  arc h i tec t s  to  co l l aborate  –  was  s i tuated  at 
the  po int  o f  g reates t  in f ra s t r uctura l  dens i ty. Ins tead  o f 
add i t ion, they  subtrac ted. The  absence  o f  bu i ld ing  here 
revea l s  a l l  o f  the  sur rounding  in f ra s t r uctura l  forces : the 
h ighway, ra i lway, park ing  and  metro. People  and  veh ic le s 
move  in  a l l  d i rec t ions. For  OMA i t  was  the  per fec t  ‘de-
l i r ious  metropol i t an  moment’ (Koolhaas , 1995, p. 1156). 
They  i ron ica l ly  named i t : “Espace  P i ranes ien.”

And indeed, when we look  ins ide  the  vo id  that  i s  c reat-
ed, we cannot  avo id  any  resemblances  wi th  the  ser ie s  o f 
the  Car c e r i . Jus t  a s  in  the  Car c e r i  the  s t r uctures  one  can 
see  are  s t r uctures  o f  movements : l adder s , s t a i r s , br idges , 
ramps  and  e levator s. Jus t  a s  in  the  Car c e r i  there  i s  a  qu ic k 
t rans i t ion  between l ight  and  dark. Ins tead  o f  g iv ing  cer-
ta in ty  and  c l ar i ty, ins tead  o f  ensur ing  pas senger s  to  move 
e f f i c ient ly, th i s  space  prov ides  a  l abyr inth ine  jour ney  o f 
immense  s i zes  whic h  creates  a  sense  o f  ter ror. Of  the 
subl ime.
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In  th i s  c hapter  I  a im to  prov ide  a  re f lec t ion  upon a  g roup 
o f  a rc h i tec t s  that  has  at tended  an  ongoing  arc h i tec tura l 
debate. S tar t ing  wi th  the  Campo  Marz io  o f  Giovanni  Bat -
t i s t a  P i ranes i  in  the  18th  century, I  wi l l  enr ic h  th i s  d i s -
cuss ions  wi th  pos i t ions  o f  contemporary  arc h i tec t s  suc h 
a s  Peter  E i senman, Aldo  Ross i , Rem Koolhaas  and  P ier 
Vi t tor io  Aure l i . In  the  fo l lowing  pages  I  wi l l  exp lore  in 
deta i l  the i r  s t ances  a s  wel l  a s  the  in terac t ive  re lat ions 
between them. Through  the  s tudy  o f  a  ser ie s  o f  both  s im-
i l a r  and  d i f ferent  con jectures , s t rateg ies  and  methods, I 
am conf ident  th i s  wi l l  prov ide  a  knowledgeable  bas i s  for 
t ak ing  my own s tance  in  th i s  ongo ing  d i scuss ion.

C a m p o  M a r z i o

I n t r o d u c t i o n

Piranes i ’s  p l ate  o f  the  Campo  Marz io  (The  F ie ld  o f  Mar s ) 
in  1762 was  a  rad ica l  idea  o f  how to  res t r ucture  a  new 
Rome f rom the  re l i c s  o f  medieva l  Rome, c l a s s i ca l  Rome, 
baroque  Rome into  a  new moder n i ty. The  p late, accord-
ing  to  E i senman, was  an  impos i t ion  to  c hange  the  soc ia l 
s t r ucture  o f  Rome. The  for m of  the  pro jec ted  c i ty, in-
vents  a  new soc ia l  s t r ucture  that  evo lves  out  o f  a rc h i tec-
tura l  for m. Not  the  other  way  around (E i senman, 2012). 
The  fundamenta l  ideas  in  the  Campo  Marz io  a re  not  mere-
ly  invented  and  for mulated  by  P i ranes i  h imse l f . Rather 
i t  must  be  seen  a s  a  cont inuous  in te l lec tua l  in terac t ion 
between many  arc h i tec t s , ph i losopher s  and  other  in te l -
lec tua l s  in  the  h i s tory  o f  a rc h i tec ture  (E i senman, 2012). 
Severa l  found maps  have  revea led  that  a l ready  in  the 
four teenth  and  f i f teenth  century  the  fundamenta l  theo-
ret ica l  bas i s  for  a  c i ty  perce ived  a s  a rc h ipe lago  was  cre -
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ated. P lates  o f  Anton io  Bord ino, Fab io  Ca lvo, Leonardo 
Buf fa l in i  and  P i r ro  L igor io  represented  Rome as  a  deser t , 
devo id  o f  any  urban  fabr ic  and  punctuated  by  a  few s in-
gu lar  arc h i tec tura l  monuments. The  un ique  map by  Nol-
l i , combin ing  Buf fa l in i ’s  in ter pretat ion  o f  Rome and  h i s 
own, was  a  g reat  insp i rat ion  for  P i ranes i  (Aure l i , 2011, 
p. 115) . 

S i t e

A large  and  g rowing  body  o f  l i terature  has  inves t igated 
the  Campo  Marz io . S tan ley  Al len  has  ana lysed  the  Campo 
fo l lowing  an  so le ly  nor mat ive  pat ter n  in  whic h  he  in-
c ludes  a  cons iderat ion  o f  s i te, context  and  prog ram (Al-
len, 1989, p. 72) . The  s i te  p lays  a  fundamenta l  ro le  in 
P i ranes i ’s  pro jec t . The  s i te  incor porates  the  ent i re  area 
between the  T iber, the  Campidog l io, the  Quir ina le  and 
the  P inc io  (Ta fur i , 1978, p. 34) . Al len’s  h i s tor ica l  ana ly -
s i s  has  revea led  that  the  Campo  Marz io  ha s  f i r s t  been  the 
locat ion  for  ‘ t ra in ing  o f  youth  and  mi l i t a ry  exerc i se ’ and 
l ater  the  s i te  was  opened  for  uses  regard ing  p leasure  and 
spectac le  (Al len, 1989, p. 75) . Thus, fo l lowing  Al len, the 
s i te  i s  c harac ter i zed  by  ‘other ness ’ :

I t  b e come s  th e  l o cu s  o f  a l l  that  i s  e x c luded 
f r om the  c i t y  p rope r : th e  a r mour i e s  and 
mi l i t a ry  e xe r c i s e  ya rd s ; th e  s t ad ia  and 
g ymnas ia ; th e  amph i theat re s  and  c i r cu s -
e s ; th e  ga rden s  and  p l ea su re  foun ta in s ; th e 
c r yp t s  and  t omb s. The  c onven t i ona l  in s t i -
tu t i on s  o f  th e  impe r ia l  c i t y  a re  ab s en t  (A l -
l en , 1989, p. 75) .

There fore  the  s i te  was  used  by  many  monumenta l  bu i ld 
s t r uctures. The  publ ic  bu i ld ings , the  crypts  and  the  tombs 
had  very  d i f ferent  typ ica l  for mal  l anguages.

S c e n o g r a p h i a

On th i s  par t i cu lar  s i te, P i ranes i  env i s ioned  the  des tr uc-
t ion  o f  moder n  Rome in  order  for  i t s  recons tr uct ion. 
Th i s  i s  bes t  v i s ible  in  the  Scenog raph ia , whic h  can  be  read 
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a s  the  pro logue  o f  the  more  wel l -known I chnog raph ia . On 
th i s  p l ate  we see  in  the  bac kg round an  over v iew of  the 
s i te  f rom a  b i rd’s -eye  per spect ive, in  whic h  the  moder n 
c i ty  i s  complete ly  d i s so lved. Al l  the  urban  fabr ic  wi th 
i t s  dwel l ings , p i azza ’s , s t reet s , s idewalks  are  e l iminated. 
The  on ly  e lement  that  represents  f low and  movement  i s 
the  r iver. A  deser t  wi th  a  few se lec ted  monuments  o f 
the  anc ient  Roman empire  i s  that  what  remains. These 
monuments  are  dep ic ted  themse lves  in  r u ins. P i ranes i  i s 
here, thus , concer ned  wi th  the  pas sage  o f  h i s tory, e spe-
c i a l ly  wi th  the  ant iqu i t ie s  found f rom the  Roman era . The 
r u ins  o f  these  monuments  are  seen  a s  precondi t ion  and 
foundat ion  for  the  reconstr uct ion  o f  a  new moder n i ty, 
represented  in  the  I chnog raph ia  (Al len, 1989, p. 75)  (Au-
re l i , 2011, p. 92) . On the  foreg round o f  the  Scenog raph ia 
we  see  t races  and  f ragments  o f  monuments  in  the  for m 
of  s tones. Eac h  f ragment  could  represent  an  ent i re  mon-
ument, and  consequent ly  i t  seems  ready  to  be  moved in to 
th i s  deser ted  bac kg round. From one  s ing le  s tone, P i ra -
nes i  seems  to  communicate, he  could  cons tr uct  ent i re 
s t r uctures  (Al len, 1989, p. 97) .

D e s t r u c t i o n ,  r e s t o r a t i o n  a n d  r e c o n s t r u c t i o n

The resu l t  o f  suc h  a  cont inuous  ‘ reconstr uct ion’ i s  rep-
resented  in  the  Ic hnog raph ia , c harac ter i zed  by  Ta fur i  a s 
“ a  for mless  heap  o f  f ragments  co l l id ing  one  aga ins t  the 
other  (Ta fur i , 1978, p. 34) .”  The  representat ion  o f  the 
monuments  in  r u ins  c l ar i f i e s  the i r  s t r ucture  in to  the i r 
most  pr imary  for ms, and  there fore  i t s  re l ated  h i s tory 
wi th  t races  o f  i t s  pas t  t rans for mat ions  or  uses  (Al len, 
1989, p. 76) .

The  found r u ins  on  Campo  Marz io  in  the  I chnog raph ia  a re 
accompanied  by  other  d i sp laced, t rans for med, mutated 
sca led  and  rotated  r u ins  o f  for mer  cons tr uct ions  that 
were  located  somewhere  e l se  be fore. By  p lac ing  these 
s t r uctures , P i ranes i  d idn’t  l imi t  h imse l f  to  mere ly  monu-
ments. He  a l so  p laced  aqueducts , sewer s , tombs  and  oth-
er  fac i l i t at ing  s t r uctures  (Ka la s , 2011, p. 541) . Togeth-
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er, in  a  res tored  s tate  o f  the  anc ient  c i ty, they  for m the 
foundat ions  for  a  new unpred ic table  c i ty. Here, P i ranes i 
used  the  r u ins  a s  the  conceptua l  gu ides  for  reconstr uc-
t ion. Ruins  are  no  longer  unused  and  dys funct iona l  rem-
nants  o f  a  pas t . Ins tead, the  r u ins  are  used  a s  c lues  for 
reconstr uct ion  (Al len, 1989, p. 75) . And thus , conc ludes 
Aure l i , i s  the  ideo log ica l  i l lu s t rat ion  condensed  wi th 
three  very  conf l i c t ing  ac t ions : des t r uct ion, res torat ion 
and  reconstr uct ion  (Aure l i , 2011, p. 85) . Destr uct ion  o f 
moder n  Rome, res torat ion  o f  the  anc ient  for m of  Rome 
and  reconstr uct ion  o f  a  new Rome. The  message  P i ranes i 
seems  to  communicate  wi th  th i s  i s  that  in  order  to  save 
the  c i ty, we  may  have  to  des t roy  i t  f i r s t . He  tur ns  the  c i ty 
in to  a  s t ate  o f  cr i s i s. 

The  message  regard ing  des tr uct ion  i s  made  more  expl ic i t 
in  one  o f  P i ranes i ’s  rhetor ica l  sc h izophren ic  conver sa -
t ions  in  the  Pare r re :

Le t  u s  now  ob s e r ve  th e  in s i d e  and  ou t s i d e 
wa l l s  o f  th e  bu i ld ing. Now I  a s k  you , what 
ho ld s  up  th e  r oo f  o f  th e  bu i ld ing?  I f  th e 
wa l l  i s  s uppo r t ing  i t , th en  th e re  i s  no  n e ed 
fo r  th e  a r ch i t rave ; i f  t h e  c o lumns  o r  th e 
p i l a s t e r s  a re  ho ld ing  i t  up, th en  what  e x -
a c t ly  i s  t h e  func t i on  o f  th e  wa l l ?  P l ea s e 
choo s e , P ro t op i r o, what  do  you  want  me 
t o  knock  down, th e  wa l l s  o r  th e  p i l a s t e r s ? 
You  do  no t  an swe r ?  We l l , th en , I  w i l l  d e -
s t r oy  e ve r y th ing. Ca s t  i t  a s i d e . P l ea s e  no t e , 
th en , bu i ld ing s  w i thou t  wa l l s, c o lumns, p i -
l a s t e r s, f r i e ze s, o r  c o r n i c e s ; w i thou t  vau l t s ; 
w i thou t  r oo f s ; s pa c e , empty  s pa c e ; ba re 
c oun t ry s i d e ; t abu la  ra sa . (A l l en , 1989, p. 
87) 

R e a s s e m b l i n g  N i e t z s c h e a n  S t o n e s

The deconstr uct ive  and  reconstr uct ive  ac t ions  o f  P i ra-
nes i , we  might  l ink  to  the  h i s tor ica l  theory  o f  Ta fur i  on 
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whic h  we re f lec ted  in  the  in troductory  c hapter. Because, 
i sn ’t  th i s  the  very  phys ica l  t rans l at ion  o f  the  d i sp lace-
ment  o f  the  ‘Nietz sc hean  s tones ’ and  reas sembl ing  them 
in  order  to  for m someth ing  new?   In  Ta fur i ’s  ca se  for m-
ing  a  new h i s tory, in  P i ranes i ’s  ca se  for ming  a  new c i ty, 
whic h  we es sent i a l ly  can  cons ider  a s  the  same (Ta fur i , 
1978, p. 8) . Here, P i ranes i  sugges t s  that  the  par t s  con-
ta in  more  than  a  s imple  presence. They  impl ic i t ly  car ry 
t races  o f  where  they  have  come f rom and  where  they  are 
go ing  to  (van  Kesse l , 2012, p. 7) :

The  “ s p eak ing  r u in s ” bo th  c o l l ap s e  and  a c -
c en tuat e  h i s t o r i ca l  d i s t anc e . They  p rov id e 
th e  on ly  po s s i b l e  a c c e s s  t o  th e  pa s t ; a t  th e 
s ame  t ime , th ey  a re  th e  s i gn  o f  i t s  ab s en c e 
and  th e  mea su re  o f  i t s  i n comprehen s i b i l i t y 
(A l l en , 1989, p. 97) 

These  memor ies  are  embedded in  a l l  par t s  o f  Rome, i t s 
aqueducts , i t s  monuments  and  i t s  tombs. I t  was  Nietz sc he 
who perce ived  a  h i s tor ica l  phenomenon as  dead  to  some-
one  that  c l a imed to  complete ly  reso lved  h i s  or  her  ana ly-
s i s. In  contras t  to  th i s  dead  Nietz sc hean  h i s tory, P i ranes i 
c reates  a  h i s tory  that  i s  cons tr ucted  wi th  at tent ion  to 
h idden, a lmost  erased  t races  (B i ragh i , 2013, p. 3) . B i ra-
gh i  wr i tes :

On the  c on t ra ry, th e  h i s t o r i ca l  p ro j e c t 
i s  made  up  o f  l i t t l e  unpre t en t i ou s  t r u th s 
wh i ch  have  b e en  d i s c ove red  by  mean s  o f 
r i go rou s  me thod . And  th e re fo re  i s  ea s i ly 
e xpo s ed  t o  th e  r i s k s  a s s o c ia t ed  w i th  what 
Ta fu r i  ca l l s  th e  “ sho ck s, a c c id en t s, po in t s 
o f  weakne s s  o r  r e s i s t anc e  that  h i s t o r y  i t -
s e l f  p re s en t s.” (B i ragh i , 2013, p. 4 )

D e l e u z e :  a c t u a l  a n d  v i r t u a l

In  l i ght  o f  th i s , we  tur n  to  Deleuze  and  Bergson, who 
d i s t ingu i shes  the  ‘ ac tua l ’ and  the  ‘v i r tua l ’ . Th i s  d i s t inc-
t ion  wi l l  prov ide  a  bet ter  under s tand ing  o f  memor ies 
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embedded in  the  phys ica l  s t r uctures  o f  the  c i ty. Fo l low-
ing  Deleuze, to  whom we own the  v i r tua l  and  the  ac tua l 
a s  a  concept , the  v i r tua l  i s  pure  potent i a l  and  the  ac tua l 
i s  ac tua l i sed  potent i a l . The  v i r tua l  i s  s t i l l  rea l . I t s  mem-
or ies , whic h  are  the  present ’s  mode  o f  acces s  to  the  pas t , 
a re  the  very  condi t ions  o f  percept ion. The  pas t  i s  a  con-
d i t ion  for  the  present . The  present  thus , conta ins  a l so 
the  pas t . Th i s  under s tand ing  o f  v i r tua l i t i e s  in  the  present 
impl ie s  that  we  can  re th ink  the  for mal  condi t ions  o f  the 
c i ty  based  on  the  coex i s tence  o f  the  ac tua l  and  the  v i r tua l 
(Grosz , 2001, p. 126) . P i ranes i ’s  Campo  Marz io  i s  a  per-
fec t  example  o f  th i s  theory.

C o n f r o n t a t i o n

These  for mal  f ragmented  par t s  a re  confront ing  eac h  oth-
er  in  endles s  juxtapos i t ions. They  are  for mal ly  c l a sh ing 
and  in f luenc ing  eac h  other  in  mul t ip le  ways. There fore 
they  create  tens ioned  re lat ionsh ips  wi th  one  another 
(Ba lmond, 2002, p. 116) . Through  these  re lat ionsh ips , 
the  whole  i s  not  jus t  the  sum of  i t s  par t s. The  process  o f 
decay  and  reconstr uct ion  o f  the  par t s  creates  cont inu-
ous ly  new for mal  juxtaposed  condi t ions  in  the  c i ty. Th i s 
dynamic  model  becomes  an  uncontro l l able  and  ever  un-
reso lved  d ia lec t i c  (Ta fur i , 1978, p. 14) . A  pro l i ferat ion 
o f  new tens ions , new meanings , new for ms  and  new re la -
t ionsh ips  emerge  f rom these  dynamics. Th i s  a spect  o f  the 
Campo  Marz io  o f  P i ranes i  per fec t ly  rhymes  wi th  Freud’s 
idea  o f  a  c i ty  that  i s  fundamenta l ly  sub jec t  to  ‘ amnes ia 
and  d i sp lacement.’ (Al len, 1989, p. 77) 

There  i s  no  d i rect  v i s ible  overa l l  log ic. No urban  p lan. 
“The  idea l s  o f  to ta l i ty  and  un iver sa l i ty ” , a s  Ta fur i  ca l l s 
them, are  complete ly  re jec ted  (B i ragh i , 2013, p. 33) . 
Now, the  c i ty  i s  s imply  gover ned  by  the  negot i at ion  and 
confrontat ion  between ind iv idua l  for mal  par t s. Through 
th i s , a  whole  i s  produced  in  a  bot tom-up manner. Gov-
er ned  by  re lat ionsh ips  and  juxtapos i t ion  o f  bu i ld ings 
wi th  bu i ld ings  and  wi th  the  sur rounding  geog raphy. The 
ins ta lment  o f  the  c i ty  ( ins taurat ion  urb i s )  i s  conceptua l -
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i zed  a s  an  in f in i te  j i g  s aw puzz le, whic h  could  never  be 
reso lved. Every  new f ragment  on  s i te  creates  new and 
unexpected  re lat ionsh ips  wi th  i t s  sur roundings  and  could 
encourage  a l ter nat ive  reconstr uct ions  (Aure l i , 2011, p. 
94) . The  arb i t rar ines s  o f  re l at ionsh ips  between f ragments 
sugges t s  that  per mutat ions  are  endles s  (Al len, 1989, p. 
97) . I t  i s , a s  Ta fur i  descr ibes : “ the  t r iumph o f  the  f rag-
ment.”

F i e l d  o f  p o t e n t i a l s

This  confrontat ion  between severa l  d i s in teg rated  f rag-
ments  that  conta ins  memor ies  f rom the  pas t  sparks  the 
imag inat ion  o f  the  reader, was  P i ranes i ’s  cons iderat ion. 
The  pro jec t  counter s  hereby  the  res t r i c t ions  imposed  by 
sc ient i f i c  and  rat iona l  thought  (Ka la s , 2011, p. 538) . The 
blank  ‘ f i e ld ’ in  between the  ar te fac t s , nor mal ly  inhab i ted 
by  the  now des tr ucted  urban  fabr ic , i s  e s sent i a l . Poten-
t i a l s  for  reconstr uct ions  are  here  not  absorbed  by  in f ra-
s t r uctura l  or  o ther  spat i a l  overa l l  order s. Th i s  deser t  o f 
noth ingness  a l ludes  the  poss ib i l i ty  for  a  re imag ined  and 
re invented  Rome based  on  a  few f ixed  f in i te  par t s  (Au-
re l i , 2011, p. 98) . Th i s  v iew i s  c hanne l led  by  Koolhaas , 
who wr i tes :

Where  th e re  i s  no th ing , e ve r y th ing  i s  po s -
s i b l e . Whe re  th e re  i s  a r ch i t e c tu re , no th ing 
( e l s e )  i s  po s s i b l e . (Koo lhaa s, 1995, p. 199)

I  de l iberate ly  ca l l  th i s  space  a  ‘ f i e ld ’ . As  E i senman de-
f ines  the  ‘ f i e ld ’ a s  a  p lane  o f  events  wi th  a  par t i cu lar 
h i s tory, S tan ley  Al len  has  de f ined  a  ‘ f i e ld ’ a s  a  messy, 
unpred ic table  p lane  o f  events. In  P i ranes i ’s  ca se, we  can 
argue  conf ident i a l ly  that  i t  i s  both; a  messy  unpred ic t -
able  p lane  o f  events  wi th  a  par t i cu lar  h i s tory, in  whic h 
ac tua l i t i e s  and  v i r tua l i t i e s  coex i s t . F ie ld  condi t ions  are 
e s sent i a l ly  not  gover ned  by  an  overa l l  s c heme, rather  i t  i s 
a  bot tom-up condi t ion  de f ined  by  in tr icate  re l at ionsh ips 
(van  Kesse l , 2012, p. 10) .
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E i s e n m a n :  A  F i e l d  o f  D i a g r a m s

I n t r o d u c t i o n

Dur ing  the  Venice  B ienna le  in  the  summer  o f  2012, Peter 
E i senman was  curator  o f  ‘The  P i ranes i  Var i at ions ’ . For 
th i s  exh ib i t ion  he  inv i ted  two other  arc h i tec tura l  o f f i ces 
to  g ive  the i r  in ter pretat ion  on  the  Campo  Marz io ; f i r s t 
Dogma, who ar t i cu lated  in  ‘A F ie ld  o f  Wal l s ’ the  funda-
menta l  use  o f  the  wa l l  in  the  Campo  Marz io , and  second, 
Kipn i s  Arc h i tec ture  and  P lann ing, who env i s ioned  in  ‘A 
F ie ld  o f  Dreams’ a  contemporary  three  d imens iona l  for-
mal  fo ld ing  propos i t ion  (E i senman, 2012). E i senman’s 
own of f i ce  gave  the i r  own inter pretat ion  in  A F i e ld  o f 
D iag rams . Hi s  in ter pretat ion  i s  h igh ly  ph i losoph ica l  and 
theoret ica l . E i senman descr ibes  the  pro jec t  and  par t i cu-
l ar ly  i t s  process  a s  ‘ an  exerc i se  in  exper t i se ’ (van  Kesse l , 
2012, p. 6) .

L a y e r e d  v i r t u a l i t i e s

In  the  exh ib i t ion, E i senman t rans for ms  the  Campo  Marz io 
in to  a  pa l impses t  o f  in tr i cate  and  over lapp ing  l ayer s  that 
represent  d i f ferent  s t r uctures. The  s t r uctura l  e lements 
o f  the  Campo  Marz io  a re  prec i se ly  ana lysed, abs t rac ted 
and  reused  for  the  reconstr uct ion  o f  th i s  pro jec t . The 
Tiber  r iver  i s  p l aced  in  the  exact  s ame locat ion, the  h inge 
o f  the  Mauso leum i s  a r t i cu lated  by  a  rotat ion  o f  the  g r id 
and  e lements  are  endles s ly  rotated, sca led, mir rored  and 
c loned, in  a  s imi l ar  way  a s  done  by  P i ranes i . These  s t r uc-
tures  that  a re  super imposed  on  top  o f  one  another  can  be 
read  a s  phys ica l  mani fe s tat ions  cons i s t ing  d i f ferent  l ayer s 
o f  mean ing, coming  f rom the  v i r tua l i t i e s  o f  those  s t r uc-
tures. As  E i senman, who i s  wel l  known wi th  the  ph i los -
oph ies  o f  the  ac tua l  and  v i r tua l  o f  Der r ida  and  Deleuze, 
s t ates  in  Moving  Ar rows, Eros  and  other  Er ror s : an  ob-
jec t  i s  never  jus t  the  ob jec t  you  see. I t  conta ins  t races , 
v i s ible  or  inv i s ible, that  the  ob jec t  has  a  h i s tory  and  for 
that  mat ter  a l so  a  fu ture  (van  Kesse l , 2012, p. 10) . The 
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ob ject s  present  v i r tua l i t i e s  f rom the  pas t . Both, P i ranes i 
and  E i senman juxtapose  d i f ferent  arc h i tec tures  f rom d i f -
ferent  t imes  in  a  manner  that  the  ac tua l  and  the  v i r tua l 
coex i s t .

G r i d

The model  o f  A F i e ld  o f  D iag rams  c harac ter i zes  i t se l f  by  a 
super impos i t ion  o f  whi te  contras t ing  sca led  g r ids  on  top 
o f  eac h  other. E i senman makes  use  o f  h i s  three  agents  o f 
“ sca l ing” : f i r s t , the  d i scont inu i ty  o f  the  ob jec t s , whic h 
impl ie s  ob jec t s  conta in ing  h i s tor ica l  t races ; second, re-
cur s iv i ty, whic h  i s  a  ser i a l  d iv i s ion  o f  se l f - same for ms; 
and  th i rd, se l f - s imi l ar i ty, whic h  i s  ana log ica l  compar i son 
o f  for mal  s t r uctures  by  a  juxtapos i t ion  o f  “ s ign i f i cance” 
(van  Kesse l , 2012, p. 7) . The  g r id  i s  for  E i senman an  es -
sent i a l  e lement, par t ly  a s  a  resu l t  o f  an  obses s ion  wi th 
i t s  se l f - s imi l ar  nature. E i senman does  not  use  the  g r id 
to  un i fy  or  in teg rate ; rather  a s  a  d iv id ing  and  organ iz ing 
ins t r ument. In  a  l ater  s t age  in  th i s  c hapter, we  wi l l  con-
t inue  in  depth  on  the  way  the  g r id  can  ac t  in  th i s  way.

J u x t a p o s e d  l a y e r s

Although  the  l ayer s  o f  d i f ferent  s t r uctures  over lap, one 
can  s t i l l  perce ive  a  cont inuat ion  o f  the  ind iv idua l  s t r uc-
tures  due  to  the  phys ica l  jump of  l ayer s  wi th in  the  model 
o f  A F i e ld  o f  D iag rams . By  c hang ing  the  focus  o f  the  eye, 
new layer s  and  pat ter ns  can  emerge  f rom a  combinat ion 
o f  those  l ayer s. The  l ayer s  seem to  in terac t  wi th  eac h 
other  (van  Kesse l , 2012, p. 12) . The  d i f ferent  s t r uctures 
a s  wel l  a s  nar rat ives  wi th in  the  l ayer s  resu l t s  in  a  per-
ceptua l  l abyr inth  f rom whic h  there  i s  fundamenta l ly  no 
ex i t . There  i s  no  so lut ion  or  f ina l  outcome. These  com-
binat ions  o f  super imposed  and  juxtaposed  s t r uctures  can 
cata lyse  the  imag inat ion  and  the  mul t ip l i c i ty  o f  in ter pre-
tat ions  o f  the  reader s. Eac h  l ayer  and  eac h  combinat ion 
o f  l ayer s  can  prov ide  a  s t ar t  for  a  new beg inn ing  (van 
Kesse l , 2012, p. 6) .

Through  the  rotat ion, sca l ing  and  mul t ip l ied  t rans for ma-
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t ions  o f  the  over lapp ing  g r ids , E i senman es tabl i shed  re-
markably  a  des tab i l i z ing  o f  the  s t able  g r id . Accord ing  to 
Van  Kesse l , the  wish  for  ins tab i l i ty  in  E i senman’s  des ign 
i s  exp la ined  by  the  overarc h ing  name o f  the  exh ib i t ion: 
‘A f ie ld ’ . S tan ley  Al len  descr ibes  the  f i e ld  a s  “ a  space 
o f  propagat ion” , a  messy  unpred ic table  p lane  o f  events 
in  whic h  bot tom-up phenomena  can  ar i se  f rom mul t ip le 
in ter pretat ions. The  juxtapos i t ion  o f  the  l ayer s  make  ev-
ident  that  there  are  a  mul t ip l i c i ty  o f  in ter pretat ions. The 
human bra in  o f  the  reader  requ ires  a  capab i l i ty  o f  incred-
ible  complex i t ie s  both  for  under s tand ing  and  imag ina-
t ion. Here, mystery  i s  a  necess i ty. And E i senman’s  F i e ld 
o f  D iag rams  o f fer s  i t  eager ly.

F r e u d

His  s ix  pane l s  that  e l aborate  wi th  h i s  model s  a re  accom-
pan ied  by  quotes  o f  a rc h i tec t s  and  ph i losopher s. E i sen-
man does  not  br ing  up  Freud  wi thout  reason. I t  i s  the 
same quote  E i senman br ings  up  at  the  very  s t ar t  o f  the 
in troductory  c hapter  o f  The  Ar ch i t e c tu re  o f  th e  C i t y  wr i t -
ten  by  I t a l i an  arc h i tec t  and  theor i s t  Aldo  Ross i , whic h  we 
wi l l  d i scuss  in  depth  l ater. Freud  i s  pro foundly  in teres t -
ed  in  the  founding  o f  Rome, i t s  t rans for mat ions  dur ing 
severa l  per iods  and  i t s  t races  that  re ly  in  r u ins  that  a re 
both  ac tua l  and  v i r tua l . He  i s  s imply  wor r ied  about  the 
des tr uct ion  or  ann ih i l at ion  o f  these  memory- traces. In 
Civ i l i zat i on  and  I t s  D i s c on t en t s  he  wr i tes :

Now l e t  u s, by  a  f l i gh t  o f  th e  imag inat i on , 
make  th e  fan ta s t i c  suppo s i t i on  that  Rome 
i s  no t  a  human  hab i ta t i on  bu t  a  p s y ch i -
ca l  en t i t y  w i th  a  s im i la r ly  l ong  and  co -
p i ou s  pa s t  -  an  en t i t y, that  i s  t o  s ay, in 
wh i ch  no th ing  wh i ch  ha s  onc e  c ome  in to 
e x i s t en c e  w i l l  have  pa s s ed  away  and  a l l 
th e  ea r l i e r  pha s e s  o f  d e ve l opmen t  c on t inue 
t o  e x i s t  a l ong s id e  th e  l a t e s t  one  (F reud , 
1929, p. 4 ) .
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Ci t tà  Ana loga, Aldo  Ross i
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And i f  we  read  fur ther, we  f ind  Freud  wr i t ing:

And  the  ob s e r ve r  wou ld  ne ed  me re ly  t o  sh i f t 
th e  fo cu s  o f  h i s  e ye s, p e rhap s, o r  change 
h i s  po s i t i on , in  o rd e r  t o  ca l l  up  a  v i ew  o f 
e i th e r  th e  one  o r  th e  o th e r. The re  i s  c l ea r ly 
no  ob j e c t  i n  s p inn ing  th i s  fan ta sy  fu r th e r ; 
i t  l ead s  t o  in conc e i vabl e , o r  e ven  t o  ab-
su rd i t i e s . I f  we  t r y  t o  r ep re s en t  h i s t o r i -
ca l  s equenc e  in  s pat ia l  t e r ms, i t  can  on ly 
b e  done  by  jux tapo s i t i on  in  s pa c e  (F reud , 
1929, p. 5 ) .

There  ex i s t s  an  undeniable  s t rong  connect ion  between 
the  work  o f  P i ranes i  who imag ined  a  reconstr uct ion  o f 
Rome based  on  the  r u ins  found in  mul t ip le  t ime per iods , 
the  wr i t ings  o f  Freud  who draws  re lat ionsh ips  between 
the  v i r tua l i t i e s  o f  the  c i ty  and  o f  human be ings  and  o f 
E i senman who re i f i e s  and  mater i a l i zes  these  v i r tua l i t i e s 
in  h i s  in ter pretat ion  o f  Campo  Marz io  ba sed  on  new nar ra -
t ives  and  c i ty  s t r uctures. 

R o s s i

I n t r o d u c t i o n

In  the  same ve in  a s  P i ranes i ’s  Campo  Marz io , A ldo  Ross i ’s 
The  Ar ch i t e c tu re  o f  th e  C i t y  i s  a  po lemic  react ion  on  the 
c i ty  o f  moder n  urban  p lann ing. In  th i s  book, in  whic h 
Ross i  remarkably  does  not  re fer  to  h i s  own arc h i tec tur-
a l  pro jec t s , he  sys temat ica l ly  cr i t i c i zes  the  tec hnocrat i c 
approac h  o f  h i s  contemporar ie s  that  fundamenta l ly  by-
pas s  the  idea  o f  the  c i ty  a s  h i s tor ic  s t r uctura l  ent i ty. In 
the  in troductory  c hapter  o f  The  Ar ch i t e c tu re  o f  th e  C i t y , 
E i senman notes  in  The  Tex t s  o f  Ana log y  that  Ross i ’s  a r -
c h i tec ture  o f  the  c i ty  can  be  de f ined  in  a  twofo ld  ways : 
f i r s t , a s  the  u l t imate  source  o f  in for mat ion  wi th in  the 
c i ty, and  second, a s  an  autonomous  s t r ucture. E i senman 
h igh l ight s  here  a  cr i t i ca l  po int  o f  under s tand ing: the  data 
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i s  for  Ross i  not  gathered  in  a  reduct ive  way  a s  done  by 
advocates  o f  the  Moder n  Movement, but  rather  by  an  ac-
knowledgement  o f  complex  in ter re lat ions  o f  data  whic h 
i s  gathered  f rom f ie lds  suc h  a s  urban  geog raphy, econom-
ics , po l i t i c s , and, most  impor tant ly  for  Ross i , h i s tory 
(Ross i , 1884, p. 4) . 

Ross i  r a i se s  awareness  that  th i s  h i s tory  re l ie s  in  the  ma-
ter i a l  condi t ion  o f  the  c i ty. For  h im, h i s tory  i s  not  a 
nos ta lg ic  obses s ion, someth ing  to  re tur n  to. Rather  he 
env i s ions  h i s tory  s imi l ar ly  to  E i senman’s  approac h; i t  ap-
pear s  to  h im as  a  metaphor ica l  ‘ ske le ton’ whose  condi -
t ion  communicates  a  measure  o f  t ime. Th i s  ‘ ske le ton’ , a s 
Ross i  en joys  ca l l ing  i t , conta ins  acc identa l  t races , scar s , 
f rac tures  and  t raumas  f rom i t s  pas t  (Ross i , 1884, p. 4) . 
He  wr i tes  h imse l f :

One can  say  that  the  c i ty  i t se l f  i s  the  co l lec t ive  memory 
o f  i t s  people, and  l ike  memory  i t  i s  a s soc iated  wi th  ob-
jec t s  and  p laces. The  c i ty  i s  the  locus  o f  the  co l lec t ive 
memory. Th i s  re l at ionsh ip  between the  locus  and  the  c i t -
i zenry  then  becomes  the  c i ty ’s  predominant  image, both 
o f  a rc h i tec ture  and  o f  l andscape, and  a s  cer ta in  ar te fac t s 
become par t  o f  i t s  memory, new ones  emerge.

K o o l h a a s :  T h e  C i t y  o f  C a p t i v e 
G l o b e

One of  the  most  wel l -known theoret ica l  a rc h i tec tura l 
pro jec t s  in  moder n  arc h i tec ture  i s  the  Ci ty  o f  th e  Cap t i ve 
G lobe , a  drawing  whic h  i s  c reated  by  Rem Koolhaas , Zoe 
Zenghe l i s  and  Madelon  Vr iesendor p. As  expla ined  in  the 
in troduct ion, there  i s  a  s t rong  in te l lec tua l  re l at ion  we 
can  draw between th i s  pro jec t  and  P i ranes i ’s  Campo  Mar -
z i o . The  drawing  i s  c reated  in  1974 and  i s  publ i shed  by 
Koolhaas  in  h i s  f i r s t  book  Del i r i ou s  New Yo rk  in  1978 for 
whic h  i t  was  the  under lay ing  theoret ica l  bas i s  (Koolhaas , 
Del i r ious  New York, 1978, p. 294) . 
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G r i d

The drawing  presents  a  g r id , whic h  s t rong ly  reminds  us 
o f  the  Manhat tan  g r id. Al though  around twenty  bloc ks 
are  represented, the  f raming  o f  the  drawing  sugges t  a 
cont inuous  in f in i ty, s imi l ar ly  to  the  sugges ted  in f in i ty  o f 
the  s i te  in  the  Campo  Marz io . An es sent i a l  note  has  to  be 
made  here: th i s  g r id  i s  not  cons tr ucted  for  a  to ta l i z ing  ur -
ban izat ion. Ins tead, the  g r id  descr ibes  a  d i a lec t i ca l  f i e ld 
o f  for mal ly, prog rammat ica l ly  and  ideo log ica l  compet ing 
arc h i tec tura l  s t r uctures  that  can  coex i s t  and  be  organ ized 
wi th in  the  d imens ions  o f  the  g r id  (Aure l i , 2011, p. 220) . 
The  C i t y  o f  th e  Cap t i ve  G lobe  i s  de f ined  by  Koolhaas  a s  a r -
c h ipe lago, in  whic h  the  un i ty  o f  the  whole  i s  ce lebrated 
by  the  d i f ferences  between the  par t s. However, Koolhaas 
s t res ses  that  the  whole  i s  more  than  jus t  the  sum of  i t s 
par t s  (Koolhaas , Del i r ious  New York, 1978, p. 294) . The 
g r id  i s , in  Koolhaas  words , ‘ a  conceptua l  specu lat ion’ . I t 
de f ines  a  new ba lance  between contro l  and  de-contro l . 
Contro l  in  the  hor izonta l  d imens ion, a  los s  o f  contro l 
in  the  th i rd-  and  ver t i ca l  d imens ion  (Koolhaas , 1978, p. 
20) .

H o o k e

A s ign i f i cant  number  o f  s tud ies  have  pos tu lated  a  con-
vergence  between the  phys ica l  c harac ter i s t i c s  o f  the 
rat iona l  g r id  and  paradoxica l ly  i t s  organ ic  in ter na l  dy-
namic. Already  2600 BC, major  c i t i e s  were  bu i l t  wi th 
bloc ks  d iv ided  by  a  g r id  o f  s t ra ight  s t reet s. In  order  to 
bet ter  under s tand  the  urban  dynamics  in  suc h  seeming ly 
rat iona l  and  reduct ive  condi t ions  we now have  to  tur n 
to  exper imenta l  ev idence  found by  natura l  ph i losopher 
and  arc h i tec t  Rober t  Hooke. Prec i se ly  a  year  be fore  the 
Great  F i re  o f  London, Rober t  Hooke  publ i shed  h i s  book 
Microg raph ia . He  was  insp i red  by  the  use  o f  microscopes 
for  sc ient i f i c  explorat ion  in  whic h  he  i l lu s t rated  two sec-
t ions  o f  a  smal l  p iece  o f  cork. The  resu l t s  a re  a s ton i sh ing. 
The  hor izonta l  sec t ion  represents  ce l l s  whic h  fo l low a 
very  organ ic  pat ter n, whi le  the  ver t i ca l  sec t ion  revea l s 
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a  wel l -ordered  g r id- l ike  ar rangement  (Hooke, 1665, p. 
113) . Hooke  had  found that  th i s  ordered  p lant  s t r ucture 
a l lows  for  a  dynamic  in ter na l  reconf igurat ion. Eac h  ind i -
v idua l  ce l l  i s  not  f in i shed, ins tead, by  a  cons tant  in terac-
t ion  wi th  the  env i ronment  the  ce l l  cont inuous ly  recon-
f igures  i t se l f . The  s tab i l i ty  o f  th i s  se l f -organ iz ing  sys tem 
re l ie s  in  the  maintenance  o f  the  overa l l  s t r ucture  in  sp i te 
o f  ongo ing  t rans for mat ions  and  rep lacements  o f  i t s  com-
ponents  (Capra, 1982, p. 292) .

Many  proponents  o f  an  organ ic  wor ldv iew, under  whom 
Fr i t jo f  Capra, have  c ha l lenged  the  Car tes i an-Newtonian 
pr inc ip les  suc h  a s  the  Car tes i an  g r id  by  s tat ing  that  those 
s t rateg ies  a re  too  reduct ive, not  capable  o f  se l f -orga-
n ized  t rans for mat ions  and  have  g reat  emphas i s  on  con-
tro l . There fore  they  s imply  d i s regarded  the  g r id . Re-
searc h  in to  the  ce l l  s t r ucture  o f  the  cork  a l lowed Hooke 
to  th ink  beyond th i s  s impl i s t i c  per spect ive, and  a  year 
a f ter  publ icat ion, he  got  the  c hange  to  propose  a  p lan 
for  the  reconstr uct ion  o f  London a f ter  the  Great  F i re. 
A  new p lan  o f  London had  to  l ay  foundat ion  for  a  rat io -
na l  and  prof i t able  c i ty. Hooke  proposed  a  pure  g r id  sys-
tem, cons i s t ing  bloc ks  o f  100m x  100m, that  worked  a s 
enabler  for  fur ther  deve lopments  (Guard ian, 2016). The 
g r id  g ives  b i r th  to  new urban  fabr ic. And exact ly  a s  in  the 
cork, these  deve lopments  are  a long  one  sec t ion  bound to 
the  r ig id  l imi t s  o f  the  g r id , but  a long  the  other  ver t i ca l 
sec t ion, f ree  to  do  whatever  they  des i re. The  f ina l  for m 
i s  not  impor tant . The  cont inuous  tens ion  between the 
ce l l s , ju s t  a s  in  the  cork, mani fe s t  in  cont inu ing  recon-
f igurat ions. Where  many  fa i l s  to  expla in  the  mean ing  o f 
the  g r id  in  organ ic  ter ms, they  s imply  d i s regard  i t  a s  an 
homogeneous, top  down, s impl i s t i c  c i ty  model . Noth ing 
i s  l e s s  t r ue.

I n c u b a t o r  o f  k n o w l e d g e

In  the  Ci ty  o f  th e  Cap t i ve  G lobe , wi th in  the  l imi tat ions  o f 
the  bloc ks  created  by  the  g r id , eac h  arc h i tec tura l  s t r uc-
ture  i s  p l aced  on  a  g ran i te  base. Eac h  ent i ty  d i s t ingu i sh 
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i t se l f  f rom the  g round. We can  f ind  some fami l i a r  a r -
c h i tec tures : Le  Corbus ier ’s  P lan  Voi s in , Malev ic h  Arc h i -
tec ton  and  Raymond Hoods  RCA bui ld ing. Al l  o f  them 
has  the  r ight , wi th in  the  two d imens iona l  l imi t s  o f  the 
g r id , to  expand endles s ly  in to  the  sky  (Koolhaas , De-
l i r ious  New York, 1978, p. 294) . The ir  va lue  l i e s  not  in 
the i r  f in i te  s t ate, but  in  the i r  cont inuous  s t r ugg le, the i r 
e f for t , the i r  compet i t ion, and  the i r  endeavour  (de  Graa f , 
2017, p. 460) . In  other  words , eac h  one  o f  the  cons tr uc-
t ions  cons i s t s  re l at ions  o f  exter ior i ty, jus t  a s  a s semblag-
es  a s  de f ined  by  Deleuze. These  exter ior i t ie s  imply  that 
par t s  o f  a  par t i cu lar  cons tr uct ion, an  idea, a   theory  or  a 
s t r ucture, can  be  detac hed  and  p lugged  in to  another  con-
s t r uct ion  in  whic h  i t  in terac t  d i f ferent ly. In  th i s  way, new 
constr uct ions  ( read  theor ies )  can  emerge, and  other s  can 
d ie  (DeLanda, 2006, p. 10) .

In  th i s  way  the  ind iv idua l  bloc ks  are  acce lerat ions  for  the 
b i r th  o f  new theor ies  and  the i r  in f l i c t ions  on  the  wor ld.’ 
They  are  there fore  an  arc h i tec tura l  representat ion  o f 
Feyerabend’s  theory: the  bu i ld ings  are  a  pro l i ferat ion 
o f  a l ter nat ive  ideas  that  a re  fundamenta l ly  incons i s tent 
wi th  one  another  (Feyerabend, 1968, p. 277) . They  are 
e s sent i a l ly  in  conf l i c t  wi th  one  another. Together, the 
cons tr uct ions  for m an  incubator  o f  a  p lura l  under s tand-
ing  o f  knowledge  the  wor ld  (Koolhaas , Del i r ious  New 
York, 1978, p. 294) . Accord ing  to  Feyerabend we should 
s tar t  to  cr i t i c i ze  the  cur rent  s t ate  o f  a r t  by  generat ing 
a  pro l i ferat ion  o f  a l ter nat ive  theor ies. The  more  foo l i sh 
and  absurd  these  hypothet ica l  pro jec t  the  bet ter. In  Fey-
erabend’s  words , we  should  become c h i ld i sh  aga in, dream 
aga in, and  myst i fy  the  wor ld  aga in  (Feyerabend, 1968, p. 
275) . Fool i sh  and  absurd  ideas  that  a re  incons i s tent  wi th 
the  cr i t i c i zed  theory  are  product ive  to  the  extend  they 
sh ine  d i f ferent  l i ght  on  cer ta in  phenomena. Th i s  may  lead 
to  the  d i scovery  o f  new ideas , new arc h i tec tura l  for ms 
and  new theor ies. (Feyerabend, 1968, p. 278)
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The  C i t y  o f  th e  Cap t i ve  G lobe , Rem Koolhaas  and  Madelon  Vr iesendor p
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A g r e e  t o  d i s a g r e e

Coexi s tence  between the  d i f ferent  cons tr uct ions  make 
eac h  ind iv idua l  idea , theory  or  ideo log ica l  for m re lat ive. 
None  can  r u le  over  the  other. To  requote  Kar l  Sc hroeder: 
“You can  compete, and  you  can  win, but  you  can  never 
win  once-and- for-a l l .” Th i s  pro jec t  c harac ter i zes  ear ly 
OMA des igns : i t  re i f i e s  the  tens ion  between the  forces  o f 
the  metropol i s. In  the  f i r ms  ear ly  pro jec t s , the  i l lu s ion 
o f  an  improvement  o f  the  c i ty  i s  rep laced  by  an  arc h i -
tec ture  that  revea l s  the  forces  that  makes  the  metropol i s 
that  might  o therwise  remain  ung raspable  (Aure l i , 2011, 
p. 222) . ‘ In  The  C i t y  o f  th e  Cap t i ve  G lobe , a rc h i tec ture  has 
ag reed  to  d i sag ree.’ (de  Graa f , 2017, p. 460) .

C h a n g e

These  tens ions  generate  potent i a l s  (Aure l i , 2011, p. 
220) . S ince  the  es sence  o f  the  metropol i s  i s  c hange  and 
the  accommodat ion  o f  c hange, here  c hange  can  be  rap-
id  and  cont inuous  (Koolhaas , Del i r ious  New York, 1978, 
p. 294) . The  sys tem as  a  whole  i s  in  a  cons tant  for m of 
complex  ins tab i l i ty. However, The  C i t y  o f  th e  Cap t i ve  G love 
ce lebrates  ins tab i l i ty. Exact ly  in  a  s t ate  o f  non-equi l ibr i -
um, in  whic h  sys tems  a lways  have  to  work, new c hanges 
and  poss ib i l i t i e s  a re  o f fered  (Koolhaas , Del i r ious  New 
York, 1978, p. 294)

A u r e l i :  A  S i m p l e  H e a r t

I n t r o d u c t i o n

As P iranes i  proposed  a  reconstr uct ion  bu i l t  upon the  r u-
ins  o f  anc ient  Roman s t r uctures , and  a s  Pr ice  wi th  h i s  Po t -
t e r i e s  Th inkbe l t  pro jec t , on  whic h  A S imp l e  Hear t  ba sed  i t s 
proposa l , bu i l t  the  g roundwork  for  the  pos t -Ford i s t  c i ty 
( in  whic h  ‘ immater i a l ’ product ion  suc h  a s  ideas , images , 
a f fec t s  and  soc ia l  exc hange  are  lead ing)  upon the  re l i c s 
o f  the  Ford i s t  c i ty  (whic h  i s  based  on  the  manufac tur ing 
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o f  mater i a l  goods) , Dogma proposes  wi th  A S imp l e  Hear t 
to  bu i ld  ‘ the  new c i ty  on  the  r u ins  o f  the  pos t -Ford i s t 
c i ty  (P ier  Vi t tor io  & Mar t ino, 2013, p. 117) . These  r u-
ined  s t r uctures  o f  s t at ions , metro  l ines , shops  and  o f f i ce 
bloc ks  becomes  in  A S imp l e  Hear t  the  very  foundat ion  for 
new univer s i t i e s  that  ac t  a s  a  c i ty  wi th in  the  c i ty.

D o g m a

The pro jec t  was  a  thes i s. Rather  an  arc h i tec tura l  theo-
ry  than  a imed to  be  rea l i s t i ca l ly  rea l i zable. The  Br usse l 
based  o f f i ce  whic h  i s  l ed  by  Mar t ino  Tat tara  and  P ier  Vi t -
tor io  Aure l i  a re  c harac ter i zed  by  the i r  synthes i s  wi th  a 
var ie ty  o f  soc ia l , cu l tura l  and  po l i t i ca l  themes  in  order  to 
re f lec t  upon wi th  arc h i tec tura l  for m (Ger rewey, 2015, p. 
27) . The  mega  sca led  uncompromis ing  rect i l inear  ob jec t s 
that  a re  super imposed  in  the  urban  t i s sues  are  c harac ter-
i s t i c  for  the i r  work. By  do ing  th i s , they  o f ten  not  on ly 
emphas i ze  the  ident i ty  o f  the  eco log ica l  l andscape  or  ur -
ban  areas  but  a l so  uncover  a spect s  o f  the  sur rounding. In 
other  words , wi th  the i r  pro jec t s , they  revea l  d i f ferences. 
Here, Dogma shares  Koolhaas ’ v i s ion  o f  the  arc h i tec t  a s 
cu l tura l  producer  and  a s  an  “author  who o f fer s  autono-
mous, or  at  l ea s t  po lemica l , in te l lec tua l  s t atements  and 
who combines  h i s tory, theory  and  cr i t i c i sm by  means  o f 
words  and  images  that  ana lyse  or  revea l  cur rent  condi -
t ions  whi le  express ing  them arc h i tec tura l ly  (Ger rewey, 
2015, p. 41) .” 

S i t e

The severa l  s i te s  o f  A S imp l e  Hear t  a re  located  in  the  hear t 
o f  the  pos t -Ford i s t  wor ld, the  nor ther n  and  at  the  same 
t ime denses t  reg ion  in  Europe, s t re tc h ing  f rom London 
to  Frankfur t . Imi tated  f rom Pr ice’s  Po t t e r y  Th inkbe l t , who 
imag ined  a  un iver s i ty  that  was  no  longer  concentrated  in 
one  p lace, but  d i s t r ibuted  a long  a  ra i lway  network, the 
pro jec t  proposes  a  t ac t i c  to  use  the  ex i s t ing  ra i lway  net-
work  that  l inks  the  reg ions  and  for ms  for  Dogma the  bas i s 
for  a  ser ie s  o f  concentrated  un iver s i ty  un i t s , located  in 
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c i t ie s  a s  Rot terdam, Del f t , Antwer p  and  Br usse l s  (Aure l i , 
2013). The  benef i t  o f  more  than  one  pro jec t  re l ie s  in  the 
fac t  that  i t  i s  not  conce ived  a s  a  s ing le  pro jec t , reac t ing 
to  a  s ing le  s i te. Rather  i t  i s  conce ived  a s  a  s t rategy.

F o r m

With  the  pro jec t , they  a im to  cr i t i c i ze  the  moder n  c i ty, 
whic h  i s  urban ized  and  resu l t s  in  overa l l  in teg rat ive 
p lans. Th i s  i s  s t rong ly  in  contras t  to  what  they  admire  a 
c i ty  to  be, whic h  i s  for med by  the  juxtapos i t ion  o f  s ingu-
lar  arc h i tec tura l  for ms  (P ier  Vi t tor io  & Mar t ino, 2013, 
p. 113) . I t  i s  for  th i s  reason  that  they  propose  the  most 
s imple, non-d i rect iona l , s ingu lar, concentrat ive  and  nor-
mat ive  arc hetype: a  squared  room. The  d imens ion  o f  th i s 
squared  room i s  complete ly  in  the  sp i r i t  o f  Koolhaas ’ 
B igness. The  g reatness  o f  the  pro jec t  ought  to  compete 
wi th  the  c i ty. Th i s  a rc hetype  addresses  the  poss ib i l i ty  o f 
s ingu lar i ty  and  o f  be ing  f in i te  and  autonomous  wi th in 
the  sea  o f  urban i sat ion. Th i s  i s , accord ing  to  Bret t  S tee l , 
a  fundamenta l  t a sk: to  re tur n  the  arc h i tec tura l  d i scour se 
to  the  d imens ion  o f  the  c i ty. Aure l i  s t res ses  the  s imple 
arc h i tec tura l  a rc hetype, suc h  a s  the  room, a s  someth ing 
that  goes  beyond the  invent ion  o f  an  arc h i tec t , but  s imply 
can  on ly  be  found, appropr iated  and  manipulated. Exact -
ly  by  concentrat ion  on  the  square, Dogma re fuse  to  be 
sub jec t  to  the  mec han i sms  o f  cap i ta l i sm and  i t s  urban i sm. 
Al so  they  re fuse  to  at tend  the  compet i t ion  o f  the  i con ic 
bu i ld ings  and  the i r  pretended  d i f ferences  and  except ion-
a l i ty  (Teerds , 2013, p. 4) . The  p lac ing  o f  the  for m i s  s t ra -
teg ica l ly  in  between the  urban  centre  and  the  per iphery 
in  a  way  the  pro jec t  becomes  an  in ter mediate  condi t ion 
whic h  i s  sub jec t  to  a  for m of  tens ion. Typology  becomes 
a lmost  an  obses s ion  for  Dogma. And wi th  typology  I  do 
not  mean  a  prog rammat ic  ident i ty, rather  a  for mal  orga-
n izat ion  o f  a  bu i ld ing.

I n h a b i t a b l e  w a l l

An inhab i table  wa l l  o f  20  s tor ie s  i s  in  eac h  c i ty  care fu l ly 
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super imposed  in  the  urban  fabr ic. I t  enc loses  an  area  o f 
800  x  800  metres. The  drawings  o f  the  pro jec t  revea l  how 
the  b ig  super impos i t ion  prov ides  both  c l ar i ty  and  bound-
ar ie s. The  inhab i table  wa l l  i s  used  by  s tudents  and  re-
searc her s  that  a l l  have  a  s ing le  room. Accord ing  to  Aure l i , 
th i s  monas tery  condi t ion  and  the  focus  on  ind iv idua l i ty 
i s  the  pre-condi t ion  for  a  maximize  communal  l i f e  wi th in 
the  common area . The  common i s  mean ing les s  when there 
i s  no  p lace  le f t  for  the  ind iv idua l . Th i s  extreme condi t ion 
i s , fo l lowing  Aure l i , ‘ the  entrance  to  po l i t i ca l  consc ious-
ness.’ Here, in  the  communal  area , the  product ive  s ide 
o f  knowledge  and  soc ia l  exc hange  becomes  a s  expl ic i t  a s 
poss ible  (P ier  Vi t tor io  & Mar t ino, 2013, p. 115) .

I n t e r n a l  d y n a m i c

The squared  room act s  a s  a  metaphor ica l  box ing  r ing, 
leav ing  the  res t  o f  the  un iver s i ty  unplanned  and  open  for 
deve lopments  based  on  confrontat ion. The  ‘pos t -Ford i s t ’ 
re l i c s  a re  open  for  mul t ip le  read ings , dependent  on  the i r 
appropr iat ion. They  could  be  used, t rans for med, reused 
and  des troyed  by  the  inhab i tant . The  in ter na l  dynamics 
are  nonethe les s  s i te - spec i f i c  and  dependent  on  whic h  ur-
ban  s i te s  a re  f ramed (Teerds , 2013, p. 4) . The  space  in 
between i s  covered  by  a  t ransparent  roof  suppor ted  by  a 
10  x  10  metre  hyposty le  l ike  g r id  and  t rans for med in to  a 
cont inuous  in ter ior  in  whic h  ac t iv i t i e s  can  be  organ ized 
(P ier  Vi t tor io  & Mar t ino, 2013, p. 113) .

C o n c l u s i o n

With  the i r  very  s imple  arc hetypes  Dogma c ha l lenges  con-
temporary  p lann ing  methods. The ir  work  war ns  us  and 
a sks  us  to  recons ider  our  opt ions. ‘What  would  i t  mean 
i f  a rc h i tec t s  produced  not  beaut i fu l  s ingu lar  ob jec t s  and 
except iona l  p laces  but  rather  urban  env i ronments  in 
whic h  s ingu lar i ty  i s  no  longer  the  nor m?  What  can  re-
p lace  s ingu lar i ty ?  The  oppos i te  o f  a  s ingu lar  ob jec t  i s  a 
rep lacement  o f  the  tota l i ty. As  E l i a  Zenghe l i s  descr ibes 
i t : you  cut  open  the  body  o f  the  c i ty  and  rep lace  i t s  v i t a l 
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organs  (Ger rewey, 2015, p. 32) . The ir  controver s i a l  work 
can  count  on  many  cr i t i c i sm, main ly  d i rected  towards 
the i r  to ta l i t a r i an  approac h  and  the i r  ‘creat ing  an  i l lu s ion 
o f  an  a l l - so lv ing  arc h i tec tura l  answer  to  our  urban  prob-
lems  (Doucet , 2007).’ I  would  argue  that  Dogma does 
not  pretend  to  have  found an  a l l  so lv ing  so lut ion. The ir 
pro jec t  can  on ly  work  a s  an  incubator  for  a  new for m of 
l i f e. I t  mere ly  f rames  poss ib i l i t i e s. The  organ izat ion  o f 
the  inner  space  i s  not  the  a f fa i r  o f  Dogma.

R e f l e c t i o n

By under s tand ing  the  work  o f  the  arc h i tec tures  o f  P i ra-
nes i , Ross i , E i senman, Aure l i  and  Koolhaas  a s  a  ser ie s  o f 
hypothet ica l  theor ies  that  a im to  confront  a  par t i cu lar 
ques t ion  I  am in  the  poss ib i l i ty  to  t ake  an  own hypothet -
i ca l  s t ance. I  de l iberate ly  use  the  word  ‘hypothet ica l ’ , 
s ince  I  am fu l ly  aware  o f  the  endles sness  o f  th i s  d i scus-
s ion  and  the  danger  that  re l ie s  in  prov id ing  a  f ina l  and 
conc lus ive  s t atement.

Never  does  i t  pretend  to  be  the  on ly  so lut ion  to  the  s t at -
ed  problem, never  does  i t  pretend  to  be  the  bes t  so lu-
t ion. I t  i s  ju s t  ‘ an’ opt ion. An opt ion  to  t r igger  the  ongo-
ing  debate  that  i s  descr ibed. As  Ta fur i  wr i tes :

The  u top ian i sm  o f  En l i gh t enmen t  a r ch i -
t e c tu re  i s  made  c l ea r  by  a  lu c id  a c c ep tanc e 
o f  th i s  n ew  r o l e : a r ch i t e c tu re  i s  made  c l ea r 
by  a  lu c id  a c c ep tanc e  o f  th i s  n ew  r o l e : a r -
ch i t e c tu re  now  t end s  t o  fo r mu lat e  hypo th-
e s e s, ra the r  than  o f fe r  s o lu t i on s. And  no 
one  w i l l  e ve r  c l a im  that  a  hypo the s i s  mu s t 
b e  c omp l e t e ly  r ea l i zed  (Ta fu r i , 1978, p. 
8 ) .
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P r o j e c t

The c i ty  i s  in  a  s t ate  o f  cont inuous  conf l i c t .  London i s 
a  c i ty  that  i s  bu i l t  throughout  many  year s , for med in  the 
Roman era  a s  Londin ium. The  bu i ld ings  o f  London are 
thus  bu i l t  throughout  many  d i f ferent  t ime per iods , by 
d i f ferent  people  and  ins t i tu t ions , that  had  fundamenta l -
ly  d i f ferent  ideas  and  ideo log ies. Many  o f  these  h i s to-
r ie s  and  ideas  are  v i s ible  in  the  bu i ld  env i ronment. These 
s t r uctures  can  for m a  s t ar t ing  po int  for  the  reconstr uc-
t ion  o f  the  new c i ty.

A n  e m p t y  f l o o r

83
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Four  f rames  in  London
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The  pro jec t  i s  a  s t rategy. The  s t rategy  i s  te s ted  in  four  ar-
eas  in  London in  whic h  d i f ferent  bu i ld ings  and  c i ty  par t s 
a re  f ramed. By  g rouping  them, the  re lat ionsh ip  between 
them becomes  ev ident .
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Model  s tudy: f raming  wi th  f loor
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The  f loor  f rames  the  d i f ferent  c i ty  par t s. Al so  the  f loor 
cover s  a l l  imposed  order s  in  the  bu i ld  env i ronment 
through  whic h  these  d i f ferences  goes  unnot iced. On the 
smooth  sur face  o f  the  f loor  the  re lat ionsh ips  and  thus  the 
potent i a l  for  conf l i c t  between the  ent i t i e s  on  i t s  sur face 
could  f lour i sh .

The  f loor  i s  bl ac k. I t  avo ids  any  exter na l  re ferences. I t 
absorbs  l i ght  to  the  maximum and  creates  the  g reates t 
poss ible  contras t  wi th  the  ob jec t s  and  sub ject s  on  i t s  sur-
face.

I t s  mater i a l  i s  g ran i te. A  so l id  s tone, to  g ive  the  f loor  an 
appearance  o f  a  s t able, per manent  foundat ion  on  whic h 
uns table, tempora l  ac t iv i t i e s  and  deve lopments  can  take 
p lace.

The  s tones  are  p laced  in  a  gener ic  g r id , whic h  create  a 
seeming ly  in f in i te  p lane  that  can  be  seen  a s  an  enabl ing 
f rame on  whic h  these  ac t iv i t i e s  can  enfo ld.
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Kings  Cross
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Perc y  Circus
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Perc y  Circus
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Barb ican
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Ci ty
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Ci ty
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A f loor  o f  d i f ferences
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Tra f f i c  pr inc ip le
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Water  pr inc ip le
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02: Access  po int
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03: Bu i ld ing  (1:20)
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03: Bu i ld ing
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04: Cut  (1:20)
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05: Underg round acces s ib i l i ty
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An empty  f loor  i s  not  empty, 

I t  i s  fu l l  l i f e,

fu l l  o f  over lapp ing  order s ,

people  wi th  d i f ferent  per spect ives

and  a s  many  events  a s  i t  can  he ld,

On an  empty  f loor,

l i f e  can  enfo ld  i t se l f  in  the  way  i t  would  natura l ly  do,

accord ing  to  very  complex  order s ,

that  a re  fundamenta l ly  uncontro l l able  and  unpred ic t -
able,

An empty  f loor  i s  fu l l  o f  potent i a l  conf l i c t .
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R e f l e c t i o n
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An obser vation:  In  the  beg inn ing  o f  2017 I  fe l t  f r us-
t rat ions  through  the  pas s iveness  o f  ind iv idua l s  in  publ ic 
l i f e. Everyone  seems  to  be  in  the i r  own wor ld, s t ar ing 
downwards  towards  the  screens  o f  the i r  phones , wa lk ing 
in  prescr ipt ive  ways  f rom the i r  home to  the i r  work. Pub-
l i c  l i f e  i s  in  f i r m dec l ine. 

I  s t ar ted  to  become fa sc inated  by  conf l i c t , c haos  and  con-
f rontat ion. Unexpected, adventurous  and  c ha l leng ing  s i t -
uat ions  seemed to  p lease  me. Do I  have  a  dark  mind?  I t 
s tuc k. I  wanted  to  do  a  pro jec t  on  th i s. How can  arc h i tec-
ture  in ter vene  in  a  way  that  i t  modi f ie s  and  de fend  these 
fa sc inat ions?

A question: How can  arc h i tec ture  revea l  or  fos ter  a  d i -
ver s i ty  o f  conf l i c t s  in  the  metropol i s ?

Hypothesis  1 :  A  contemporary  agora  would  s t imulate 
the  poss ib i l i ty  for  conf l i c t .

The  prog ram i s  someth ing  many  sc holar s  re fer  to  con-
s ider ing  the  Greek  agora . The  d iver s i ty  o f  funct ions , 
the  s imul tane i ty  o f  events , the  openness  o f  the  p lace, i t 
c reated  th i s  dynamic , po l i t i ca l ly  loaded  publ ic  space. I 
ana lyzed  the  for mal  a spect s  o f  the  p lace, in  compar i son 
to  other  se lec ted  pro jec t s  on  mul t ip le  sca le s. I  came to 
the  inev i table  conc lus ion  there  i s  muc h  more  than  mere ly 
prog rammat ic  d iver s ion  to  these  p laces. The  f ragmenta-
t ion, decentra l i zat ion  and  pro l i ferat ion  o f  spaces  in  con-
tra s t  to  centra l i zat ion, homogene i ty  and  for mal i ty  tend 
to  ac knowledge  d i f ferences.

Hypothesis  2 :  A  maze  i s  a  conf l i c t  generator.

A maze  i s  the  es sent i a l  pro l i ferat ion  o f  a rc h i tec tura l  for m. 
I t s  co l lec t ion  o f  s t a i rways , ha l lways , vo ids  and  br idges 
are  prov id ing  so  muc h  v i sua l  confus ing  s t imul i  v i s i tor s 
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eas i ly  lose  the i r  way. Imag ine  a  P i ranes i an  Carcer i  l ike 
s t r ucture  in  moder n  day  London. The  h ighes t  emot iona l 
fee l ings  would  ar i se  ins ide  the  ones  that  dare  to  enter. 
But  would  i t  s t imulate  conf l i c t ?  I  was  not  sure.

Another  way  o f  look ing  at  a  maze: Jorge  Lu i s  Borges 
has  wr i t ten  a  s tory  ca l led  Two Kings  and  the i r  Two Lab-
yr inths. The  Baby lon  k ing  inv i te s  the  Arab  k ing  in  h i s 
man made  l abyr inth, fu l l  o f  confus ing  and  pro l i ferated 
ha l lways  and  s ta i rways. The  Arab  k ing  dares  to  enter  and 
eventua l ly  comes  out . He  inv i tes  on  h i s  tur n  the  other 
k ing  to  h i s  own l abyr inth, the  Arab ian  deser t . Unl ike  the 
man made  l abyr inth, the  natura l  deser t  has  no  re ference 
po int s  what soever. The  confus ion  here  does  not  come 
f rom too  muc h  s t imul i , i t  ac tua l ly  ar i se s  f rom a  l ac k  o f 
s t imul i . The  Baby lon  k ing  a l so  dares  to  enter. He  d ies 
f rom hunger  and  th i r s t .

A thought: What  conf l i c t  am I  look ing  for?  Th i s  ques t ion 
s t r uc k  me for  months. I  cou ldn’t  f ind  the  answer  to  th i s. 
Later  I  d i scovered  i t  i s  the  ques t ion  that  was  fundamen-
ta l ly  wrong. How can  you  poss ibly  de f ine  conf l i c t ?  More 
impor tant : Who de f ines  conf l i c t ?  Cons ider ing  a l l  com-
plex i t ie s  and  in ter re lat ionsh ips  between people, an imal s , 
the  env i ronment  and  mater i a l  ob jec t s , de f in ing  conf l i c t 
i s  an  inso luble  problem. Try ing  to  do  i t  tends  to  the  be-
l ieve  to  be  omnisc ient . Above  a l l , even  i f  we  suppose  I 
am omnisc ient  and  capable  o f  de f in ing  conf l i c t , what  do  I 
do  wi th  th i s  knowledge?  Change  conf l i c t ?  Manipulate  i t ? 
That  would  tend  to  d ic tator i a l  behav ior. The  oppos i te  o f 
what  I  am s t r iv ing  for. What  would  then  be  the  po int  o f 
th i s  pro jec t ?  To  contro l  the  uncontro l l able?  Perhaps  that 
i s  the  bes t  descr ipt ion  for  th i s  po int .

A new study: In  the  Campo  Marz io , P i ranes i  made  con-
f l i c t  ev ident  in  the  bu i ld  env i ronment. The  complete 
noth ingness  o f  the  deser ted  space  in  whic h  the  monu-
menta l  ob jec t s  a re  p laced  i s  a  fundamenta l  under s tand ing 
for  the  theoret ica l  f ramework. No boundar ies , no  urban 
at t r ibutes , no  d i s t rac t ions  to  f ind. The  noth ingness  d i -
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rect s  at tent ion  to  the  mul t ip l i c i ty  o f  monuments  that  a re 
juxtaposed  towards  one  another. The  monuments  that  a re 
f rom d i f ferent  era ’s , bu i ld  by  d i f ferent  ins t i tu t ions  are 
there fore  represent ing  very  d i f ferent  ideas  and  ideo lo-
g ies. Here, conf l i c t  between bu i ld  s t r uctures  becomes 
ev ident .

Hypothesis  3 : The overabundance  o f  s t imul i  d i s t rac t  us 
f rom the  rea l  conf l i c t s.

A fear  o f  noth ingness. I  exper ience  i t  a l l  the  t ime. Al -
though, I  ge t  used  to  i t , s lowly. I t  seems  to  be  a  d i sease  o f 
our  t ime. Everyth ing  need  to  be  f i l l ed. Everyth ing  needs 
to  be  added. I s  pro l i ferat ion  a lways  an  add i t ion?  Or  can 
pro l i ferat ion  a l so  means  a  subtrac t ion?  To revea l  and  fos -
ter  conf l i c t , does  the  pro jec t  need  to  compete  wi th  a l l 
these  overabundance  o f  s t imul i ?  Or  can  i t  wi thdraw i t -
se l f  f rom th i s  compet i t ion?  Was  the  Arab ian  deser t  o f  one 
k ing  not  fa r  more  e f fec t ive  a s  l abyr inth  than  the  man-
made  l abyr inth  o f  the  other  k ing?

Where  there  i s  noth ing, everyth ing  i s  poss ible.

Hypothesis  4 : A f loor  can  revea l  and  fos ter  conf l i c t .

Through  P i ranes i , I  have  jo ined  a  fundamenta l  a rc h i tec-
tura l  ongo ing  debate. Koolhaas , Aure l i , Ross i  and  E i sen-
mann gave  the i r  own inter pretat ion  in  th i s  theoret ica l 
f ramework  wi th  respect ive ly  the  pro jec t s  The  C i t y  o f  th e 
Cap t i ve  G lobe , A  S imp l e  Hear t , The  A r ch i t e c tu re  o f  th e  C i t y 
and  A F i e ld  o f  D iag rams.

I  have  s tud ied  these  pro jec t s. Eventua l ly  I  gave  my own 
inter pretat ion  to  i t . Where  Koolhaas  e l aborates  on  the 
g r id  a s  a  sys tem of  d i f ferences , Aure l i  on  the  squared 
f rame as  ‘ room’ for  potent i a l , Ross i  on  the  ar te fac t s  o f 
the  c i ty  and  E i senman on  the  d i f ferent  l ayer s  in  t ime and 
space, I  par t i cu lar i ze  the  f loor  o f  the  Campo  Marz io .

Who has  every  fu l ly  looked  in to  the  f loor  o f  P i ranes i ’s 
Campo  Marz io ?  As  a  mat ter  o f  f ac t  many  sc holar s. How-
ever, whic h  arc h i tec t s  has  fu l ly  e l aborated  on  th i s  f loor? 
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As  far  a s  I ’m concer ned  none. And th i s  was  a  s t range  but 
powerfu l  obser vat ion, cons ider ing  the  impor tance  that 
the  f loor  has.

A c loser  look  to  the  p lates , e spec ia l ly  the  Ant ic h i t a  and 
the  Vedute, revea l  that  P i ranes i  imag ined  the  deser ted 
space  in  between a s  an  under s igned  empt iness  that  i s  l e f t 
to  c hange. Can  we des ign  th i s  in  between? 

Imag ine  a  g igant ic  blac k  f loor  in  severa l  a reas  o f  London. 
These  g igant ic  blac k  f loor s  f rames  an  area , un i tes  d i f fer -
ences  in  the  bu i ld  env i ronment  o f  London, mutes  down 
overabundances  o f  s t imul i  and  e l iminate  a l l  imposed  or -
der s  that  regu lates  publ ic  l i f e. That  i s  the  pro jec t . I t  i s  a 
theoret ica l  pro jec t  and  at tends  the  arc h i tec tura l  debate. 
I t  i s  a  pro jec t  meant  to  provoke, to  t r igger  a  d i scuss ion 
and  to  fos ter  conf l i c t .

Another thought: Must  I  be  mora l ?  Must  I  be  e th ica l ?  I 
be l ieve  mora l i sm has  f i r mly  wi thhold  me for  a  long  t ime 
to  l iberate  myse l f . I t  has  wi thhold  me to  be  rad ica l  and 
to  go  to  the  roots  o f  the  problem. Once  l iberated  f rom 
mora l i sm, I  a sked  myse l f : Can  I  s acr i f i ce  e f f i c ienc y?  Can  I 
look  away  for  the  ques t  o f  sus ta inab i l i ty ?  Comfor t ?  Sa fe-
ty?  Maybe  I  need  to  be  ut ter ly  immora l .

To counter  th i s  i s sue, we  need  to  a sk  our se lves  how mor-
a l  i t  i s  to  sacr i f i ce  democrac y  in  pr ivat i zed  open  spaces 
in  the  c i ty. Yes  those  p laces  are  perhaps  sa fe, e f f i c ient , 
comfor table  and  when luc ky  sus ta inable  a s  wel l . But  do 
they  not  v io late  our  pr ivac y?  Do they  not  exc lude  un-
wanted  people?  Do they  not  proh ib i t  protes t s ?  We seem 
extremely  pas s ive  in  sur render ing  to  the  under min ing  o f 
democrac y.

And fur ther : This  thes i s  i s  not  an  exact  sc ience. Rath-
er  i t  i s  a  per sona l  jour ney. Endles s  d i scuss ions  wi th  my 
mentor s  together  wi th  ind iv idua l  inves t igat ions  have  led 
me to  explore  new arc h i tec tura l  and  per sona l  roads , be-
l ie f s  and  per spect ives. 

Th i s  pro jec t  mani fe s t s  i t se l f  not  on ly  by  the  searc h  for 
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an  arc h i tec ture  or  c i ty  that  revea l s  and  fos ter s  conf l i c t 
in  the  bu i l t  env i ronment. I t  has  a l so  proven  i t se l f  to  be  a 
very  per sona l  generator  o f  conf l i c t . A  conf l i c t  wi th  and 
wi th in  myse l f . Conf l i c t  between my rat io  and  my imag i -
nat ion, my reason  and  my emot ion, my ob ject iv i ty  and  my 
sub ject iv i ty. Somet imes, dur ing  the  process , I  got  con-
f ronted  wi th  my own rat iona l , whi le  I  am look ing  for 
imag inat ive  routes. I  came to  the  rea l i zat ion  that  in  order 
to  explore  new ways , I  somet imes  have  to  leave  my deve l -
oped  s t r uctura l i zed  rat iona l  work ing  methods.

Thi s  thes i s  brought  to  me the  under s tand ing  that , re -
quot ing  Koolhaas , ‘ somet imes  i t  i s  more  rat iona l  to  be 
i r rat iona l  than  to  be  rat iona l .’ And i t  exact ly  the  tens ion 
between these  oppos i te s  in  whic h  I  am interes ted. The 
conf l i c t  i t se l f . Not  in  the  extremes, but  the  forces  that 
t ranscend  them. The  very  movement, bac k-  and  forward. 
I t  i s  th i s  conf l i c t  that  has  c ha l lenged  me. And i t  i s  th i s 
conf l i c t  that  a lways  wi l l  be  c ha l leng ing  me for  the  res t 
o f  my l i f e.

A word of  thanks:  I t  i s  wi th in  th i s  l i ght  that  I  have  to 
thank  a l l  o f  my tutor s. I  am g rate fu l  for  the i r  suppor t , 
the i r  knowledge  and  the i r  at t i tude  towards  me.

I  would  l ike  to  express  my g rat i tude  to  Jorge  Mei j a  Her-
nandez. In  the  many  meet ings  I  l ear ned  many  insp i r ing 
le s sons  for  arc h i tec ture  a s  wel l  a s  for  l i f e  i t se l f . These 
le s sons  gave  me the  poss ib i l i ty  to  explore  new ways  that 
I  would  never  th ink  o f  in  the  f i r s t  p l ace. 

I  a l so  want  to  thank  S tavros  Kousoula s , for  h i s  enthu-
s i a sm towards  the  pro jec t , whic h  resu l ted  in  energet ic 
d i scuss ions  and  h i s  ph i losoph ica l  theor ies  in  order  to  un-
der s tand  the  re lat ionsh ip  between a  sub jec t  and  the  bu i l t 
env i ronment, whic h  was  abso lute ly  cr uc ia l  for  th i s  pro j -
ec t . 

I  am a l so  g rate fu l  towards  Hans  Teerds , who he lped  me 
se t t ing  up  th i s  pro jec t  in  the  pre l iminary   phase. Hi s 
knowledge  on  theor i s t  suc h  a s  Hannah  Arendts  and  Ric h-
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ard  Sennet t  were  fundamenta l  s tepp ing  s tones  for  th i s 
thes i s.

Al so  I  want  to  thank  Jan  van  der  Voor t  for  the  co l l abora -
t ion. The  e laborat ion  on  the  tec hn ique  and  cons tr uct ion 
o f  the  f loor  was  o f  g reat  impor tance.



B i b l i o g r a p h y

131

Al len, S . , 1989. P i ranes ' s  "Campo Marz io": An Exper i -
menta l  Des ign. In : Assemblage. s. l . :The  MIT Press , pp. 
70-109.

Arendt , H., 1958. The  Human Condi t ion. Chicago: The 
Univer s i ty  o f  Chicago  Pres s.

Aure l i , P. V. , 2011. The  Poss ib i l i ty  o f  an  Abso lute  Arc h i -
tec ture. Cambr idge: The  MIT Press.

Aure l i , P. V. , 2013. Pro jec t s. London: AA Sc hool  o f  Ar-
c h i tec ture.

Ba lmond, C., 2002. In for mal . London: Pres te l .

Ber l in , I . , 1969. Four  Essays  on  L iber ty. Oxford: Oxford 
Univer s i ty  Pres s.

B i ragh i , M., 2013. Pro jec t  o f  Cr i s i s. London: The  MIT 
Press.

Capra, F. , 1982. The  Tur n ing  Po int ; Sc ience, soc ie ty  and 
the  r i s ing  cu l ture. London: Wi ldwood House.

Chemero, A. , 2003. An Out l ine  o f  a  Theory  o f  Af fordanc-
es. Eco log ica l  Psyc hology, pp. 181-195.

de  Graa f , R. , 2017. Four  wa l l s  and  a  roof . London: Har-
vard  Univer s i ty  Pres s.

DeLanda, M., 1997. A Thousand  year s  o f  Nonl inear  His -
tory. New York: Zone  Books.

DeLanda, M., 2006. Assemblage  Theory  and  Soc ia l  Com-
plex i ty. London: Cont inuum books.

Doucet , I . , 2007. A v i s ion  for  Br usse l s : Fue l  for  Urban 
Debate  or, at  Las t , an  End to  the  Br usse l s  Trauma. Foot-
pr int , 2007(1) .

E i l and, H. & Jenn ings , M., 2014. Wal ter  Ben jamin: A 



132 133

cr i t i ca l  l i f e. 1  ed. Cambr idge: Be lknap  Pres s.

E i senman, P. , 2012. B ienna le  Arc h i tec te t tura  2012 -  Pe-
ter  E i senman [ In ter v iew]  (5  September  2012).

E i senman, P. , 2012. B ienna le  Arc h i te te t tura  2012 [ In ter-
v iew]  (5  September  2012).

Feyerabend, P. , 1968. Out l ine  o f  a  P lura l i s t i c  Theory  o f 
Knowledge  and  Act ion. In : P lann ing  for  d iver s i ty  and 
c ho ice. Cambr idge: The  MIT Press , pp. 275-284.

F igacc i , L. , 2000. P i ranes i : The  Complete  Etc h ings. 1  ed. 
Rome: Tasc hen.

Freud, S . , 1925. Col lec ted  Paper s. s. l . : s.n.

Freud, S . , 1929. Civ i l i zat ion  and  I t s  Di scontents. En-
g land: Chrysoma Assoc iates  Ltd. .

Ger rewey, C. V. , 2015. How Soon I s  Now?  Ten Problems 
and  Paradoxes  in  the  Work  o f  Dogma. Anyone  Cor pora-
t ion, Volume 2015, pp. 27-47.

Grosz , E. , 2001. Arc h i tec ture  f rom the  Outs ide: Essays 
on  Vir tua l  and  Rea l  Space. London: Massac huset t s  Ins t i -
tute  o f  Tec hnology.

Guard ian, 2016. The  Guard ian. [Onl ine ]   Ava i l able  at : 
h t t p s : / / w w w. t h e g u a r d i a n . c o m / c i t i e s / 2 0 1 6 / j a n / 2 5 /
h ow - l o n d o n - m i g h t - h ave - l o o ke d - f i ve - m a s t e r p l a n s - a f t e r -
g reat - f i re-1666 [Accessed  22  10  2018] .

Hooke, R. , 1665. Microg raph ia . London: J. Mar tyn  and 
J. Al le s t ry.

Hoskyns, T. , 2005. Des ign ing  the  Agon. In : Making  Things 
Publ ic ; Atmospheres  o f  Democrac y. Cambr idge: Center 
for  Ar t  and  Media  Kar l s r uhe, pp. 798-803.

Hoskyns, T. , 2014. The  Empty  P lace: Democrac y  and 
Publ ic  Space. New York: Rout ledge.

Huyssen, A. , 2006. Nosta lg i a  for  Ruins. Grey  Room, Vol -
ume 2006, pp. 6-21.

Ipek, F. & Senge l , D., 2007. P i ranes i  between c l a s s i ca l 



133

and  subl ime, s. l . : METU.

Jovanov, L. , 2014. S ign i f i cance  o f  Adolphe  Appia  in  Con-
temporary  Theatr ica l  Space  in  EU and  Macedonia , Sko-
p je : Univer s i ty  Amer ican  Col lege  Skopje.

Kle inherenbr ink, A. , 2015. Ter r i tory  and  Ri ter ne l lo : 
Deleuze  and  Guat tar i  on  Think  L iv ing  Be ings. Deleuze 
S tud ies , pp. 208-230.

Koolhaas , R. , 1978. Del i r ious  New York. New York: The 
Monace l l i  Pres s.

Koolhaas , R. , 1995. S ,M,L,XL. Rot terdam: 010  Publ i sh-
er s.

Kousoula s , S . & Her nández, J. M., 2018. Transver s ing 
For mal i sms. Footpr int , pp. 1-6.

Marc iar i , J. , 2018. The  Imag inary  and  Eter na l  Pr i sons  o f 
P i ranes i : F i r s t  Fr iday  F i lm Lecture, by  Dr. John  Marc iar i . 
s. l . : s.n.

Mouf fe, C. , 2005. On the  Pol i t i ca l . New York: Rout ledge.

Mouf fe, C. , 2005. On the  Pol i t i ca l . Ab ingdon: Rout ledge.

Mouf fe, C. , 2005. Some Ref lec t ions  on  an  Agoni s t i c  Ap-
proac h  to  the  Publ ic. In : Making  Things  Publ ic ; Atmo-
spheres  o f  Democrac y. Cambr idge: Center  for  Ar t  and 
Media  Kar l s r uhe, pp. 804-807.

P ier  Vi t tor io, A. & Mar t ino, T. , 2013. A S imple  Hear t : 
Arc h i tec ture  on  the  r u ins  o f  the  pos t - ford i s t  c i ty. In : 11 
Pro ject s. London: s.n. , pp. 110-119.

Roncato, S . , 2007. P i ranes i  and  the  in f in i te  pr i sons. Spa-
t i a l  Vi s ion, pp. 1-18.

Ross i , A. , 1884. The  Arc h i tec ture  o f  the  Ci ty. 1  ed. New 
York: The  MIT Press.

Sa fd ie, M., 2008. The  mediam and  l anguage  o f  a rc h i tec -
ture. s. l . : s.n.

Sennet , R. , 2017. The  Open Ci ty, s. l . : s.n .



134 PB

Sennet t , R. , 1998. The  Spaces  o f  Democrac y. New York: 
The  Univer s i ty  o f  Mic h igan  Col lege  o f  Arc h i tec ture  + 
Urban  P lann ing.

Shurkus , M., 2013. The  Subl ime Event  With  Kant , 
Deleuze, and  Lyotard. Pasadena, Ar mory  Pres s , pp. 13-
22.

Tafur i , M., 1978. The  Sphere  and  the  Labyr inth. London: 
The  MIT Press.

Teerds , H., 2013. De ver le ide l i jkhe id  van  het  g rote  geb-
aar: Het  werk  van  Dogma. Arc h ined, 2013(11), pp. 1-6.

The  Pr u i t t - Igoe  Myth. 2011. [F i lm]  Directed  by  Chad 
Fre idr ic hs. Uni ted  S tates : s.n.

Unger s , O. M., 1998. Oswald  Math ia s  Unger s ; works  and 
pro jec t s  1991 1998. Mi lano: E lec ta  Arc h i tec ture.

van  Kesse l , F. , 2012. The  P i ranes i  Var i at ions : Peter  E i sen-
man and  a s soc iates , E indhoven: E indhoven  Univer s i ty  o f 
Tec hnology.

Vimeo, 2018. Ines - table. [Onl ine ]   Ava i l able  at : h t tps ://
v imeo.com/238808308 [Accessed  11  Jun i  2018] .

War to f sky, M., 1968. Model s  a s  Modes  o f  Act ion. In : S . 
Ander son, ed. P lann ing  for  d iver s i ty  and  c ho ice. Cam-
br idge: The  Massac huset t s  Ins i tu te  o f  Tec hnology, pp. 
259-274.

Zaera-Polo, A. , 1997. Forget  Hei senberg. In : Anybody. 
New York: The  MIT Press , pp. 202-209.


