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PREFACE

THE GRADUATION PROJECT

My PROJECT INVOLVES A FORMER MILITARY SITE
LOCATED IN THE EDGE OF LISBON. THE PROJECT
IS LOCATED IN THE DISTRICT BEATO LOCATED NEAR
THE HARBOR NORTH OF THE CENTER OF THE CITY.
THIS PROJECT IS CLOSELY RELATED TO THE STUDIO
OF HERITAGE & ARCHITECTURE AS IT IS NOT ONLY
WORTH KEEPING, BUT CAN AND NEEDS TO BE USED TO
IMPROVE THE QUALITY OF THE NEIGHBORHOOD. WITH
THIS PROJECT WE FIND A NEW USE AND PURPOSE FOR
THE UNUSED SITE AND NEAR URBAN SURROUNDINGS.
WE ANALYZE THE AREA AND USE THIS KNOWLEDGE TO
CREATE A FUNDED DESIGN THAT SHOWS THE QUALITY
OF THE EXISTING AND THE FUTURE. THIS PROJECT
IS A SOCIALLY RELEVANT PROJECT AS IT IS BEING
REDEVELOPED AT THIS MOMENT BY THE MUNICIPALITY
OF LisBON.

PERSONAL INTEREST

| STARTED THIS GRADUATION PROJECT IN SEPTEMBER
2016. | CHOICE THIS STUDIO DUE TO MY LONGTIME
INTEREST IN ADAPTIVE RE-USE OF OLDER BUILDINGS.
WHAT | LIKE THE MOST IS THE SEARCH FOR LOOKING
AT A BUILDING AND FIND OPPORTUNITIES WHERE
OTHERS ONLY SEE A DECAYED BUILDING. MoST OF
THESE BUILDINGS CONTAIN LOTS OF STORIES, HAVE A
HIGH CULTURAL VALUE THAT WAIT TO BE EXPLOITED.

As A DESIGNER AND FUTURE ARCHITECT | LIKE THE
POSSIBILITIES GIVEN BY EXISTING PROJECTS THAT
NEED A NEW BOOST IN ORDER TO BECOME RELEVANT
ONCE MORE. | AM CONVINCED THAT IN THE FUTURE
HERITAGE WILL PLAY AN IMPORTANT ROLE FOR SOCIETY
AND IT WILL BECOME MORE POPULAR TO INVEST IN OLD
BUILDINGS. THEREFOR THIS GRADUATION PROJECT IS
SUITED TO MY PERSONAL INTEREST IN THE FIELD OF
ARCHITECTURE.

WHAT FASCINATED ME FROM THE BEGINNING IS THE
SOCIAL ASPECT THAT IS PART OF THE SITE. WE HAVE
THIS LARGE MILITARY SITE, A LOCAL COMMUNITY AND
A SOUTH EUROPEAN CULTURE THAT OFFER HIGH
VALUE TO SOCIAL CONNECTION. THIS BECAME CLEAR
WHEN | VISITED THE CITY FOR THE FIRST TIME AS |
EXPERIENCED MYSELF HOW DIFFERENT THIS IS FROM
THE NETHERLANDS. SINCE THEN THIS HAS BEEN A
THEME AND FOCUS POINT DURING MY DESIGN PROCESS.
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INTRODUCTION SUMMARY

THE GRADUATION DESIGN

THE GRADUATION PROJECT HAS RESULTED IN A
CONTEMPORARY DESIGN. THIS DESIGN HAS A
COMPLEXITY LEVEL THAT IS IN NEED FOR ELABORATION.
AS A SUMMARY OF THE PROJECT IT INCLUDES THE
MASTERPLAN SCALE, AN ENSEMBLE THAT HAS THE
FOCUS POINT AND A BUILDING THAT IS WORKED OUT
INTO DETAIL.

THE MANUFACTURING COMPLEX

THE MANUFACTURING COMPLEX IS THE NAME FOR
THE NEW PURPOSE OF THE PROJECT. THE COMPLEX
CONSISTS OUT OF AN UPPER FLOOR ZONE WITH SEMI-
PRIVATE FUNCTIONS LIKE CREATIVE WORKSPACES,
SCHOOLS, CONFERENCE ROOMS, HOTEL, CRAFT
BREWERY AND WINERY. THE GROUND FLOOR IS A
PUBLIC AREA WITH PUBLIC SPACES, CRAFT SHOPS AND
A MUSEUM.

THE AREA CAN BE USED BY LOCAL INHABITANTS, YOUNG
SKILLED ENTREPRENEURS AND EVENTUALLY TOURISTS.
THE SITE HAS ZONES WHERE THE DIFFERENT TARGET
GROUPS CAN CONDUCT THEIR DAILY ACTIVITIES. THE
UPPER PART WILL OFFER CONTEMPORARY HOUSING
FOR NEW USERS.

THE MEETING SPOT

THE FOCUS OF THE DESIGN IS IN AND AROUND THE OLD
WAREHOUSE. THIS AREA IS A MEETING SPOT WHERE
ALL USERS AND TARGET GROUPS CAN COME TOGETHER
AND ENJOY AND EXPERIENCE THE QUALITIES OF THE
COMPLEX. THIS AREA IS FOCUSED ON RECREATIONAL
AND CULTURAL ACTIVITIES LIKE A MARKET SQUARE,
EXPOSITION SPACES, A FOOD HALL, TASTING ROOMS,
SPORT CENTER AND ACTIVITY CENTER. THIS AREA IS
THE MAIN ENTRANCE OF THE ENCLOSED COMPLEX. THIS
RESULTS IN A DESIGN THAT IS THE MEDIATOR BETWEEN
THE OUTSIDE WORLD AND THE MANUFACTURING
COMPLEX.

MATCH

THE OLD WAREHOUSE HAS A NEW PUBLIC USE. THIS
BUILDING LOCATED IN THE MEETING SPOT IS AN OLD
BUILDING WITH A NEW PURPOSE WHERE THE OLD CAN
BE SEEN, TOUCHED AND EXPERIENCED. THE Focus
OF THE BUILDING DESIGN IS ON THE RELATION WITH
THE SURROUNDINGS, THE STRENGTH OF THE BUILDING
CHARACTERISTICS AND THE RELATION BETWEEN OLD
AND NEW.
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RESEARCH METHOD

ANALYSIS & RESEARCH THEORETICAL FRAMEWORK RESEARCH & INSPIRATION
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METHOD
THE DESIGN IS BASED ON RESEARCH BASED ON LITERATURE, REFERENCE PROJECTS, TECHNICAL LITERATURE AND f ! | !

ANALYSIS BY OBSERVATION AND ANALYSIS BY RESEARCHING AVAILABLE SOURCES.

THE PROJECT HAS BEEN CONDUCTED IN A SPAN OF ONE YEAR. [HIS REPORT FOCUSSES MAINLY ON THE FINAL PHASE




INTRODUCTION

THEN & NOW

£ ¢ -

THE PROJECT IS CATEGORIZED
BY THE MILTARY COMPLEX
THAT USED TO BE A VIBRANT
ATMOSPHERE. THIS PIECE OF
HERITAGE IS NOW IN DIS-USE
AND IS IN NEED FOR A NEW
PURPOSE TO REVITALIZE THE
DISTRICT OF BEATO.




INTRODUCTION STUDIO

MATCH

DISCLOSING THE MILITARY CITY LISBON

DESIGN

CULTURAL TECHNOLOGY

THE EMPTY MILITARY COMPLEX IS TRANSFORMED IN THE LISBON STUDIO. THE DESIGN TASK IS TO
DEVELOP AND FIND A NEW PURPOSE BY RESPECT & RE-USING THE EXISTING. THIS IS DONE WITH THE
HELP OF CULTURAL VALUE AND TECHNOLOGY IN ORDER TO CREATE A WELL BALANCED DESIGN.

THE DESIGN SOLUTION IS NAMED MATCH WHICH IS THE NAME OF THE BUILDING THAT HAS BEEN
FOCUSSED ON.




DOCOMOMO WORKSHOP

THE DOCOMOMO INTERNATIONAL WORKSHOP WAS
THE KICK-OFF FOR THE PROEJCT. IN A WEEK TIME
THE GROUPS RESEARCHED THE AREA AND CAME UP
WITH DESIGNS FOR THE COMPLEX. THIS WAS THE
BASIS FOR THE PROJECT IN DELFT.




CITY IMPRESSION
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CITY IMPRESSION

MILITARY CITY
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IT 1s LocATED NEAR THE HARBOR. IT 1S A CLOSED
MILITARY TERRAIN THAT WAS USED FOR THE
FOOD PRODUCTION OF THE NATIONAL MILITARY.
THE PERSONAL FOCUS IS ON THE ENSEMBLE
AROUND A OLD WAREHOUSE. THIS IS LOCATED
AT THE BORDER OF THE COMPLEX.




CHARACTER PROJECT

SITE

THE MASSIVE INDUSTRIAL
BUILDINGS SHAPE THE
ATMOSPHERE ON THE SITE.
THIS ENCLOSED SITE HAS NO
CONTACT WITH THE DISTRICT.

¥

ay Ve YR 4 ~ : Rl J
PuBLIC AND PRIVATE SPACE WITH EDGE MMC (GROUPS ANALYSIS)

MiLiTARY BUILDINGS, MMC Borper, MMC




CHARACTER PROJECT

DisTRICT

THE AREA HAS LOTS OF
POTENTIAL DUE TO URBAN
GREEN, THE LocAL VILLAGE
ATMOSPHERE AND THE
POSSIBLE CONNECTION THAT
COULD BE MADE WITH THE

DISTRICT.

URBAN GREEN, BEATO

DisTrICT BEATO




CHARACTER PROJECT

BuiLDING

A MysTERIOUS OLD
WAREHOUSE LOCATED AT THE
EDGE OF THE BORDER IS
THE FOCUS OF THE PROJECT.
THIS IS ONE OF THE OLDEST

BUILDINGS ON THE SITE.

LOCATION CHOSEN BUILDING IN RELATION TO SITE (GROUPS ANALYSIS)

OLD WAREHOUSE

THE BASEMENT




Chart1.2 OEm estimates of the outflows of Portuguese emigrants, 2001-2014
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Source Chart by OEm, data from OEm, estimates based on destination countries permanent inflows data.

Chart1.4

UN estimates of the stock of Portuguese-born emigrants, 1990-2015
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Source Chart by OEm, data from United Nations, Department of Economic and Social Affairs, Population Division (2015), Trends

in International Migrant Stock: Migrants by Destination and Origin (United Nations database, POP/DB/MIG/Stock/Rev.2015).

Chart 1.3
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Chart1.9 Emigration and immigration rates in EU countries, 2010
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RESEARCH & ANALYSIS PROBLEM STATEMENT & RESEARCH QUESTION

PROBLEM STATEMENT MMC

No investors decay realistic solutions

accessibillity Relation local-future context

‘ Re-new the area I | Smart functions I | wealthier users | ‘ open up I | clear-up I | future techniques | ‘ financial I ‘ multiple functions I

THE PROBLEM OF THE DISTRICT CAN BE SUMMARIZED AS A DEVELOPMENT GAB THAT IS STUCK IN TIME. THE
COMPLEX IS A DISCONNECTED ENCLAVE.

TOGETHER WITH A CITY PROBLEM A PROBLEM STATEMENT IS USED FOR A RESEARCH QUESTION. THE MIGRATION OF
SKILLED GRADUATES IS A PROBLEM THAT NEEDS TO BE TACKELD IN ORDER TO IMPROVE THE FUTURE OF LISBON. A
NEw PURPOSE IS NEEDED FOR THE SITE AND THE DISTRICT.




RESEARCH QUESTION

HOW CAN AN ENCLOSED INDUSTRIAL AREA
WORK TOGETHER WITH THE URBAN SURROUNDINGS

AS A TOOL TO BECOME A RECONNECTED
INCUBATOR FOR FUTURE DEVELOPMENTS

THE GOALS ARE TO RECONNECT AND CONNECT TO THE SURROUNDINGS




A MODERN MANUFACTURING COMPLEX

FOR ART, TECHNOLOGY, CULTURE & HERITAGE

RESEARCH & ANALYSIS

DEVELOPMENT COMPLEX
CULTURAL VALUE
TRANSFORMATION FRAMEWORK

A MODERN MANUFACTURING COMPLEX

STRATEGY
FuNcTION & USE
DESIGN CONCEPT

20




DEVELOPMENT COMPLEX
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DEVELOPMENT COMPLEX

INDUSTRIAL & MILITARY 1800 - 1960 (GROUPS ANALYSIS STREET)
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RESEARCH & ANALYSIS

THEME

3D MAPPED VALUES: HISTORICAL (INTANGIBLE)

THESE ARE THE VALUES BASED ON HISTORY. THE GREEN BUILDINGS CANNOT BE DAM’AGED TO

MUCH. THE RED HAVE A LOT OF FREEDOM FOR CHANGE. EVERYTHING IN THE MIDDLE NEEDS, o o -

ARGUMENTATION FOR CHANGE. THIS IS MAINLY OUT OF HISTORICAL POINT OF VIEW.

THIS RESULATED IN A FIRST THEME FOR THE PROJECT BASED
ON RESTORATION.-
RESTORATION OF THE ATMOSPHERES OF THE PAST FOCUSSES ON ‘CONSERVING AND BRINGING‘-”‘;
THESE BACK. IN THIS WAY THE SITE MAINTAINS TS HISTOR[C CONNECTION !,

a!

RES’TOﬁATION OF THE FORMER ATMOSPHERES
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RESEARCH & ANALYSIS CULTURAL VALUE

EXTERIORVALUES

THESE ARE THE VALUES BASED
ON EXTERIOR QUALITIES. THE
GREEN BUILDINGS CANNOT BE
DAMAGED TO MUCH. THE RED
HAVE A LOT OF FREEDOM FOR
CHANGE. EVERYTHING IN THE
MIDDLE NEEDS ARGUMENTATION
FOR CHANGE. THIS IS MAINLY
OUT OF EXTERIOR POINT OF
VIEW.

-HIGH VALUE
LOW VALUE

B DISRUPTIVE VALUE

Bl NEUTRAL VALUE

EXTERIOR VALUES (COLORCODING S. Fis




RESEARCH & ANALYSIS

CULTURAL VALUE

\\\ \Tu*"' /\
INTERIOR VALUES (COLORCODING S. FISCHER)—

VALUES INTERIOR

THESE ARE THE VALUES BASED
ON INTERIOR QUALITIES. THE
GREEN BUILDINGS CANNOT BE
DAMAGED TO MUCH. THE RED
HAVE A LOT OF FREEDOM FOR
CHANGE. EVERYTHING IN THE
MIDDLE NEEDS ARGUMENTATION
FOR CHANGE. THIS IS MAINLY
OUT OF INTERIOR POINT OF
VIEW.

I H'GH VALUE
LOW VALUE
B DISRUPTIVE VALUE

Bl NEUTRAL VALUE
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RESEARCH & ANALYSIS

TRANSFORMATION FRAMEWORK

OPENING ENCLAVE
WITHOUT LOOSING
ENCLOSEMENT

DiLEMMA INTROVERT VS OPEN uP

THEMES:

-RESTORATION OF THE ATMOSPHERES OF THE PAST.
-PRESERVATION OF THE STRENGHT OF THE MILITARY

CHARACTER.

-TRANSFORMATION OF THE ENCLAVE WITHOUT LOOSING THE

ENCLOSED ATMOSPHERE.

- MobiFICATION OF THE PRESENT
TIME LAYER WITHOUT DAMAGING

THE EXISTING QUALITY.

PRESERVATION MODIFICATION PRESENT
STRENGHT OF MILITARY TIME LAYER WITHOUT
CHARACTER DAMAGING EXISTING

[ t—

NN

\ \/\)\/\_/\_/

N /
~ -

- -

DILEMMA STRENGHT CHARACTER DiLEMMA TRANSFORM TIME LAYERS

i H'GH POTENTIAL
B MIXED POTENTIAL

BllLOow POTENTIAL

POTENTIAL FRAMEWORK (cOLORCODING W. DE JONG)

ATTRIBUTED VALUES MASTERPLAN

THE VALUES FOUND IN THE MASTERPLAN SCALE EACH HAVE THEIR
OWN IMPORTANCE. THESE ARE EXPLAINED AS TEXT IN THE CULTURAL
VALUE MATRIX ITSELF. TOGETHER THEY FROM FOUR THEMES THAT
WILL BE USED DURING THE DESIGN PROCESS. THE FOUR THEMES
ARE MAINTAINING THE ATMOSPHERE OF PAST ERAS, STRENGTHEN
THE INDUSTRIAL CHARACTER, KEEP AN ENCLOSED CHARACTER AND
REMOVE THE DECAY PERIOD WITH A NEW LAYER OF TIME.

THE ATMOSPHERE FROM THE PARISH AND INDUSTRIAL ERA
WILL BE MAINTAINED OR MADE MORE VISIBLE. ESPECIALLY IN THE
ENSEMBLE AROUND THE CHOICE OF BUILDING HAS ITS ROOTS IN THIS
ERA. BY HOLDING ON TO THESE VALUES THIS ATMOSPHERE CAN BE
USED IN THE DESIGN. FOR INSTANCE THE CONNECTION BETWEEN
THE CONVENT AND THE WAREHOUSE (FORMER SUPERMARKET) WITH
BEATO WAS IMPORTANT. THE SOCIAL ENGAGEMENT HAS BEEN VERY
ALIVE DURING THE MMC PERIOD BETWEEN WORKERS, BUT ALSO
DURING THE PARISH ERA WITH THE NUNS.

THE STRENGTH OF THE MILITARY PERIOD IS IN MY OPINION
VERY IMPORTANT. THIS WAS THE SUCCESS OF THE SITE AND ITS MOST
PROSPEROUS PERIOD. ALSO MOST TRACES LEFT REFER TO THIS TIME
ERA. THE CONSTRUCTION, MACHINES, THE PRODUCTION PROCESS,
THE TRAIN AND OTHER TRANSPORTATION METHODS, THE INDUSTRIAL
LANDMARKS AND THE STRONG VOLUMES ALL SHAPE ITS CHARACTER. |
THINK THAT THIS CAN BE COMBINED WITH THE TRACES FROM BEFORE
THE MILITARY PERIOD, BECAUSE THEY USED IT AS A BASIS FOR
DEVELOPING THIS MILITARY AREA.

THE ENCLOSED CHARACTER IS ONE IMPORTANT CHARACTER
FROM THE MILITARY ERA THAT MAKES THE PLACE UNIQUE. YOU CAN
FEEL HOW YOU ENTER THIS DIFFERENT AREA THAT IS ALMOST A CITY
ON ITS OWN. THIS ENCLAVE IS DUE TO THE EDGE, THE OPEN SPACES
INSIDE THIS AREA, THE BIG BUILDINGS CLOSE TO EACH OTHER, ITS
FORMER FUNCTION AND SIGHTLINES BETWEEN BUILDINGS AND
STREETS. THIS IS NOW ALSO SEEN AS NEGATIVE, BUT CAN BECOME
AN ASSET FOR THE FUTURE USE.

THE DECAY PERIOD CAN BE SEEN AS SOMETHING UNIQUE LIKE
THE WALL NEAR THE CONVENT THE GRILOS. MOST OF THE DECAY IS
NEGATIVE AND DO NOT CONTRIBUTE TO THE QUALITY OF THE URBAN
FABRIC. THERE IS A LACK OF GREEN AND SOME OF THE BUILDINGS
ARE IN VERY BAD STATE THAT DOES DAMAGE TO THE INDUSTRIAL
CHARACTER.

THEMES

THIS POTENTIAL FRAMEWORK RESULTED IN THE OTHER THEMES. THESE
ARE DILEMMA’S THAT HAVE BEEN DETEMINING DESIGN DECISIONS
ON THE MASTERPLAN LEVEL, ENSEMLBLE AND BUILDING LEVEL. THE
DILEMMA’S ARE. HOW OLD STRENGHT ENHANCED? HOw OPEN UP BU
TNOT LOOSE ENCLAVE? CHANGE CURRENT LAYER WITHOUT DAMAGING
OLD

27




STRATEGY

MASTERPLAN SUBSTRACTION MAP

CONSEQUENCES FOR THE
DESIGN STRATEGY

THIS THEMES WILL BE PURSUED AND HAVE A
CONSEQUENCE FOR THE DESIGN STRATEGQGY.
KEEPING THE HISTORICAL RELATION AND
FORMER CHARACTER WILL BE ACTIVELY PART
FOR THE TRANSFORMATION. THIS MEANS THAT
THE VALUES FOUND ARE IMPORTANT AND EFFECT
THE STRATEGY FOR RE-USE. THIS WILL HAVE
A MORE CONSERVATIVE APPROACH, IN ORDER
TO FIND THE STRENGTHS WITHIN THE EXISTING
FABRIC INSTEAD OF CREATING A NEW MODERN
AREA WITH ALMOST NO RELATION TO ITS PAST.

STRATEGY

THE ATTITUDE TOWARDS EXISTING COMES
FROM VALUE PER BUILDING. THE FIRST STEP
IS TO SUBSTRACT CERTAIN ELEMENTS. THIS IS
DONE IN ORDER TO INCREASE QUALITY OF THE
MORE VALUED BUILDINGS. IN OTHER WORDS;
SUBSTRACT TO ENHANCE

SUBSTRACTION

- TRANSFORMED




A MODERN MANUFACTURING COMPLEX FUNCTION & USE

“TARGET GROUPS

YOUNG SKILLED

X

PRODUCE & DEVELOP

THE NEW PURPOSE AS A Al
MODERN MANUFACTURING
COMPLEX INCLUDES AN SITE
WHERE TARGET GROUPS CAN
- ‘ ‘ WORK, LIVE AND ENJOY. THISIS
HHEE ‘ , FUNCTIONING AS A INCUBATOR,

‘ | FOR DEVELOPMENTS IN THE
@ D o AREA. 5
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TECHNICAL LOWER SCHOOL
WORKSPACES

THE FIRST°GROUP ARE YOUNG
SKILLED. THE ARE ATTRACTED |
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A MODERN MANUFACTURING COMPLEX FUNCTION & USE
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A MODERN MANUFACTURING COMPLEX

FUNCTION & USE

(
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=y

ACCESSIBILE

N ¢

PuBLIC SPACE

=/

FARMERS PARC ROUTE
MARKET

D §

ExposITION WINE
SPACE FIELDS

=X\ o]

PLAYGROUND TERACCES

| ACCESSIBILITY

8 THe PuBLic GROUND FLOOR
B PROVIDES PLAZAS, PLAYING
8 SQUARES.

@ THE CONNECTION WITH THE
8 SURROUNDINGSS MADE WITH A

PARC ROUTE. THE WINE FIELDS
ARE USED FOR THE WINERY ON

i ERSIES

o~

LOWER FLOOR PLAN (PUBLIC)
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TRANSFORMATION FRAMEWORK

DEVELOPMENT SITE

SITE DEVLEOPED OVER TIME WHICH
LEFT LAYERS. NOW COVERED UP BY THE
CHANGES MADE ON BUILDINGS.

1. RUE DE GRILLO AND THE CONVENT DU
GRILLO ARE THE MARK FOR THE BEGINNING
OF BeaToO.

2. THE CoNVENT AND WAREHOUSE WITH
THE OLD WALL SHOW THE PARISH ERA

3. THE INDUSTRIAL ERA IS CHARACTERIZED
BY THE AREA WITH A PLEASANT ENCLOSED

DEVELOPMENT ATMOSPHERE WITH LOTS OF USERS

LAYERS 4. THE DIS-USE PERIOD SHOWS HOW BIG
THE SPACE AND THE BUILDINGS ARE.

TiIME LAYERS DEFINED WITH OWN ATMOSPHERE. 5. THE NEW LAYER IS THE BUSSINESS CARD

THESE SHOWN THE CHARACTERISTICS DETEMINED BY TOWARDS THE STREET. [HIS FORCED ON
THE ERAS. THE ATMOSPHERE THAT WAS ATTRACTIVE HARBOUR LAYER CAN ONLY BE EMBRACED
ARE THE OLDEST. AND THEN FUNCTION AS A INCUBATOR
FOR DEVLEOPMENTS. IN OTHER WORDS,
THE NEW TIME LAYERS ARE MAINLY SEEN AS DIS-USE PRODUCTION & PROGRESS.

& DECAY AND HARBOUR ZONE.

THESE ARE FORCED UPON THE AREA AND HAVE A
NEGATIVE AFFECT ON THE AREA.

CONCEPT MASTERPLAN

BRING BACK ATMOSPHERES. WHILE GETTING
CLOSER TO THE WATER THE STREETS
SHOW THE DIFFERENT TIME LAYERS. THE
ATMOSPHERE MATCHES THE DEVELOPMENT
PERIODS.

As BEFORE IT WAS NOT CLEARLY VISIBLE
HOW THIS TIME LAYERS WERE PRESENT
IN THIS AREA. AFTER THE DEVELOPMENT
THESE ARE NOTICABLE DUE TO THE
SEPERATION OF TIME LAYERS ON THE SITE.

- -———

: ﬂ—~Beg|nmng .of Beato e

1. LOCAL USE, NO FAST TRAFFIC

2.L.OTS OF GREEN AND URBAN ATMOSPHERE
3. ENCLOSED SPACE WITH PUBLIC
BUILDINGS

ON EACH SIDE

4. LONG SIGHT LINES, STRAIHT LINES
5.MAINTAINED BORDER THAT LOOKS
INVITING.

DS=

S L S

use & & d@@@y

CONCEPT TIME LAYERS
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DESIGN CONCEPT

A MODERN MANUFACTURING COMPLEX

DEVELOPMENT LAYERS

THE DEVELOPMENT LAYERS ARE THE REASONING FOR DESIGN DECISIONS. THE FUNCTIONS THAT ARE NEAR THE AREA FIT IN WITH THE
ATMOSPHERE OF THE STREET AND THE BUILDING.

‘ljﬂtﬁ;ﬁtﬁ:ﬂ\%{;{#m?% 5 4 4 | 7
i B }

'BEGINNING OF BEATO -

S =
N BN B I N B S S D S S S S S B G S B B S S e e s e .
-

b L
‘ l

CONCEPT TIME LAYERS NEW VERSION
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DESIGN CONCEPT

LIBRARYI

_ CREATIVE OFFICES ART || ‘ - Nelll &
PRIMARY SCHEOL | CONTEMPORARY HOUSING

_CREATIVE OFFICES ART | |, i
i FEvgRy ScHea

_ CRAFT SHOPS

20N 0N
4 o4

- ]

| WINERY

B W g - BEGINNING OF BEATO e

e

T . PARISHERA"

DEVELOPMENT LAYERS
THE STREET IS CLOSED OF IN ORDER TO OPEN UP THE THE DISTRICT. BY EMBRACING THE FORMER ERA, THE AREA

BECOMES A CONNECTED AREA WHERE LOCALS CAN EASILY ENTER AND WALK THROUGH THE SITE.

THE PARK THROUGH THE SITE CREATES A ROUTE THAT CONNNECTS THE COMPLEX WITH THE NORTH PART OF
BeaTO.




DESIGN CONCEPT

'CREATIVE OFFICES TECH
'CREATIVE OFFICES TECH

_CRAFT sHOPS.

l ] ] ] |
O A Y Y
sl w
M Ty e [\ []DJ i ‘DD] i nn. M M

wunn (wnun) wenn (wunn) weesl | 0

[TTTRCTTOIMTTOMTTTMCTT TN

. CREATIVE OFFICES

 CREATIVE OFFICES

‘CRAFT SHOPS

‘ ‘CREATIVE OFFICES TECH

|CRAFT SHOPS

DEVELOPMENT LAYERS
THE ENCLOSED VOLUME IN THE MIDDLE OF THE COMPLEX SHOWS HOW THE ATMOSPHERE WAS IN THE PERIOD
OF THE MILITARY ERA.

THE SPACIOUS SHOPPING STREET CONSERVES THE DECAY ERA AS THIS WAS ALSO PART OF THE DEVELOPMENT
OF THE AREA. THIS CREATES A CONTRAST BETWEEN THE OTHER EAREAS AND SHOWS THE MASSIVE DISTANCES
OF THE SITE.

Fe S nnlcEZRECAV

W
LRI

TIME LAYERS IN DESIGN
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A MODERN MANUFACTURING COMPLEX

DESIGN CONCEPT

. aﬁ 3 I L m\m m
ol |
HiEE RRRR (EENE EREE RRER

EXERPEINCE OF TIME

TIME LAYERS TRANSLATED RECOGNIZABLE COLORS:
YELLOW: OLD EDGE
RED: MILITARY BUILDINGS
BEIGE: SUBTRACTIONS
BLUEISH: ADDED ELEMENTS
THIS MAKES IT POSSIBLE TO REGOGNIZE THE DIFFERENT ATMOSPHERSES MORE EASILY.

STREET PATTERNS ALSO INCREASE THE EFFECT OF THE DIFFERENT ATMSOSPHERES.
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THE MEETING SPOT

ENJOYING & UNITING IN THE PUBLIC REALM

RESEARCH & ANALYSIS

SOCIAL VALUES
STRATEGY
SOCIAL COHESION

THE MEETING SPOT

FuNcTION & USE
DESIGN CONCEPT

STUDENTNUMBER 4021738 | P5 PRESENTATION | HERITAGE & ARCHITECTURE | MATCH, DISCLOSING THE MILITARY CITY LISBON |
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SOCIAL VALUES ENSEMBLE

7

|
i

TR

I

|

|

BorpER AROUND MMC

SOCIAL VALUES

INTANGIBLE VALUES ARE NOT

VISIBLE. NON THE LESS THESE ARE

“\ VERY IMPORTANT FOR THE DESING
| OF THE ENSEMBLE.

& THE FORMER ATMOSPHERE ON THE

g SITE IS HIGHLY VALUED. THIS NEEDS
TO BE BROUGHT BACK AS THIS
CREATES QUALITY FOR USING THE
BIG COMPLEX.

THE BORDER AROUND THE SITE
IS NEGATIVE. ALTHOUGH IT DOES
DETERMINE THE SITE AS A SEPARATE
AREA. THIS IS VALUED POSITIVE AND
CAN'T BE REMOVED COMPLETELY.

-3 . ALSO THE AREA WAS ACTIVE AND A

- 1 .

o o > OPEN SITE WHICH IS NOW GONE.

» i," e
.2 . S

MiLiITARY ERA MMC, 20TH CENTURY
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THE MEETING SPOT
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ENseEMBLE GROUND FLOOR PLAN
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SHARED PUBLIC

CLEAR ROUTE SPACES
o 8 (o)
¥ N

> | N

i1y e

AN A
B il FEELING OF
: SAFETY
PREVENT EXCLUSION
OF LOWER CLASS
a==1()p
Ao
amn @ o

POSSIBILITY TO DO
YOUR OWN THING




NeEw PuRPOSE

New Purrose As A MEETINGSPOT.

POSSIBILITY TO DO YOUR OWN THING IS A IMPORTANT ASPECT FOR THE MASTERPLAN.
THE TARGET GROUPS CAN EASILY PROVOKE CONFRONTATIONS.

o) ZONES FOR FUNCTIONS

o) MEETINGSPOT COME TOGETHER

PuBLic USE: MARKET SQAURE USED BY LOCALS, NEW INHABITANTS AND TOURISTS.
TYPE OF MARKETS DIFFER THROUGH THE WEEK DEPENDING ON THE TYPE OF USERS.
MARKETS CAN BE SET UP AND BROKEN DOWN. ALSO TAKE THE SPACE THEY NEED ON
A SECOND SQUARE.

WEEK:ORGANIC FOOD MARKET, WEEKMARKET
WORKDAYS: LOCAL REPAIR
WEEKENDS: FOODTRUCKS, ANITQUE

ROOF PLAN ENSEMBLE




THE MEETING SPOT
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THE MEETING
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ENseEMBLE GROUND FLOOR PLAN
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FuncTions

SHARED PUBLIC SPACES

o) MARKET SQUARE: LOCALS,
TOURISTS, NEW TARGET GROUP

o) EXPOSITION SPACES

o) Parc

THESE DECREASE EXCLUSION OF

CLASSES IN THE AREA.

Main RouTte

INTERCONNECTED PUBLIC SPACES

o) SQAURE, PLAZA, PARC

o) PUBLIC INTERIOR

ENTRANCE ZONE: FEELING SAFE

D

LOWER
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FUNCTIONS

. CULTURAL

TOGETHER

ComME
ACTIVITIES

PREVENT EXCLUSION OF LOWER

CLASS
@)

IN

INTERACTION AROUND AND

BUILDINGS

INCREASE INTERACTION BETWEEN

CLASSES

I g

Foob HALL

l!'

t

b ety Wt W W W A
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ENSEMBLE GROUND FLOOR PLAN
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FUNCTION & USE

|| leb= =

FEEER DEEER BEEEE

ExcLusioN

BALANCE BETWEEN TARGET GROUPS
WINERY BY LOCALS. THIS MAKES SURE
THE LOCALS AND VISITORS OR NEW
INHABITANTS CAN MEET EACHOTHER. THIS
IS A PUBLIC SPACE AND NOT ONLY FOR THE
WINERY.

FEELING OF SAFETY

PAROCHIAL DOMAIN ON SITE.
TRANSPARENT BORDER

TRANSFORMED INTO TRANSITION ZONES:
- ENTRANCE ZONES TO SITE
CONTROLLED

- LAYERED, TRANSPARENT
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MAQUETTE PUBLIC SPACE SOUTH




MATCH

MEETING | ART | TECHNOLOGY | CULTURE | HERITAGE

SEARCH & ANALYSIS

m

DEVELOPMENT BUILDING
TecHNICAL VALUES
SPATIAL VALUES

MATCH

DESIGN CONCEPT
FuncTiON & USE
DESIGN EXPRESSION

STUDENTNUMBER 4021738 | P5 PRESENTATION | HERITAGE & ARCHITECTURE | MATCH, DISCLOSING THE MILITARY CITY LISBON |
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DEVELOPM

T BUILDING
L i’

-

L T
Qoaaa

' onaan
fdoononn

i | e ]

Discovery & PARIsH ERA 1600 - 1800 (GROUPS ANALYSIS STREET)

SECTION TOWARDS WEST

UEN
aﬁgﬂ
0’

PARISH ERA

BEAUTY OF ARCHES, BUILDING
STANDS CLOSE TO THE WATER
AND THE FACADE IS ON THE
EDGE. THE BUILDNIG HAS
A IMPORTANT ROLE IN THE
DISTRICT.
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DEVELOPMENT BUILDING

INDUSTRIAL ERA

NEW TRUSSES |[ARE ADDED.|IT

WAS USED AS| STORAGE FOR
PRODUCTS. THE BuiLD|NG
EXPANDED & [IS CUT-OFF |ON
THE BACK. THIS AFFECTS [THE
BUILDING IN A NEGATIVE WAY.
IT WAS NOT SBEEN AS A VERY
VALUABLE BUILDING IN [THAT
TIME.

INDUSTRIAL & MILITARY 1800 - 1960 (GROUPS ANALYSIS STREET)

SECTION TOWARDS WEST
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|

DEVELOPMENT BUILDING

'DECAY| |
| | |

RESEARCH & ANALYSIS

%ﬂ?ieaﬂ. H&ﬂ

—_— ..

|
THE PERIOD  AFT THE
MILITARY |LEFT, THEBUILDING

DECAYED THE Dig-UsE &
HIDDEN BUILDING COVERS THE
OLD BUILDING. DIMENSIONS

OF THE [BUILDING 1§ CLEARLY

NOTICALBE WHEN OI}IE ENTERS
THE BUILDING.
] ] |

Disuse & Decay 1960 - 2015 (GROUPS ANALYSIS STREET)

POTENTIALS VISUALIZED IN SECTION TOWARDS WEST

-HIGH POTENTIAL

MIXED POTENTIAL

BlLOwW POTENTIAL
L' MITED POTENTIAL
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RESEARCH & ANALYSIS 7 - DEVELOPMENT BUILDING

-

FUTURE TIME LAYER 2025

FoRMER LAYERS VISIBLE IN THE RE DESIGN. THE HARBOUR IS
FORCED UPON AND NOW USED FOR A VIBRANT NEW CHARACTER.
THE PASSAGE THROUGH THE BUILDING CONNECTS IT WITH THE
OUTSIDE WORLD.

10M SECTION TOWARDS WEST FUTURE TIME LAYER
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RESEARCH & ANALYSIS DEVELOPMENT BUILDING

BUIDLING IS LOCATED IN A ACTIVE AREA WITH DONWTIME FUNCTIONS.




RESEARCH & ANALYSIS

SPATIAL VALUES

EXPERIENCE
OF BUILDING

DAYLIGHT ATMOSPHERE
RYTHEM OF TRUSSES

SPACE

- INTROVERT
- WIDE SPACE

DEcAY

- HEIGHT BUILDING
- ATMOSPHERE BY DECAY
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MATCH INTERIOR DESIGN CONCEPT

TR

S

~INDU

EE—— s |
pESrEreY IR NI

Wi

|

i -
-
T




DESIGN CONCEPT

N = ‘ : =S y
e PASSAGE HALL WITH LUNCH SPACE FOODHALL WITH FRESHLY COOKED FOOD FOR QUICK LUNCH OR DINNER

LE ) .?—' LY ) ‘rr“;: 'Y PR a A fiz m = 1‘:‘;."‘ -

A/ /02K

BREWERY WORKSPACE WITH BAR FOYER CONCERT HALL / EXHIBITION SPACE CONCERT HALL / EXHIBITION SPACE / CONFERENCE SPACE
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DESIGN EXPRESSION

VTN ViV

s
l. S0 |

|
|
|
|
|
|

SOUTH FACADE
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MATCH EXTERIOR

DESIGN EXPRESSION

CONCEPT FRONT FACADE PAST SITUATION

CONCEPT FRONT FACADE PRESENT SITUATION

CONCEPT FRONT FACADE NEW SITUATION
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MATCH EXTERIOR

DESIGN EXPRESSION

CONCEPT BACK FACADE PAST SITUATION

CONCEPT BACK FACADE PRESENT SITUATION

CONCEPT BACK FACADE NEW SITUATION
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FACADE CONCEPT

MATCH EXTERIOR

CONCEPT TIME LAYERS

IN

IN GEBOUW AND

COCNEPT TIJDLAGEN

FACADES. CONCEPT MATERIALISATIE IS BASED

ON TIME LAYERS TRANSLATED INTO MATERIALS.

= =

2 == TR TS

T
(RRfERigl]

THH

TH THIH

—————

|

i
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MATCH EXTERIOR

DESIGN EXPRESSION

S pep :r

»

PARISH
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TECHNIQUE

MATCHING TECHNIQUE, ARCHITECTURE & CULTURAL VALUE

RESEARCH & ANALYSIS

TRANSFORMATION VALUES

TECHNIQUE

TRANSFORMATION CONCEPT
REFERENCE
TRANSFORMATION DESIGN
CLIMATE DESIGN
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TECHNICAL VALUES

CONSTRUCTION

WOODEN

MASSIVE

AUTHENTIC
TRUSSES,

DIRECTION

BY STRUCTURE ARE VALUED
TECHNOLOGICAL ASPECTS.

STONE WALLS,

THESE ARE RESPECTED AND
USED AS A CENTRAL PART OF

THE DESIGN.

CONCEPT DRAWING CONSTRUCTION
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RESEARCH & ANALYSIS TRANSFORMATION VALUES

W e
i

|

|

TRANSFORMATION LOCATION




RESEARCH & ANALYSIS

TRANSFORMATION VALUES

EXISTING SITUATION

CULTURAL VALUES
TECHNICAL

*UITLEG HOE DIE
PUNTEN IN DE
MAQUETTE ZITTEN

o) PRIMAIRY CONSTUCTION
o) BiG DIMENSIONS

o) TRADITIONAL BuiLDING
METHOD
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RESEARCH & ANALYSIS

TRANSFORMATION VALUES

EXISTING SITUATION

DISTRUPTIVE
VALUES

DISRUPTIVE VALUES

- COVERED UP BY SIDE
VOLUME

- SMALL WINDOWS

- DAMAGED FACADE
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RESEARCH & ANALYSIS

TRANSFORMATION VALUES

DESIGN

CULTURAL
VALUE

TECHNOLOGY

STRATEGY TECHNICAL

CONSERVATIVE ATTITUDE DUE TO VALUED
TANGIBLE MATERIAL. CREATE
RELATION TECHICAL, CULTURAL VALUE AND
ARCHITECTURAL DESIGN. THIS IS CONDUCTED
BY THE TRANSFORMATION IN A CONSERVATIVE
WAY.

APPRAOCH
SHOW THAT SMALL CHANGES FOR A BIG
DIFFERENCE = POWER OF DESIGN SOLUTION.
ALSO SIMPLE TO CONDUCT ON SITE.

EXISTING SITUATION
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TECHNIQUE

TRANSFORMATION CONCEPT

DESIGN

CULTURAL

VALUE TECHNGQ

SUBSTRACTION ELEMENTS

REMOVE ELEMENTS

(@] SUBTRACT TO ENHANCE HIDDEN
QUALITY

O OPEN UP SIDE WALL

RE-USE VALUED MATERIAL
O REPAIR EXISTING FACADE
O RE-USE REMOVED STONES
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TECHNIQUE TRANSFORMATION CONCEPT

METHOD
RE-USE & RESPECT EXISTING
BUILDING.

RE USE  VALUED
N FABRIC

\ NEW CONSTRUCTION: SERVING
\\\ VALUED EXISTING FABRIC.

IMPROVE TRUSSES ROOF:

STRENGTHEN WITH NEW WEB

TO CARRY NEW ROOF.

G%\TL%REAL TECHNOLOGY ’ A ' Sl ?I_IZ-':J:E SUBTRACTED NATURAL

DESIGN

ADDING ELEMENTS




DESIGN

TECHNOLOGY

CULTURAL
VALUE




TECHNIQUE

TRANSFORMATION CONCEPT

GCULTURAL
VALUE

TECHNOLOGY

%

£L >

I ErEmImiETEE,

(R A A S S P B il L o I e s . s

ADDING DETAIL

ADDING DETAILING
EASILY MONTAGE ON SITE
BY WORKERS. TECHNICAL
SOLUTION SERVES DESIGN.

Bic oPENINGS

OPEN UpP & MAINTAIN
INTROVERT CHARACTER WITH
GRID SYSTEM FOR BALANCE
CULTURAL VALUE & DESIGN.
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REFERENCE

TECHNIQUE

REFERENCE CONCEPT

REFERENCE CONCEPT

BASED ON TILES PORTUGAL

REFERENCE TO BARS
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By pay INTROVERT, BY NIGHT OPENS UP
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TECHNIQUE TRANSFORMATION DESIGN

CONCEPT

RELATIVE SIMPLE
TRANSFORMATION THAT IS
RESPECTING THE EXISTING.

MATERIALISATION
CoLD MATERIALS: ALUMINUM,
STUCCO & NATURAL STONE.

I 7>

=
S
s

'\0.

il

NEW SITUATION
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TECHNIQUE

TRANSFORMATION DESIGN

SOUTH FACADE

STYLE

0]

o)

OPENED UP TO SQUARE
BASED ON MIX BETWEEN
FORMER ATMOSPHERE & MODERN HARBOR STYLE
RECOGNITION BELONGS TO THE BUILDING

NEW SITUATION
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TECHNIQUE

TRANSFORMATION DESIGN

| ——
T

L

Window frame aluminium
HR glazing one panel
Aluminium window sill
Facade decoration sill stucco
Column facade stucco

Steel frame grid Blueish
Facade column

Window sill natural stone
Stucco greyish

Stone wall 1450mm

Stone wall 1450mm

Stucco facade greyish

Facade column

Aluminium frame grid 400*400mm
Aluminium frame balcony

685

Addition wooden web element

Original Truss wood

Black stucco layer

Purlin h250 b150mm

Warm water pipe STC

Insulation filling

Horitontal pipe STC

Unulin prefab element

Orange clary roof tile
Water-repellent layer

Integraded solar thermal collector

NEW SITUATION

FACADE OPENING
SMALL OPENINGS MAINTAIN
INTROVERT CHARACTER.
ALUMINUM FRAME AND
STuCCO FINISH LAYER.

ROOF ELEMENT

NEwW ROOF CARRIED BY
ENFORCED WOODEN TRUSS.
Roor ELEMENTS WITH
INTEGRATED SOLAR THERMAL
COLLECTOR
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TECHNIQUE

TRANSFORMATION DESIGN

PRESERVED CONSTRUCTION

(TN
[

[ [ ]

[ ] [T TN H “H T
| i ‘ |

TRANSFORMED CONSTRUCTION
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TECHNIQUE CLIMATE DESIGN

\ L Truss wood

Truss wood |
Purlin 69 Purlin
Black stucco layer———— 4 Black stucco layer’—, e Roof level 10250

Unulin prefab insulation/,”, //// )

Unulin prefab insulation(//,”, /’// 7

Water- laye Wat llent layer
Orange clary roof tiles Orange clary roof tiles
Solar thermal collector Solar thermal collector
- A - , N
| S | ) < ) .
% ; 4 & T < \
S h— g S f
| % ! % —
Wall level 8050 AR 3 ) N\ |
. l 933 “ ml..r...._m. ............
gl \ |
=
I |
Lamp connection P & Lamp connection 5 e
Wooden truss Wooden truss
Black stucco layer Black stucco layer
Stone wall 1450mm Stone wall 1450mm
Greyish stucco layer Greyish stucco layer
7| |
|
|
3550
|
' L / /|
- / ‘ \
o o e — . ‘_\\ /‘// Level 3930 8|
i 0jjoj o o 0jjofo 0 ofiofiol o oy oy oy oo 0oy ol oo =N !
i/ 00060 0! 0! OLOL0L0 / 0000, 00060 - - \
\ 27 A
G , ! i , [ | LA
Steel balustrade steel | Steel balustrade ste
Concrete floor finish = Concrete floor finish
Concrete slab Floor beams\original
Ceramic floor beam Stucco greyish
Stucco greyish Natural stone‘arch |
Natural stone arch L R —
3693 3693
2961
Metallic brew machine | Copper brew kettle
Aluminium grid window Floor finish podium
Aluminium window frame Steel framing podium
Floor finish podium [ Concrete slab
Steel framing podium 4 Floor insulation
Concrete slab g Old concrete flooring
Floor insulation < i
Old concrete flooring | ¢ ‘
| |
| Ground level
. 1 I
‘ L1 T T
|
767 [ T I T T
T T[T I T T
[ 1 [ 1 I .
Level -800 | [ | T |
72 TR TR SRR TR TN v S
1151
t t t 1 | | i (leo
f § 25150 1
[ { H |
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TECHNICAL DESIGN

Steel frame grid 5mm ‘
Grid element

Window frame aluminium

HR glazing one panel

Aluminium window sill

Facade decoration sill stucco

Gutter

Steel balcony frame

== 7_‘&/:&_ I

Hidden steel beam |
Steel H-profile 185mm

5mm

Greyish stucco finish

natural stone element

Ceramic floor beam ‘
natural stone wall

685 |

685

DETAILING

THE DETAILS ILLUSTRATE HOW THE
SOUTH FACADE HAS BEEN ALTERED.
THE OPENINGS ARE MADE IN SUCH
A WAY THE THE BIG WALL CAN
HANDLE THE FORCES. WITH NEwW
STEEL ELEMENTS THE OPENINGS
ARE MADE POSSIBLE. A CLEAN
DETAILING PROVIDES A MODERN
LOOK MAKING IT RECOGNIZALBE
AS DIFFERENT FROM THE OLD
BUILDING. 220

Stucco finish greyish
window panel wood

H-beam steel lintel (placed when opening is created)

Authentic natural stone wall
Truss block

1450

205

Glass window 30mm
Aluminium window frame
Grid element window
stucco blueish

Bended UNP 320 profile
STENI Natural stone

st Stucco layer greyish
Natural stone wall

220

Greyish stucco interior

Steel frame grid 5mm

Grid element

Window frame aluminium

HR glazing one panel

Decorative Window lintel natural stone
Facade decoration sill natural stone
Column facade stucco

Hidden steel beam ‘
Steel H-profile 185mm
5mm
Greyish stucco finish
natural stone element
Ceramic floor beam ‘
natural stone wall
| i
‘ [e] (o] [e]

|

|

‘ P
A
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TECHNIQUE

CLIMATE CONCEPT

’ Re-used stone wall
Gutter opening

Authentic stone wall 1450mm

Gutter wooden construction

Water repellent layers

Zinc roll gutter

Authentic stone wall 1450mm

Truss wood

Purlin h250 b150mm

Insulation filling

’ Unulin prefab element
Orange clary roof tile

Water-repellent layer

Integraded solar thermal collector

Black stucco layer

Ground sand or pebbles

Truss wood
Purlin

Black stucco layer;

Unulin prefab insulation|
Water-repellent layer
Orange clary roof tiles
Solar thermal collector

Lamp connection
Wooden truss

Black stucco layer
Stone wall 1450mm
Greyish stucco layer

697

1299

Roof level 10250

1923

Older part floor concrete (assumption)
Latest floor concrete

Water repellent layer
HYRDROFOAM floor heating panels
1400*1400mm

Arch plinth natural stone

Arch column natural stone

o
~N

l 457 |

6229

|
|
()
|

N

\

HEATING

USE CUMULATING WALLS AND
FLOOR TO BUILD BUFFER FOR
WINTER AND SUMMER

o) RESPECTS THE ARCHES

o) POSSIBLE TO CHANGE
FUNCTION  (BASEMENT  CAN
STAY, TO CAN CHANGE)

CooLING

USE AUTHENTIC BUILDING AS
AN ADVANTAGE

o) Use
IMPROVE

TRUSSES TO
COMFORT WITH

INSULATING ROOF
O THICKNESS WALLS TO
KEEP WARMTH OUT

3550

CC

SEcTION AA TOWARD WEST IN BREWERY
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CLIMATE CONCEPT

VENTILATION

BREWERY FOCUS ON HEIGHT
o) FRESHAIR FROM ABOVE
o) USE HEIGHT BREWERY
TO REMOVE USED AIR
SEPARATED ZONES IN BUILDING

BiG BUILDING

- SEPARATE VENTILATION PER
FUNCTION

o) SEPARATE SYSTEM FOR
CONCERTHALL & EXPOSITION
SPACE
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TECHNIQUE

CLIMATE CONCEPT

o e

1 [
Wil O
[ S G A

I FW'F*”FW‘FW'EF\
i

A

HEATING

MAKE USE OF EXISTING:

- THICKNESS WALLS +
FLOOR

- AIR + FLOOR HEATING

PRINCIPLE

ZONES:

HIGH . BREWERY
MIDDLE : TEMPORARY USE

JJLJ. [ TTTWTTT]
l HHMHH“ \ | ”\HM LOW: PUBLIC TEMPORARY
| { ‘ # SPACE
L |
_— | . .
| . m
]
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TECHNIQUE CLIMATE CONCEPT

VENTILATION

PRINCIPE VENTILATION.

PREHEATED AIR IN MIDDLE OF SPACE
FROM TOP

BREWERY FROM BENEATH STAGE

EXHAUST  PULLING OUT AR
(UNDERPRESSURE)

- RE-USE HEATE FOR FRESH AIR

VENTILATION

MAKE USE OF ZONES

- SEPARATE BUILDING VOLUMES
PER NEED WITH OWN CLIMATE ROOM
- INLETS IN FROM DISTANCE
NEEDS LESS MASSIVE SHAFTS
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CLIMATE CONCEPT
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TECHNIQUE CLIMATE CONCEPT

HEATING

ZONES

INZETTEN CUMULERENDE
WANDEN OUDE

NIEUW DAK VOOR VOORKOMEN
VERLIES VIA DAKGEVEL.

VOORVERWARMDE LUCHT
VLOERVERWARMING
HERGEBRUIK WARMTE
BROUWERIJ

‘ I P \ { ”HH ‘ =t B = oo
200 20020 0 222222 200 00 20N
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CLIMATE CONCEPT
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TECHNIQUE CLIMATE CONCEPT

CoOLING

BUILDING IN NEED OF COOLING.
WITH HIGH DEMAND THE
SYSTEM WORKS AS FOLLOWS.
IN THE PERIODS OF LOWER
ACTIVITY THE SYSTEM WORKS
DIFFERENTLY
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TECHNIQUE CLIMATE CONCEPT

HW‘M«; BE T4 == i J "

_an xen e e 200 200 20

¥ 1T

CooLING
DURING THE DOWN TIMES, THE BUILDING IS COOLED IN
A PASSIVE WAY. WITH THE ROOFLIGHT THE BUILDING IS
VENTILATED. ALSO WITH NIGHTCOOLING THE BUILDING
TEMPERATURE IS BROUGHT DOWN FOR THE NEXT DAY.




TECHNIQUE

CLIMATE CONCEPT

LIGHTING
NIGHT COPIED FROM DAYLIGHT. FITTING WITH THE
ATMOSPHERES OF THE ZONES.

P

T

|
]
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CONCLUSION

-

RESEARCH METHOD
WORKSHOP
CITY IMPRESSION

THE PLAN AREA |

RESEARCH & ANALYSIS

CHARACTER PROJECT
PROBLEM STATEMENT
ResEARCH QUESTION

A MODERN MANUFACTURING COMPLEX MATCH
DEVELOPMENT COMPLEX DEVELOPMENT BUILDING
CULTURAL VALUE TEcHNICAL VALUES
TRANSFORMATION FRAMEWORK SPATIAL VALUES
STRATEGY DESIGN CONCEPT
FuNcTiON & USE FuNcTiON & USE
DESIGN CONCEPT DESIGN EXPRESSION
THE MEETING SPOT TECHNIQUE
SOCIAL VALUES TRANSFORMATION VALUES
STRATEGY TRANSFORMATION CONCEPT
SOCIAL COHESION REFERENCE
FuNcTioN & USE TRANSFORMATION DESIGN
DESIGN CONCEPT CLIMATE DESIGN

CONCLUSION

REFLECTION
SOURCES
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HOW CAN AN ENCLOSED INDUSTRIAL AREA
WORK TOGETHER WITH THE

AS A TOOL TO BECOME A

INCUBATOR FOR FUTURE DEVELOPMENTS

| b ) o J N .
_:_i,ip.r:ﬂﬂ.v.i“j@&_

tart




TME PA@T
W[ITJH] THE @[ITY

s

“’%"’E&Rmﬁ.\ ;%"a ‘

mw-ﬂ'-m ﬂ‘—uwm‘-ﬂm “:-E':-“'n.:z‘zzﬂﬂ‘:. : . % T o B I T ey i W&Mwih-.m.ﬂ. ‘m
m—m.ur' e T B i, SR iy S T Y RS R e o S Y [ w‘ % CES “mm‘r-& T nl:m‘k;‘m,m T e i W g, W e T

A@" %f ﬁm R R R R S SR B @@%&




P5 PRESENTATION |

HERITAGE & ARCHITECTURE |

STUDIO LISBON

PROJECT ANALYSIS & RESEARCH

ANALYSIS GROUP

- Docomomo worksHor Lisson 2016

- GROUPS ANALYSIS. DISCLOSING THE MILITARY CITY LisBoN, HERITAGE STupio DELFT

- SPATIAL & TECHNICAL GROUPS ANALYSIS STREET. GRouP 04 LisBON HERITAGE STUDIO

- DocumenTaTion DocoMoMO INTERNATIONAL

HTTP.//www.pocomomo2016.com/WORKSHOP

- PHOTOGRAPHS TAKEN BY GRADUATION GROUP LISBON, HERITAGE & ARCHITECTURE STUDIO Lisson 2017

CULTURAL VALUE

= M., & Kuipers, M. (2014). “De ERFGOEDWAARDETHEORIE VAN ALOIS RIEGL.” HET ERFGOED UNIVERSUM: 55-76.

- RieGL, A. (1996). “THE MODERN CULT OF MONUMENTS: ITS ESSENCE AND ITS DEVELOPMENTS.” HISTORICAL & PHILOSOPHICAL ISSUES IN
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RETRIEVED NOVEMBER, 2016, FROM HTTP.//ISITES.HARVARD. EDU/FS/DOCS/ICB.TOPIC822683.FiLES/RIEGL _ THE%20MobeERrN%620CuLT%200F %20
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- VAN BALEN, K. (2008). “THE NARA GRID.” JOURNAL OF PRESERVATION TECHNOLOGY 39. 39-45.
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- Van Winpen, WiLrriep. Fusion. AMSTERDAM 2010:

THEORIE FUSION: COMBINGIN DIFFERENT IDENTITIES IN A BUILDING TO CREATE A NEW EXPRESSION.
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CHAPTER 3)

THEORY ON UNITY OF STYLE USING PRESERVATION BY FUSION.
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= ARCHITECT UNKNOWN (HIRED BY TIME-OUT COMPANY), 2014. 1930 MarcADO DA RIBEIRA, LiSBON. RESTORATION OF FORMER MARKET-
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SHOWS ATMOSPHERE CREATED BY HUMAN ACTIVITIES. FUNCTION: FOOD AND ACTIVITY CENTER.

HTTP.//WWW. TIMEOUTMARKET.COM/EN/

HTTP.//WWW.LISBONLUX.COM/LISBON-SHOPS/MERCADO-DA-RIBEIRA.HTML
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TECHNOLOGY

- ROOF ELEMENTS SOLAR THERMAL COLLECTORS
KGSOLAR.FILES.WORDPRESS.COM/2014/02/KGSOLAR-IN-DAK-MONTAGE. PDF
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- Brewery
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HTTP.//DISCUSSIONS.PROBREWER. COM/SHOWTHREAD. PHP 22 1222-ANY-CHLORINE-IN-BREWING-WATER

DEMOGRAPHICAL RESEARCH

- PORTUGUEESE EMIGRATION RATES

OBSERVATORIO DA EMIGRAGAO (2015)
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CIESOEMFB2015.

HTTP.//HDL.HANDLE.NET/10071/8626

- PORTUGUEESE EMIGRATION PROBLEM
HTTPS.//WWW.THEGUARDIAN.COM/COMMENTISFREE/2011/JAN/O8/PORTUGAL-EMIGRATION-YOUNG-GENERATION

LITERATURE RESEARCH

SociAL COHESION
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WITH CASE STUDIES
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- Wikipepia (2013, novemser 2013). “Proxemics.” RETRIEVED DECEMBER, 2016, FROM HTTPS://EN.WIKIPEDIA.ORG/WIKI/
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P5 PRESENTATION | HERITAGE & ARCHITECTURE | STUDIO LISBON

REFERENCE PROJECTS

REFERENCE PROJECTS
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HTTP.//WWW.ARCHDAILY.COM/445988/THE-NEW-WAREHOUSE-DEPOT-HEINRICH-BOLL-ARCHITECT
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How 10 LET OLD-NEW BE IN RELATION TO EACH OTHER: HISTORICAL LAYERS VISIBLE. INFLUENCED BY MATERIAL AND LIGHTING
HTTP.//WWW.ARCHDAILY.COM/350843/STEDEL IJK-MUSEUM-AMSTERDAM-BENTHEM-CROUWEL-ARCHITECTS

- MATERIAL Focus: ExPANSION INSPIRED BY PORTUGUESE TILES BY JOAo TiAGO AGUIAR
PORTUGUESE FACADE PATTERN BASED ON CHARACTERISTIC TILES
HTTP.//WWW.ARCHDAILY.COM/80 1534/MATERIAL-FOCUS-EXPANSION-INSPIRED-BY-PORTUGUESE-TILES-BY-JOAO-TIAGO-AGUIAR

- TApao Anpo — Punta DELLa DOGANA Museum — VENICE
HTTP.//WWW.PALAZZOGRASSI.IT/IT/ABOUT/SPAZI/PUNTA-DELLA-DOGANA/
HTTP.//WWW.ARCSPACE.COM/FEATURES/TADAO-ANDO/PUNTA-DELLA-DOGANA/
HTTP..//WWW.DESIGNBOOM.COM/ARCHITEC TURE/TADAO-ANDO-PUNTA-DELLA-DOGANA-MUSEUM-IN-VENICE/
HTTP.//WWW.ARCHITECTMAGAZINE.COM/PROJECT-GALLERY/PUNTA-DELLA-DOGANA

- BENTHEM& CROUWEL - PONT MUSEUM - TILBURG
HTTP.//WWW.DEPONT.NL/OVER-ONS/NIEUWBOUW/
HTTP.//BENTHEMCROUWEL.COM/PROJECTS/DE-PONT-MUSEUM-TILBURG/
HTTPS.//TILBURGERS.NL/ARCHITECTUUR-DE-PONT/

- FonpiAzoNE PrADA — MiLaan — OMA
HTTP.//WWW.ARCHDAILY.COM/6284 72/FONDAZIONE-PRADA-OMA

HTTP.//WWW.FONDAZIONEPRADA.ORG/VISIT/VISIT-MILAN/ ?LANG=EN

- BIENNALE VENTIE: ARSENAL

HTTP.//WWW.ARCHDAILY.COM/788809/12-THINGS-YOU-NEED-TO-SEE-AT-THE-20 1 6-VENICE-BIENNALE-REPORTING-FROM-THE-FRONT-SELECTION-ONE

www. MANTOVANI-GROUP.IT

- Tese oF Novissima

HTTP.//WWW.MANTOVANI-GROUP. IT/INDEX.PHP 2AREA=408&MENU=528& PAGE=599& CTL GIDC=2& CTL GIDP=24&LINnGUA=T1

HTTP.//WWW.MAP-STUDIO.IT/PROJECT/CULTURAL-CENTRE-INSIDE-AN-ANCIENT-CRANE/

REFERENCE PROJECTS

- ARCHDAILY PROJECTS
HTTP.//WWW.ARCHDAILY.COM/868 12 1/ARUP-DESIGNS-PROTOTYPE-BUILDING-BASED-ON-CIRCULAR-ECONOMY-PRINCIPLES/

HTTP.//WWW.ARCHDAILY.COM/785985/DEVENTER-TOWN-HALL-INTERIOR-ATELIER-PRO/

HTTP.//WWW.ARCHDAILY.COM/795 700/MUSEUM-DE-PONT-EXPANSION-AND-NEW-ENTRANCE-GATE-BENTHEM-CROUWEL-ARCHITECTS/

HTTP.//WWW.ARCHDAILY.COM/7 7 1 789/CANALLA-DISCO-VAILLO-PLUS-IRIGARAY/55cBESCFES8ECEG 7¢ 10003E3-CANALLA-DISCO-
VAILLO-PLUS-IRIGARAY-PHOTO

HTTP.//WWW.ARCHDAILY.COM/637 109/CAPITAN-CENTRAL-BREWERY-GUILLERMO-CACCIAVILLANI-BAR-
MAKERS/5558F881E58ecEE092000206-CAPITAN-CENTRAL-BREWERY-GUILLERMO-CACCIAVILLANI-BAR-MAKERS-PHOTO

HTTP.//WWW.ARCHDAILY.COM/803298/INDUSTRIAL-BREWERY-PUB-IN-SAIGON-T3-ARCHITECTURE-
ASIA/58769EF 7ES8ECEA3 760004 7E-INDUSTRIAL-BREWERY-PUB-IN-SAIGON-T3-ARCHITEC TURE-ASIA-PHOTO

HTTP.//WWW.ARCHDAILY.COM/60798 1/CONTEMPORARY-ART-SPACE-IN-THE-OLD-CONVENT-OF-MADRE-DE-DIOS-
S0L89/54FF948EE58EcE0642000150-MODEL-2

HTTP.//WWW.ARCHDAILY.COM/202380/SPACE-OF-YOUNG-CREATION-IN-VILLANUEVA-DE-LA-SERENA-JOSE-MARIA-SANCHEZ-GARCIA/

HTTP.//WWW.ARCHDAILY.COM/797505/CHI-SHE-ARCHI-UNION-ARCHITECTS/5804c9 1 7E58ecE6F2D000008-CHI-SHE-ARCHI-UNION-
ARCHITECTS-PHOTO

HTTP..//WWW.ARCHDAILY.COM/350843/STEDELIUK-MUSEUM-AMSTERDAM-BENTHEM-CROUWEL-ARCHITECTS/5152751983Fc4B5FE5000
05C-STEDELIJK-MUSEUM-AMSTERDAM-BENTHEM-CROUWEL -ARCHITECTS-MODEL

HTTP.//WWW.ARCHDAILY.COM/443288/WESTLAND-DISTILLERY-URBANADD/526B4294E8E44E£8E 10005 74-WESTLAND-DISTILLERY-
URBANADD-FLOOR-PLAN

HTTP.//WWW.ARCHDAILY.COM/790796/THE-FORKS-MARKE T-FOOD-HALL-NUMBER-TEN-ARCHITECTURAL-GROUP/

HTTP.//WWW.ARCHDAILY.COM/804321/KANNIKEGARDEN-LUNDGAARD-AND-TRANBERG-ARCHITECTS/

HTTP..//WWW.ARCHDAILY.COM/12857 7/MARTIN-LANCASTER-HOUSE-MACKAY-LYONS-SWEETAPPLE-ARCHITECTS/

HTTP.//WWW.ARCHDAILY.COM/801534/MATERIAL-FOCUS-EXPANSION-INSPIRED-BY-PORTUGUESE-TILES-BY-JOAO-TIAGO-AGUIAR/

HTTP.//WWW.ARCHDAILY.COM/445988/THE-NEW-WAREHOUSE-DEPOT-HEINRICH-BOLL-ARCHITECT/52798380E8E44E865400008¢-
THE-NEW-WAREHOUSE-DEPOT-HEINRICH-BOLL-ARCHITECT-SECTION
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