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arvellous hotel from the past political ideologies of a great power t

eterotopian place of ruins and oblivion is becoming the resonant poit

nal of transformative act and choreography of rebellion - t

of the field of relation curing and aligning to the mode of thoughts in-

| material of rubble is becoming hetero-sensorial oculus to new realit
isn’t defined as a building anymore, but as a context for the creatit

a base for redefining frames of chaos as fragile and reflective mate iality:
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DESCRIP FEELING GOAL

TION

Stay of decay UGLINESS SPECTACLE ILLUSION UNSCRIPTED PLACE ACCIDENTS, INTERRUPTION, SERENDIPITOUS DIFFERENT EXPLOSIONS - DIFFERENT OUTCOME - OVERLAPPING

IN THE MATERIALITY GATHERING DIFFERENT PEOPLE THE OBJECT MAY REMAIN THE SAME BUT | AM THE ONE WHO IS LOOKING AT IT FROM DIFFERENT SIDES ENVIRONMENTAL

APPARATUS TO PRODUCE MORALITIES AND DISPOSITIONS GROUP SUBJECT BRINGING JOY TO THE CROWD AND GIVING A SENSE OF FREEDOM AND INDIVIDUALITY, A HEDONISTIC

FORM OF ENJOYMENT AND PROVIDING A TEMPORARY ESCAPE FROM PREDETERMINED CONSTRAINTS An organic form of the flow of consciousness, spreading all around, opening new possibilities
chaos Disjunction Transgression Architecture as an act rotten point architecture is seen here as the momentary and sacrilegious convergence of real space and ideal space.

Presence of absence Breaking point that can stop and start at any point Distortion Deconstruction Destruction Resonance Phantasmagoria Transcendence Temporal GATHERING DIFFERENT PEOPLE
PRODUCTION OF SPACE HOMOGENEOUS >>> HETEROGENEOUS CONCEALED FROM PLAYERS FORMING SEMANTIC LINKS BETWEEN MODES OF THOUGHT AND GOVERNING

INDIVIDUAL EMERGES AT KEY MOMENTS INCREASING THE SPEED OF CHANGES Complexity Assembly Rubble Ruin Extraction Duration of the time The new context in which to act and not smth

to restore - what is that new context Sequence Malfunction - emergence of disorder oculus Kaleidoscope

Selecting and

SHOCKING MOMENT ENCHANTMENT LUNATIC HYSTERIA PSYCHEDELIC PLEASURE SEEKING INEFFABILITY Eroticism - eroticism is not the excess of
pleasure, but pleasure of excess Paradox Seduction Shock Discomfort dissonance overcrowded, over-trashed Not unified Confrontation puzzied

significant or relevant.
Creating a shelf of different kinds of data, concepts and

FORGETTING PLACES THAT CAN THRIVE, ESCAPE FROM REALITY ARCHITECTURE IS A FRAME whatever has been done not become; whatever
becomes does not have being Architecture only survives where it negates the form that society expects of it. Where it negates itself by transgressing
the limits that history has set for it. STATE IS NOTHING BUT CHANGE MEMORY WHICH CONVEYS SOMETHING OF THE PAST INTO THE PRESENT
THE COLLECTION MONUMENTUM OF FIELD OF RELATION CUEING AND ALIGNING TO THE MODE OF THOUGHTS IN MAKING DISCIPLINING AGENTS,
WITH NO SENSE THAT THEIR SELF-REALISATION MIGHT FLOURISH WITHIN BONDS OF MUTUALITY MORE THEN ALIVE IN THE PRODUCTIVE
SCHISM BETWEEN ACT AND IN-ACT - IT IS WHAT REMAINS, BUT ALSO WHAT EXCEEDS THE EVENT-EXTENDED REALITY Facing the reality,

not idealised = what happens with ideology

Using observation as a new pattern of methodology

concepts that are talking about different aspects of reality.
not necessarily interconnected or connected to architecture
IS going to give a new view to the architectural practice.
Direct observation and systematisation of the collected data
would gain an organic form of the flow of consciousness.
spreading all around, opening new possibilities resulting in
the form of a systematical glossary but also forms of mixing
the concepts and creating new ones.

eliminating the data would result in the systematic layering
of the collected information by marking them as important.

ideas | would establish new meanings to the architectural
“rubble” of the abandoned place of a hotel resort. The

environment would be changed by signifying unscripted and
forgotten places - reality would start to be a loose image of

our existence - proving the double-faced reality we are living

in and resulting in moments of absurdity.



FORGETTING PLACES THAT CAN THRIVE, ESCAPE FROM REALITY ARCHITECTURE IS AFRAME whatever has been done not become; whatever becomes does not have being Architecture only survives where it negates the form that society expects of it.
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Term identity is locking society by not enabling them spaces to

reach their maximum and pdssibilities to adapt to the time they are . ..

captured in by establishing the concepts and spaces that will prove

how society is always in the trah_sgression of their previous versibn

and that society is not the concfete product inside the space, but

the object not of beings, but of the process of constantly becomlngi " ‘In.that manner,

L mterchangeable age
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pebple jowards the\;
Experiencing the PP

new, evolved version of the previous one because whatever has
been done not become; whatever become's.doeg not have being.

The endurance of a body - continuation of existing over a period of .

. PR

time, having the capacity to withstand external forceé; adapting. ... ..

..................

themselves to changing environments - sense of continuity and = e

ersistence.
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