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PERSONAL STATEMENT

As a result of this academic year of research - done through multiple art and architecture focused reading analyses,
an in depth case study of Centre Georges Pompidou, and multiple site visits to various contemporary art museums,
including De Pont, Van Abbe Museum, The Gronginger, and M HKA - | have come to better understand how
an exhibition space functions and it's complex relationship between various influences. More traditionally, an art
museum is responsible for preserving and storing work for generations to come. Second to that, the institution of
art, made up of artists, curators, directors, and collectors, are tasked with identifying value in art. In a contemporary
context, these art museums have evolved into something that more closely resembles a cultural center, where the
public doesn’t only come to see art, but to participate in it. This is especially true in a post-covid era where such an
importance has been placed on spending quality outside of the home or office. Ultimately, while easy to list, these
roles of the art museum provide important opportunities for decision making that may seem inconsequential, but
actually cause much larger effects.

Questions such as, how does the architecture change between a museum that has a local focus versus a museum
that has an international one - or - does a museum participate in community and public outreach implicitly or
explicitly, begin to allude to the core of the dilemma. Museums can define themselves in a plethora of ways, but it's
the perception and unconscious biases of the decision makers that further the inequalities in representation and
participation in the art world.

From unchecked racial and gender biases to the dated curatorial format of the white cube, many points of tension
quickly become apparent when investigating the systems and architecture of these exhibition based palaces. In many
cases, fine art is synonymous with the white cube as a method of display. While the white cube was revolutionary
for its time, there are institutional inequalities that are embedded in it. It evolved from historically white, elitist
institutions that defined culture through a more biased lens. As seen in “Blackness at MOMA: A Legacy of Deficit”,
when taken out of context, the white cube can be insensitive and invalidating to cultural artifacts.” An equitable era
of contemporary art calls for a new model of exhibition, one that has the flexibility to present multicultural work in
authentic and respectful methods.

Pompidou challenged this idea of the white cube by creating a museum that was almost wall-less, with glass
facades and the building’s infrastructure exposed. The building became an icon on the urban scale, drawing the
attention of pedestrians to the art. Instead of being locked away inside massive stone buildings, people could look
in at the art from the Pompidou’s large public plaza, and the art was able to look out onto the city. The line between
artwork and the exhibition space also blurred. It became unclear if utility objects were works of art, or if they were
solely there for practical use. Over the years, the design of Pompidou conformed to the idea of the traditional white
cube, illustrating how successful the white cube is as an exhibit format, as well as the difficulties designers may face
when trying to implement new systems of display.



Utilizing the same methods of curation however, without critique, allows
systematic injustices to continue to fester under the surface. As discussed
by Orian Brook in Laurie Taylor's podcast. “Thinking Allowed: Culture
and Privilege”, the subjectivity of the art world is creating glass walls for
women and minorities, because they differ from the somatic norm.2 If art
is representative of culture and has the authority to give value to cultural
artifacts, then underrepresentation and hidden biases can be detrimental to
representation.

When designing for a museum like M HKA, it will be important to keep these
points of tension in mind. The museum appears to currently be balancing
many of these dilemmas already. The institution wants to participate
in art on an international level, but keep its Flemish roots and identity.
Like the Guggenheim, Bilbao, the new museum is also a part of a larger
urban transformation.® How will this new structure enrich the surrounding
environment without gentrifying the area and further marginalizing minority
communities? M HKA has the opportunity to address these issues and
lay a new foundation for how a contemporary museum should operate. If
done successfully, the architecture of this space could very well replace the
current standard of the white cube. There is a call for the modern museum
to be more aware of the impacts of their choices and like the message of
Charles White’s Black Pope (Sandwich Board Man), intervention is overdue.
It needs to happen “now” (Fig. 1).

1 Darby English and Charlotte Barat, “Blackness at MoMA: A Legacy of Deficity”, in Among
Others: Blackness at MOMA (New York: MoMA, 2019).

2 Laurie Taylor and Orian Brook, “Thinking Allowed: Culture and Privilege” . Podcast. BBC,
September 8, 2021. https://www.bbc.co.uk/sounds/play/m000zdv1.

3 Intelligence, The Bilbao Effect #1: Bilbao, Spain Guggenheim Bilbao director general
discusses the city as world renowned transformation | fDi . (2021, 21 September). https://
play.acast.com/s/fdipodcast/thebilbaoeffect-1-bilbao-spainguggenheimbilbao
sdirectorgeneraldiscussesthecitysworldrenownedtransformation

Figure 2: Charles White, Black Pope (Sandwich Board Man), 1973, Oil wash on board, (Richard S. Zeisler
Bequest (by exchange), The Friends of Education of The Museum of Modern Art, Committee on Drawings
Fund, Dian Woodner, and Agnes Gund. 2013), https://www.moma.org/collection/works/166557.



STUDIO TEXTS

“Visibility, Spectacle, Theatricality
and Power: The Problem of the
Museum”

Chapter By Mark Pimlott, OASE, 2021

“Beating The Bounds”
Podcast By Grayson Perry, BBC, 2013

“The Dilemma of the Modern Art

Museum” in Spaces of Experience:

Art Gallery Interiors from 1800 to

2000
Chapter By Charlotte Klonk, 2009

“Bilbao Effect #1”
Podcast By Seth O’Farrell, FDI, 2021

“Blackness at MOMA: A Legacy of
Deficity” in Among Others: Black-

ness at MoMA
Book By Darby English & Charlotte Barat,

MoMA, 2019

“Thinking Allowed: Culture and
Privilege”

Podcast By Laurie Taylor, BBC, 2021

“The Square”
Film By Ruben Ostlund,

Plattform Produktion, 2017
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“VISIBILITY, SPECTACLE,
THEATRICALITY AND POWER:
THE PROBLEM OF THE MUSEUM”

Chapter By Mark Pimlott, OASE, 2021

The exhibiting of art has always been
a spectacle and a carefully curated
enterprise.

“lts purported neutrality gave the viewer
the impression that, as they looked at
a work of art, were in the presence of a
significant artefact, whose value had been
conferred upon it by the aura of the space,
which represented the authority of the
institution”.

“ABOUT VISION/LOOKING”

Lecture By Mark Pimlott, 2022

STUDIO DEBATE



“BEATING THE BOUNDS”

Podcast By Grayson Perry, BBC, 2013

Grayson Perry responds to the idea that
anything can be art, arguing no, not
anything can be art. He supports this idea
with eight so-called “tests”. In these tests,
Perry sets up guidelines for where art can
exist, who it can be produced by, and why
it matters at all. He acknowledges that
these tests are not absolute, but overall,
he constructs them in an attempt to gain
back agency for artists in a world where art
can look like anything but not everything
is art.

Craig Furlong (5502845)

1-Isit in a gallery or an art context?

2 - Is it a boring version of something else?

3 - Is it made by an artist?

4 - Photography... Problematic.
5 - Is it a limited edition?

6 - The handbag and hipster test
7 - The rubbish dump test

8 - The computer art test

Figure 3: Grayson Perry, “The Annunciation of the Virgin Deal”, 2012,

Tapestry, Art Council Collection, No. ACC43/2012.

Project Journal
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“THINKING ALLOWED:
CULTURE & PRIVILEGE”

Podcast by Laurie Taylor, BBC, 2021

The exposure to more culture as youth
and the ability to participate in toxic labor
trends of unpaid work are just two of
the many factors that contributing to the
inequalities in art. There are clear gender
inequalities as well, with women having
strong representation in cultural work, but
in secondary and marginal roles rather
than leadership and managerial positions.

Culture requires time, money, and the
knowledge of complex unspoken social
norms in order to participate in. If it's
not something an individual grows up
experiencing, it's difficult to enter into.
These barriers don’t only affect who
the viewers of culture are, but who the
definers of culture are and how important
curatorial decisions about the “quality and
significance” of work are made.

“somatic norm”



BRIEF 1: LOOKING CAREFULLY

“Typology: Museums”
Article By Antonello Marotta, The
Architectural Review, 2012

8 Studio Precedents
Circulation Study

Other Museums

Craig Furlong (5502845)

An Architecture For Art

Office Baroque: Doors Crossing, 1977, from the
Gordon Matta-Clark Ensemble, M HKA

PREPARATION
Brief 1: Thinking an doing woeks 1-8

The opening weeks of the Graduation Studio engage in
a collective period of design research, as preparation for
the main projoct: establishing the contexts in which it will
develop, through a process of thinking and doing, across
design studio and research seminar. Themes, Guestions and
your developing positions will oscillate between these two
spaces, with each informing the other. These woeks are critical
in establishing the terms through which we engage with one
another and from which individual projects will emerge. This is
emphasised through the shared teaching and in group work
The conclusion will be a set of drawn and modelled cutcomes,
which are situated in a body of thinking, articulated through
collective research documents and individual research plans
that, together, begin 1o establish the concerns and ambitions
of your individual peojoct thesis. Previous oxamples of each will

Interiors
Cities

TYPOLOGY

2022-23 MSc3 AR3AI00

Office Baroque: #669, 1977, from the Gordon Matta-
Clark Ensemble, M HKA

be available for consultation and discussion.

The period up to the P1 will be arranged as two phases of work
in both the research seminar and design studio respectively,
with the outcomes of the first phase in one crossing over to
inform the second phase of the other.

PHASE |

Reading Around Resecarch Seminar: weoks 1-5
The first weeks of the Research Seminar will encompass a
series of loctures, readings, podcasts and films that will ex-
plore the varied contexts, through which the contemporary art
museum might be addressed. Through reflective and collective
discussion and writing, you will develop your own understand-
ings of the social, poltical, cultural and physical concerns that
have defined the history, development and current conditions
of such buiidngs and tha institutions they house. The various

Palace

An Architecture For Art

inputs will allow these to be reflected upon in response to a
diverse range of interests and positions, which can inform and
finally be transiated into the physicality of the architecture for
a new museum in Antwerp. Seen alongside, and in refation 10,
the positions which begin to emerge from design work and the
study of precedent, the concerns raised here will form the basis
of your individual research plans,
Looking Carefully Design Studio: weeks 1-3
In pasaliel, the Design Studio will research and document aght
reference projects through which those themes are translated
Into built form and space. These roferences are intended as a
Coflective resource for the studio as a whole and It s critical
that you are able 10 understand and take ownership of each of
them. A reference you did not research might finally be much
more important for your projact, than the one you ded. Working
n groups of four, the history and provenance and architecture
of each project will be carefully analysed and documented.
Each project will as0 be set within the context of both the
oeuvre of their architect and a wider "family’ of museums or
other art spaces to which they might refate, or which estab-
lished the traditions within which they can be understood. Each
of the chosen buildings will be redrawn in the same way and
at a range of appropriate scales, defined by the studio, both
to them y and to allow to

2022-23 MSc3 AR3AI100

be adapted, co-opted and applied 1o ndvidual projects. The
final week of the Research Seminar will be given over to the
proparation of Research Plans.
Spatial Ensembles Design Studio: weeks 4-8
The second period of the design studio will involve the study
of a series of ensembles of work, by various artists held in the
cofiection of M HKA, Having chosen an ensemble, researched
it and situated it i relation to the themes and concerns al-
ready rassed 0 the Research Seminar and through the reference
projects, you will indwidually dosign a spatial ensemble — a
space or small series of spaces in which the artefacts of each
‘onsemble collection become curated. Through this introducto-
ry design project, which will bo presented primarily through a
detailed model, supported by drawings and photographs, you
can begin to consider how works of art, of different scales and
types might be presented in response to one another and in
dialogue with the viewer. Questions of scale, kght and material,
view and spatial sequence will be explored, while the technical
questions that underpin the success of such a space will also
be introduced. This intense, introductory design project will of-
fer you opportunsties 10 consider yourself as, at once: archavist,
curator, architect and audience, drawing together reflections
and and through a first

be made batween them. Alongside the drawings, groups will
each make a spatial model, carefully analysing and recreating
a representative image of a space for art, found within each of
the precedents. These models will be designed to be photo-
graphed, reproducing the image, atmosphare and detail of the
oniginal view as closely as possible. The focus on these models
will offer different scales of attention, considering for example
the way in which artefacts are placed within the space, the
manner in which kght enters or, in contrast, the presence of the
technical instaltations that are required.

PHASE Il

Analytic Readings Research Seminar: weeks 6-7
In the second penod, the research seminars will use the draw-
ings and models already completed i the design studio as the
basss of a detailed analysss of the architectural strategies and
ideas which underpin each of tho given musewn referencoe.
These will be considered through the four thames around which
the new museum in Antwerp intends to strategcally organise
Itself: Forum, Research, Collection and Exhibition. In groups,
you will etaborate upon what each might mean and consider
the varying and contrasting watys in which those concenns have
been resolved, or not, in the architecture of the reference pro-
jocts. From this the studko wil dovelop methods of explaining
systems and relatonships, creating a body of analytical mate-
rial and diagrams for each buskding, which can subsequently

Interiors
Cities

actof
Project Journal

The research seminar wil introduce the Project Journal, a doc-
ument made by each of you mdwvidually. The purpose of this
s o record your process of thinking, making, development
and reflection over the course of the graduation studio and
finally, to form a key body of evidence aganst which research
and process can be marked at the end of the year, in the P5
examnation. The Journa! should be developed in an ongoing
way, within a form and structure chosen individually. It should
record and communicate the process of the project, including
outcomes and reflections on tutorials and roviews, whie also
offering a space for you to reflact upon and critique the work
being made and the issues thal define it.

Research Plan

The Research Plan course (AR3AD10) is integrated within the
Rosearch Seminar. However the outcome differs from what is
written in the Study Guide and Syllabus for this Department
wide course. Within the Interiors Buildings Cities Graduation
Studio, the majority of tha Research Plan is collectively writton
In groups and consists primarily of edited versions of the read-
ing responses. Only a concise, individual reflective statement,
which you will also present at the P1, is addod 10 this coliactive
work

Palace

Research Journal
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Figure 5: Ole Worm 's cabinet of curiosities, from Museum Wormianum, Figure 6: Karl Friedrich Schinkel, Altes Museum, Berlin, 1830.
1655.

Figure 7: Renzo Piano and Richard Rogers Centre Pompidou Paris 1977. Figure 8: Frank Gehry, Guggenheim Museum, Bilbao, 1999.

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

“TYPOLOGY: MUSEUMS”

Article By Antonello Marotta, The
Architectural Review, 2012

“Museums arrange the world according
to the changing way we see it: from
Renaissance memory theatres and
Baroque cabinets of curiosity, via
Enlightenment typologies, to Modernist
teleologies and the current vogue for
environmental contextualism”

“The spiral ramp of Wright's Guggenheim
presents art history as an ineluctible
progression: a typical bit of control-
freakery allowing the visitor less self-
direction than the museum-as-palace

suites of the 19th century”



8 STUDIO PRECEDENTS

1 - Museum of Arts, Sao Paulo

2 - Centre Georges Pompidou,
Paris

3 - Museum Abteiberg,
Montchengladbach

4 - Kunsthaus, Bregenz

5 - Tate Modern, London

6 - New Museum, New York

7 - Kunsthaus, Zurich

8 - FRAC, Dunkerque

CENTRE GEORGES POMPIDOU

Built: 1971-1977

Architects: Renzo Piano &
Richard Rogers

Site Area: 2 hectares

Floor Area: 103,305 m2

Type: Postmodern / High-Tech

Structural system:
Steel superstructure
with reinforced
concrete floors

“TOLERANCE. WHERE DOES IT GO?

LET'S SEEIT IN THE MODEL.”

Craig Furlong (5502845)
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Figure 9: Renzo Piano, “Precedent Photo”, 1977, Photograph,
https://www.fondazionerenzopiano.org/en/project/centre-georges-
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CENTRE GEORGES POMPIDOU:
REFERENCE DRAWINGS

Figure ~ 10-14: Renzo Piano, “Referenced Figure 10: Circulation Detail Figure 11: Typical floor plan
Precedent Drawings”, 1973, Drawings, https:/
www.fondazionerenzopiano.org/en/project/centre-
georges-pompidou/.

Craig Furlong (5502845) Research Journal




Figure 13: Front elevation with circulation

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024
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CENTRE GEORGES POMPIDOU:
PRECEDENT DRAWINGS
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Craig Furlong (5502845) Project Journal
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Ground Floor Plan

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024
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MASP

Sao Paulo, Brazil

Floor 2
Exhibition

Floor 1
Exhibition

Ground Floor

Floor -1
Auditorium
Exhibition

Floor -2
Library
Public Hall
Resturant

Public
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CENTRE GEORGES POMPIDOU
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MUSEUM ABTEIBERG
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KUNSTHAUS BREGENZ
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TATE MODERN

London, UK
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NEW MUSEUM
New York, USA
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KUNSTHAUS ZURICH

Zurich, Switzerland
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FRAC

Dunkirk, France
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OTHER MUSEUMS

De Pont
Benthem Crouwel Architects, 1992

Tilberg, The Netherlands

Van Abbe
A.J. Kropholler & Abel Cahen, 1936 & 2003

Eindhoven, The Netherlands

The Groninger
Alessandro Mendini, 1994
Groningen, The Netherlands

Craig Furlong (5502845)

Room sized installations

Texture and space

Character through colorful shapes on the walls

Tall rooms with consistent ceiling conditions

Research Journal
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Altered industrial space. White and black contrast.
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Figure 15: Ralph Richter, “The Groninger”, Photograph,
https://www.groningermuseum.nl/museum/gebouw.

Craig Furlong (5502845) Research Journal




Exposed metal, structure, and catwalk over the art space

i

e "

Funky colored, mosaic staircase that brings visitors down into the museum Semi-submerged space with strong geomtric symmetry
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BRIEF 2: FIRST THOUGHTS

The Current Museum
Michel Grandsard, 1987,
Antwerp, Belgium

Gordon Matta-Clark

Craig Furlong (5502845)

MHKA

Graduation Project 2022-23

Office Barogque: Doors Crossing, 1977, from the Gordon Matta-Clark Ensomble, M HKA

A new art museum for Antworp

Humankind has always made art. Through its appeal to the
human senses, it has helped 1o shape the ways in which we
perceive the world around us and, in its varied forms, offers
a means beyond language through which we have become
able 1o articulate our relationships with one another. Art and

e have, together, ¢ the settings through
which human society has evolved and, on occasion, trans-
formed itself, From churches and palaces, where authority and
power were consolidated through the physical embodiment of
systems of belief, to the development in the 19th Century, of
palaces of culture: public musoums and gallenes, where forms
and spaces of ropresentation became a mirror through which
culture could situate, consolidate or emancipate itsell, within
of in counterpoint to the provailing order of things.

As modernity rapidly adapted the world to human needs and
subsumed sublime nature within s own image, art became a
means of resistance. Expanding out from the studio and the
picture gallery it addressed that nature directly, capturing its
often-fleating splendours against a backdrop of relentless in
dustrialisation and the ever-expanding city, In the 20th Century

the arts centre , offering more 3
forms of architecture through which art and culture sought to
make themseives available to the populations of that imdustrial
metropolis. In time, artists co-opted and adapted the redun-
dant structures left behind by the contemporary city's relent-
less process of change. Inhabiting abandoned factories and
warehouses, as places from which to critique it. New forms
of art developed to document, reveal and even reshape the
and of the . or alterna-
tively chose to abstract themselves into expressions of pure
colour, form or process. Art came to offer society compelling
new ways through which to express ideas. Ones that might be
transcendent and revelatory but could equally be disconcerting
or 3 oven

Simultaneously and perhaps inevitably however, the art world
consolbidated its age-old relationship with money and power.
In the latter half of the last century, the white cube established
a controlled, almost sanctified sensory context for its display.
Hero in an atmosphere of purified light and alr, and in near
silence, works of an attained a highly specific aura that allowed

Palace

An Architecture For Art

became the for the col of MHKA,

them to be contemplated at a distance from the
of real ife outside; further objectifying them and heightening
both their emotional value and their physical one. Although
many artists sought to resist it, even the most radical forms
of antistic became and to
the service and control of the market. Meanwhile, in seeking
to establish their public purpose, the influential contemporary
art institutions that exhibited them adopted and adapted the
signifiers and scenographies of the world of commerce, 10 the
extent that thay became, at times, hardly distinguishable from
one another...and while galieries have become more like shops,
shops became galleries, with high value beands establishing
their cultural authority through the establishment of collections
and the exhiditing of artists, at a scale and ambition often be-
yond the financial means of the public sphere.

This year the Graduation Studso of Interiors Buildings Cities will
address this contested space of the contemporary art gallery,
We will consider its societal role and how its responsibilities to
tha heterogenous contemporary City and its diverse population
might be physically mandfested in the image and presence of a
new public bullding. As in previous iterations of the Graduation
Studio, our academic project takes an actual project as its start-
ing point, allowing the conditions and concorns of a real brief for
a real client to be one key reference point in the development
of both individual and collective concerns. This year we will

with the new museum, where he also became the first director,
being established by Royal Decree in 1985,

Bex ttasa with a ", with the
Iatter being focused on contemporary art, from the 1960's
onwards. Over time however M HKA has emerged as a ful-
Iy-fledged museum, housed in a redeveloped and extended
former grain warehouse and Incorporating the archive and
libeary of the Centre for Visual Culture. The rather introverted
architacture of the current building is ambivalent, its interiors
soek to approximate the monumental white cubes of the con-
temporary museum, whee as a conversion it carries echoes of
he Spaces an 3 )
de movement driven by artists, with Gordon Matta-Clark being
one of the protagonists. The Belgean academic, Wouter Davidts,
has commented that the transformation of the grain silo into
a museum has ‘resulted in a building that is, paradoxically,
both formally indefinable and extremely determined, that looks
generic but is very emphatically present.”

The next phase in thes complex process of emergence s in-
tended to be a move into a new, purpose built museum build-
ing, located near the current site, as an urban focus for the
conversion of a monumental former dock into a new, linear
public park. A key intention for this project is to consolidate
the urban condition of the rapidly developing area of Antwerp

work in relation to a brief for the of
M HKA, the contemporary art museum of Antwerp, on a new
site close 1o its existing one in the South of the Beigian city.

The history, present situation and potential future of this particu-
lar museum embodies many of the larger issues and questions

South, with the new museum the
major of the more focused Museum
of Fine Arts, about to re-open nearby. It will also, however, look
beyond its through its as

the Flemish Museum of Contermporary Art (VMHK). This places
new responsibilities on i, to represent not only the artists and
artistic culture of Flemish Belgium but also its people; a com-
plex and divisive issue, given both the traditions of

referred to in the opening 9 of this [
emerged out of the activities of the Internationaal Cultureel Cen-
trum (ICC), which was founded in the revolutionary spinit of the
late 1960's, when established institutions were being radically
challenged, Originally housed in an actual palace, the disused
royal reskdence on the Moir, it proposed in 1977, the same year
the Centre Pompidou opened in Paris, an unrealised plan to
relocate itself to a dsused office building on a pedestrian shop-
ping stroet. Here it was envisaged that, alongside its museum
function, the building would house a performing-arts venue,

cultural exchange and the current, heterogeneous population
of this great port city.

The first competition was cancelled and the proposal is that it
will be ro-run in the course of the current year, offering a com-
pelling sense of currency to our work. The beief for that original
compatition will form the basis of our exploration, but this will
also be open 1o your individual and collective critique. Its in-
tentions are at some distance from the radical, social, political
and artistic positioning of Matta-Clark’s ‘anarchitecture’, a fact

mullipurpose rooms, a cinema and artists’ studios,
centre, cafetonia, bookshop and a babysitting service. Two years
lator, following the premature death of American artist Gordon
Matta-Clark, the ICC proposed to preserve his last remaming
physical work, Office Baroque, as the basis for 3 new musoum
The intention was to purchase thes monumental intervention
into a dsused office building 00 the banks of Antwerp's River
Schelde, and 10 house a new exhibition space in the neigh

bouring block. However, the plan was unfortunately curtaed
by its pre-emptory demolition by the sita's owner, Nonetheless,
the Matta-Clark Collection, which ICC director Flor Bex had

Interiors

Cities

the brief inits of 5

fascinations versus technical museum requirements, its desire
for an atmosphere of both industrial roughness and domestic
intimacy, and its requirement to be, at once, a robust skeleton
and a volatile space of experimentation, To this we would add
the profound need to address tha environmental challenges we
face, through the consideration of what, how and when to build
Our year will start with a period of design research, moving
between studio and seminar. This will include an analysss of
the museum / anti-museum context within which the project
situates itsoll, exploring the sdea and form of the modern at

Palace

Research Journal
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THE CURRENT MUSEUM

Michel Grandsard, 1987,
Antwerp, Belgium
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Figure 16: “Current MHKA Building”, MHKA,
https://c.assets.sh/VwABobac_RPTkU27WQ_R
Research Journal

Craig Furlong (5502845)
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Alternative artworks featured in MHKA'’s collection Natural light in the museum
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MHKA Section D-D’

MHKA Section A-A’
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GORDON MATTA-CLARK

... was born to a Chilean surrealist painter
and grew up in the artisan neighborhoods
of New York City. During this time,
he would have witnessed immense
urban development, with much of the
neighborhood charm being replaced
with commercial offices and faceless
residential blocks. He attended university
in NYC, studying architecture, and after
graduating, Matta-Clark began fusing
his architecture knowledge with art.
Likely associated with the neighborhood
demolition he witness growing up and
his youth immersed in a concrete jungle,
his art took on the form of “interventions”,
often on condemned structures. In the
case of “Office Baroque” Gordon Matta-
Clark liberated space by cutting through
the building. On the contrary, ‘Jacob’s
Ladder” liberated space by utilizing free,
accessible space. A third, well known
piece by Matta-Clark is “Food”, where a
team of artist ran a soup-kitchen in NYC
for three years. These works, a movement
titled anarchitecture, “attempted to solve
no problems” but did critique what Gordon
referred to as urban “garage” while
speaking to the power of neighborhood

and community.

Craig Furlong (5502845)

Figure 17: Gordon Matta-Clark, “Office Baroque”, 1977, Film, Photograph, Figure 18: Gordon Matta-Clark, “FOOD”, 1972, Film, Resturant, MHKA,
Building Intervention, MHKA, Antwerp, Antwerp , https://www.muhka.be/collections/artworks/f/item/5172-food.
https://www.muhka.be/collections/artworks/o/item/3329-office-baroque.

Figure 19 & 20: Gordon Matta-Clark, Jacob’s Ladder”, 1977, Film, Photograph, Figure 21: Gordon Matta-Clark, “Fresh Air Crat”, 1972, Cart, Materials,
Performance, MHKA, Antwerp, MHKA, Antwerp, https://www.muhka.be/collections/artworks/f/item/3402-
https://www.muhka.be/collections/artworks/p/item/4791-prints-from-the- fresh-air-cart.
35-mm-negatives-from-icc-archive-about-gordon-matta-clark-jacobs-ladder.
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Gordon Matta-Clark
155 Wooster Street
MNew York, N.Y, 10012

July 28, 1976

Inter, Cultureel Cemtrum
Meir 50 B-2000
Antwerp, Belgium

Dear Florent Bex,

Thank you for your letter, I am, of course, interested in visiting
Antwerp and working out a Erojact within whatever limitations

and means are available, First, I do not make exhibitions in the
coventional sense so your full schedule is of no concern to me,

My approach is to make da with whatever is possible while stretching
our notions of the possible, I use the urban fabric in its raw,
ahandoned state transforming unused structures or spaces into re-
vitalized areas, The actual space in its final stage is the “exhibi-
tion" and hopefully will have a 1ife of its own within the community,
Money shotild rot be a deciding factor since I have worked rather
inexpensively in all past projects, The Paris work dome last fall
cost only $1500,07 Including a short 16mm color film of the project,
Besides some money provided by the Biemnnale of Paris the majority
of funds came from private sources in exchange for documentation,

The ofie aspect of my "staging” of these projects with which your
orgenization can be of the greatest assistence is in securing loca-
tions 'in the city on which to work, After an initial visit, this
would invelve winning some support and enthusiasm from the city
authorities or from whoever has jurisdiction over the space in
question; Once the place to work has been set, I will do the Test,
My special hopes for a praject in Antwerp would me to :onglete

a "pon-u-mental® work that the city could go on enjeying for a
certain period after its realization.

To give you some background on my recent works I have enclosed

some arﬁfthfi etc., ' As a post script 1 would like to £ill you in

on my work here in New Yuri this summer abd next, I will be collabor-
ating with a well urgani;ad, very aware and integrated group of
ghetto youths on envisfoning and funding 2 large scale “take-over’

of derelict property for their rehabilitation into community owned
alternatives to a substandard environment, That is quite a lang
winded way of saying, a neighborhood based job training program for
aggressive self-improvement,

Looking forward to seeing you when 1 ceme to Europe this fall.
Keep in touch,

Lo Sa B Clokee

GCordon Matta-Clark

Craig Furlong (5502845)
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G.M.C Exhibit Brainstorm, Part 3 - Plan View

G.M.C Exhibit Brainstorm, Part 3 - Front View G.M.C Exhibit Brainstorm, Part 3 - Entry View
Craig Furlong (5502845) Research Journal



“4 corner” light study

“4 corner” light study

M HKA

CAFE & BAR

/ Drinks

BIER

Draft Beer Pint
Draft Beer Half Pint
Weize (White)
Radler

WIIN

Cava Brut
Rosé
Rood
Wit

KOFFIE & THEE

Koffie, Espresso
Cappuccino, Café latte
Thee
SPECIALE KOFFIES
Irish, French, Spanish, Italian coffee

FRISDRANKEN & SAPPEN

Plat/bruisend 33 cl.
Plat/bruisend 75 cl.

Coca-Cola, Coca-Cola Zero,
Sprite, cassis, appelsap

San Pellegrino -
Citroen, sinaasappel,
bloedsinaasappel, grapefruit

Fever-Tree - Indian tonic,
Mediterranean tonic, ginger beer

~

6,00
3,50
5,00
4,00

5,50
5,00
4,00
4,00

3,00
3,50
3,00

8,00

2,50
4,50
3,25

3,50

4,00

/

The Gordon 9,50
Special
Broodje runderpastrami met rucola, rode ui,

pijnboompitten, zongedroogde tomaat en
truffelmayonaise

Bites

BREEKBROOD MET SMEERSELS 4,50

Met aioli & Kruidenboter

BITTERBALLEN 5,00

6 ambachtelijk bereide bitterballen: van de
traditionele rundvlees bitterbal tot
vegetarisch

HAM & CHEESE TOASTIE 6,00

De originele variant, met boerenham en
jonge kass

CROQUETTES (BEEF OR VEGGIE) 950

Ambachtelijke kroketten, gerserveed op ons
brood

FISH & CHIPS 16,00

Krokante witvis geserveerd met
ambachtelijke frites en remouladesaus

Desserts

APPLE CRUMBLE 5,50

Huisgemaakte apple crumble uit de oven
met zoet karamelijs

WHITE CHOCO CREMEBRULEE 6,00

Romige creme met een dun laagje krokante
karamel en pistachekruim

A Proposed MHKA Cafe Menu

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024
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PHASE 0

... begins to think about the conditions in
which these works should be displayed.
Due to Matta-Clarks importance in the
MHKA collection, an architecture that
acts as a monument to the artist seems
appropriate. The space would look like
an NYC diner where customers would
eat their meal on under a mezzanine that
would be aimed towards a more formal
viewing of the art. Film’s would play from
large projectors that could be seen by all
visitors and the art would be integrated
into the dining experience, from photos of
Matta-Clarks work laminated into the booth
tables to copies his letters appearing on
the reverse side of menu cards.

Craig Furlong (5502845)

Gordon Matta-Clark Exhibit - NYC Deli - Facade and Plan Views

Research Journal
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First Flor Plan

Second Floor Plan

Long Section
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Front Elevation
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PHASE 1

... leaves behind the NYC cliches for more
thoughtful symbols of urbanism. The
alleyway is used as a liminal boundary
space that is ubiquitous around the world.
Entry through a large drainage tube marks
the transition between the city and this
unorthodox site,as well as acting as a
homage to Matta-Clarks film, “Sous-Sols
de Paris”. Lastly, material choices such as
shipping container boundaries adjacent
to brick walls with canvas screens tied
together characteristics of the port
city of Antwerp and the program of a
contemporary art exhibit.

Craig Furlong (5502845)
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First Floor Plan

Cross Section

Second Floor Plan
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Model Image - The Viewing Gallery Model Image - Entry & Food Space
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PHASE2 & 3

In the spirit of Matta-Clarks work, which
existed for a limited time, this exhibition
design searches for a more raw, found
condition that is reflective of the industrial,
hard to reach sites of the original work.

Phase 3 adopts a form of parasitic
architecture that appeared more subtly in
Phase 2. While adopting this temporary
form, the design also provides the art
work with more practical viewing and
preservation environments. A better
balance is also found between the blend
of an industrial site and a cafe space.

Craig Furlong (5502845)
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Figure 26: Alex Post, “Upright Sizing”, Arker LLC,
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Figure 27: Rotor, “RDF181”, Atlas of Places, Brussels, Belgium, 2020,
https://www.atlasofplaces.com/architecture/rdf181/
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Figure 28: Google Earth, “Found Site”, Antwerp, Belgium, 2022
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‘Jacob’s Ladder” Exhibit

Street Elevation “Office Baroque” Exhibit

Craig Furlong (5502845) Research Journal
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“Gordon Matta-Clark][‘s]...work was

so event- and site-specific, temporal,
ephemeral, and frequently dangerous;
and that what we are left with is essen-
tially archival material, with ‘fragments’,
drawing ‘cuts’, photo-montages,
photographs and other essentially docu-
mentary pieces.

The question... how to stage this? Does
one need to stage it? Might one only
need a great viewing room for his Su-
per-8 and 16mm films of his actions,
supplemented by those fragments and
straightforward galleries (viewing rooms)
for the photographs, drawings, cuts and
other ephemera? | don’t think it is nec-
essary to take the viewer into the danger
zones that Gordon occupied, but it is im-
portant (and this is why the café notion is
interesting) to imagine the social dimen-
sion of his work, and get the audience to
understand it.”

- Mark Pimlott, P1 written feedback

Craig Furlong (5502845)

Entry & Kitchen

Research Journal
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TIMELINE OF MHKA,
GORDON MATTA-CLARK, &
ANTWERP ART DESTINATIONS

Craig Furlong (5502845)

The Royal Museum

of Fine Arts, Antwerp Wide White Space
2 Van Abbe Museum
)
8
& MASP
o |o© ©
o ) ©
(o2} ~ (o]
\\\\\\\\|\\\\|\\\\|\\\\|\\\\\\\\|\\\
\\\\\\\\‘\\\\‘\\\\‘\\\\‘\\\\\\\\‘\\\
1950 1960 1970
© © ©
H H ~
(9%] ~ ~
Lode Craeybeckx, a mayor The Internationaal
of Antwerp, first attempt at Cultureel Centrum Flor Bex,
creating a multipurpose (I.C.C.)  Influential director
cultural space ) , of the I.C.C, invites
[PEIe: Architect Léon Stynen Established by the Ministry of Matta-Clark to
“Palace of Liberation”  two unrealized proposals Dutch Culture in the former Antwerp for an
for modern art museums Royal Palace on the Antwerp Meir exhibition
in Antwerp.
‘Le Corbusier's unexecuted
Gordon Matta ‘Museum of unlimited growth" Select works of GMC in MHKA

Clark was born

“Food”, 1972, New York

“Fresh Air Cart”, 1972, New York

“Splitting: Four Corners”, 1974, New Jersey
"Day’s End”, 1975, New York

“Conical Intersect”, 1975, Paris

"Office Baroque”, 1977, Antwerp

‘A Jacob’s Ladder”, 1997, Kassel

Research Journal



Museum De

FOMU MAS Reede
De Pont N
&
Centre Abteiberg Kunsthaus, Tate Modern The New Kunsthaus, | FRAC
Pompidou Museum Bregenz Museum Zurich
- — - - - N N N N N
© © © © © (=} (= =} =} =}
~ (o] o © © o o - purg s
N N & N ~ S < o © ~
| | | |
I I | I I B I I | I I | | I I | I I | | I I | I I | | | [ |
T | T T | T ‘ T T ‘ T T ‘ \ o | \
1980 1990 2000 2010 2020
- - - - N N
© © © © __________________ c _ o __________ o
~l 00 o [o°] o N
(o] N o N N
MHKA founded MHKA inaugurated During Flor Bex’s  Bart De Baere replaces Bex Competition for the new
by the Flemish with a donation from the time as the first  as director of MHKA, and with MHKA building opens
community. Foundation Gordon Matta-Clark director of MHKA,  this, the museum converts from
of close to 150 works the collection grew to  a series of fast paced exhibitions
almost 700 pieces,  to a blend of rotating work on their

MHKA established
in Antwerp Zuid, near the
Royal Museum of Fine Arts.

]

Flor Bex,

proposes preserving “Office Baroque”

to be used as the core of a new museum,
and begins collecting art works

Gordon Matta
Clark died

foc

using on new work

from contemporary

artists due to the
museum’s limited
purchasing power.

upper floors and a large annual
exhibition on the ground floor. The
collection also focuses less on
Belgian art and more on international
perspectives and contemporary art
trends.

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

61



BRIEF 3:
FORMATION OF A MUSEUM

The Making of the MAS
Book By Sam Steverlynck, BAI, 2011

The Forum
NL Architects, 2019

Groningen, The Netherlands

“Bilbao Effect #1”
Podcast By Seth O’Farrell, FDI, 2021

Program & Massing

Circulation

Craig Furlong (5502845)

An Architecture For Art

~ Formation of a Museum

THE SITE

Graduation Project 2022-23

Joseph Beuys & Henning Christiansen, Eurasienstab, 1968 | film stdl | Courtesy Wide White Space Archive

PTLEMMAS | DOAITES
FALSE DUALALITTES
viewors" experionce. Rathar than baing mado for tho

s From its roots in the@nti-museum of the ICC via the '
wilh a coliection’ that is M HKA, thes year's project addresses

» the programme for a new national museum for contemporary ant
So "W in Antwerp, Proposed on a site that will recast it as a significant
ebFA,  Urban figure in Antwerp’s ongowng development, the gallery is
o pawd Intended to become part of a museum ensembio in the South
4 Of the city that includes both the Photo Museum (FOMU) and
the recently transformed and reopened Museum of Fine Arts
(KMSKA); estabiishing a new cultural focus for both Antwerp
and Flanders, while also speaking 1o a network of regional
museums and secking 10 take its place within a global context

;o

« + The layers of crtiquo inherent in this trajectory are evident

ww) of the myseum fremoved from the wovld),
both minimal and &onceptual & TooK art (0 be in, of
and about the world, incorporating criticality. It either
engaged with or commented upon the conditions of its
own visibitly, or moved out of the enclosed environment
entirely to address and engage with society, the city, and
its terntones.

Mark Pimlott, Musourn, image and agency, Oase 111
Staging the Museum

PDF ¢ 10 the counterpoints established in the clients brief for the How then does one think about the setting of a contempocary

—of and underpin an

JcSREproposed museum: questions of material, abstraction, scale  Art Muscum in a way that respects this crtical history? More
between what Immediately, how does ono rogist

or the foundations of this

it describes as anti-museum fascinations and technical  museum in the work of the American artist, Gordon Matta-

museum Underp g this are
questions about contemporary art's history and its rok
vader quastions of culture, socioty and the world of art and
artistic practice, embodied in its attitude to the very idea of
the museum.

(The) art which emergad in the 1950s or 1960s, which
might be regarded as the beginnings of what is framed
as contemporary art, concerned with its effects.
seltings, relations with environments, audiences, and

Clarke, whose antistic position expressad a doep antagonism to
0N 10 both architecture and the museum as a construct, and whose
practice was built upon the radical reimagining of oxisting
structures, exemphified in his project for Antwerp, Office
Baroque?

As a response 1o their own reflections on such questions.
M HKA propose a tutire musaum whose col
through(four theme:

clion s ordered

imagoe, action, society and praxisand

Palace

E
EF

QY

F

cf®

ARG

An Architecture For Art

which they mnq 0 to be physically organised through four
g comp:

archive mvd forum. The architecture that emerges from the

interaction between these conditions is intended to attract and

foster a diverse audsnce; a constduent museum that draws all

© into a holistic, y sociad and cultural

dialogue

This offers frame of reference, which you are free 10 critique.
Alongside this we will expect you to consider the project in
relation 1o its situation, understanding how it might address
a site with a complex, layered history: an existing budding
currently scheduled for demolition; a river frontage in the
process of transformation; a now piece of city i the making and
the highly developod urban structure of Antwerp as a whole.

Archival photographs of the site context, before and
after the infilling of the dock

=) DB pec 4

As a starting point for your indvidual projects you wil undertake
two paraliel pieces of work over the next three woeks.

Collectively

Working collectively as a studio you wil begin 10 situate the
new MHKA within s complox, layored history and as a
koy component of an urban context in a stato of ongoing
transformation. Across a senas of scales you will both crealo

Interiors
Bui
Cities

and collate models and model photographs, drawings.
debates, texis and photographic imagery. At the scale of the
city, we would kke you to research and document the urban
history, present context, and future plans of the city of Antwerp,
focusing in particutar oo the arca of the Nicuw Zuid, in th
immodiate context of the site. At the buikng scale, you should
document and analyse the current M HKA budding, and its
sister ant museumns, placing them mto the wider context of
your research into reference museums and galieries, akeady

In terms of the context, you should
explore the particular history of M HKA and its forebears, as
a setting for contemporary art practice and its documentation
and exhibition; understanding it within the developing context
of such practices and in relation o its equally auspicious but
vary different neighbouring institutions, FOMU and KMSKA The
outcome of thesa exercises should be

- @ shared archive of research material, from which you wil
construct a senies of relevant chaplers or section for your
coliective research documentation;

+ a set of clarified architectural drawings of the existing
buiding. the proposed site, s wban situation and its
hestorical development;

* a durable and adaptable working site model or models,
construcied at an appropriate scake so that parts can be
added or removed.

As a studio, you should work togathor to structure, organtse
and this work ina and effective way.

Individually PIRENSEN R Tre

oF T FuLL
Alongside the research you undertake with your colieagues
you should oach, indvidually carefully read and analyse the
project briet provided by the client, which is issued alongside
this overview. There is nothing 1o stop you organising and
shanng tasks within this process if you wish to. From this
process of analysis, you should produce analytical drawings
annotated diagrams, models and texts that togethor wil allow
you 1o begin 10 trar slaw the brief spatiaily and i terms of built
volume, Alongside this you should begin researching ideas and
references that will help you answer, for yoursell, the questions
that you see emerging, and which can offer you direction in
terms of the forms, spaces, matenals, funcion, position and
atmospheres of your le\umnq oa S

ONIRY- OF
S Bz bINY-  peod
Through this process of research and analysis, you will each
begin to develop a proposal that establishos an apy iate
spatial structuro within a thoughtfully composad wban volume

Towards P2 = ™

At the P2 you will bo able 1o peesent, as a minimum outline
plans, sections and a model of your inftial proposals, in s
datad to allow them 10 be developed 10 an apprope
resolution in MSc 4. These shoukl be pr d as part of &
design research context that allows you 10 stuate your design
in social, political, cultural, functional and artistic terms

e level of

Palace

Research Journal



N
@ Urban Plan & Art Landmarks of Antwerp Scale 1:1500

Royal Museum
of Fine Arts
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THE MAKING OF THE MAS

Book By Sam Steverlynck, BAI, 2011

Craig Furlong (5502845)

CONCEPT
STACKED HOUSE
SHow caSE
been enclosed by a glass fagade within which the icons
omary will e pul an spley. ths will i the Muacarn
o 00 Into a gigantic show case of Antwerp within the ci :
48 Compe:

lon design diagrams, 2000

A PANORAMIC CITY TOUR
The coffered tower croates a giant spiral that conducts the visitor literally:
upwards and over tho stacked levels of history. Panoramic views of the City,
8nd River Scheldt unfold along the escalator routo: as @ result, the living ¢
itsolf bocomes a part of the museum

THE ROOF OF THE CITY
The summit of the tower creates a municipal forum for festive occasions:t
ference room. panoramic restaurant and public roof tarrace tha Iok ouf @
sunset over the Scheldt a breading ground for new plans concerning the
of the City.

TECHNICAL CONCEPTS

RUCTION
eum tower is bullt using rigid concr

5. fraaing the museu

baxes that are placed one on
al spiral construction with largo
0oms of columns.

legsculp

prol

o Two public fifts create
e of restaurant Thara are

Concept Diagramming

CLIMATE CONTROL

The museum tower has two climatic zonas. a stabla, air-cond
In the exhibition rooms and a flexible semi-climate in th sp

The museum is cooled using wator from the Scheldy -

FIRE SAFETY 5
The 1ower s cancreto core contains two wido staircases that
dent evacuation routes Each of the museum boxes cansl

fire containment compartment, and the spiral gallery I8 one!
sprinkler fited comp

Research Journal



Lavout

MUSEUM ROUTING

Program Distribution

Sequencing and Experience

So.y
museum concept?

The fact s that museums evolved from palaces, because it was

cards the o

iy sa.
rooms leading into other rooms wasn't actusally the museurms”
invention but. nevertheles:

construction for along time. such as at the KMSKA. It st

spec
designed by Kar Friedrich Schinkel It was the first museum
concept not to pursie a structure of processional rooms.

buikding a circular patio ined with columns.
“The Centre Pompidou was alsa revolutionary, because it

“The route has been laid outside of the display arcas. fust s in
the MAS. Visitors travel via the escalator o the various floors,
artiving each time in  large multfunctional space. The concept

¥ ple.
the woms concerningarchacology and the Middle Ages in

‘youtoselect only what interests you. The coerciveness of the

his i ach
aswhen anew exhibition needs (o be assembled. You could say
thatthe whole system is made much more flexible.

‘You're given a smart card at the entrance and pay at the end

h

supermarket. The price alsa varies depending on the nature of
hibitior

Whatdo you mean by that?

feel you hardly dare enter. You pass from one sublime room
toanother, However, this muscum was conceived by us to be
an object you could use, just as youd use the fly tower abave 3

rast
tone that they re no longer serviceable. the MAS is a machine

‘machine, it alsoa story telling and meeting machine.

proposal?

The competition consisted of two phases. The first phise
related first and foremost o the idea. IS true that our
conception at that ime was somewhat different. Although

A m

We rotated the boxes when desclaping the concept in more

static and it focused too much in one direction. A spiral

wirtually ninety per cent the same as the original one. We've
y jury. Not
I

toits claboration and details.

Institute for Sound and Vision in Hilversum and the
hich,

Well i
being less space available nowadays, as expressed in the

Floor Plans

Al e STUS Ay ot s Lo e et

Bacion i oo T ey Sxh e B

S 2o S bt cxmlegically 3nd tainbb

Weddernt s e dod doas st whitmen.

P N e
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o ey o o, Sl b e G 3
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T e
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the changing seasons? In most modern buildings, we're
artificlally cocooncd in the midst of central heating
and air conditioning with no sense any longer of the

Yes,that's right. The muscum boxes have been perfectly

Itsreally B
‘when you re-emerge into the spiral. you can feel the seasons.
and if. The problem with air conditioning fs that i et up

sa
the temperature only fecls right for the few people at the top of
Howeser.

‘cold. This dynamic climate concept is far more agrecable.

Absolutel

o cros st =
ety

Elevations and Sections
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‘purely visual. You also relate to the sound and scent of &
room. The scent alone of the materials we usc is important.
o i

‘between what you hear and sec s also more important
than is commonly assumed. The semses are very closely
F Pl

acold. while some odours can induce particular imazes. This
cxplains why man visitors here startfecling the walls as soon
asthey come in. It important to consider all of these things

‘senses into account in mans of our buildinzs. In other words.

space.

A number of things were very specific. One of these was the
‘concept for the cantilevers. The building was built from its
I

core.

feat. One of the problems is that these things can start (0 saz.
‘ranches of a Christmas tree. Therefore. the idea was to build
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5th level

THE FORUM

NL Architects, 2019
Groningen, The Netherlands

Figure 29: Large glass facades Figure 30: Circulation throught central void & two structural cores

-

8th level

[P |
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Figure 29-36: Paula Pintos, “Forum Groningen
Multifunctional  Building”, 2019, https://www. !
archdaily.com/930102/forum-groningen- : -

multifunctional-building-nl-architects | |
Figure 31: Visible circulation and builidng mass Figure 32: Circulation throught central void & two structural cores

Craig Furlong (5502845) Research Journal
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Figure 33: Wrapping facade divided by visible central void circulation

Figure 34: Program distribution
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Figure 35: Meandering route

Figure 36: Building Morphology
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“BILBAO EFFECT #1”

Podcast By Seth O’Farrell, FDI, 2021

“The development of the city of Bilbao
was primarily driven by the utopian vision
of the city becoming a gateway to Spain
for its European neighbors. Since Spain
had joined the European Union only five
years prior, culture and image/reputation
had become an important aspect of
welcoming the international public to this
new south/west frontage of Europe.

The misconception is that any city
can undergo transformation simply by
importing a spectacular building. The
lesson of the Bilbao project is that there
is the possibility of using culture as a
transformative tool for both social and
economic progress”

Craig Furlong (5502845)
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Figure 37: Guggenhiem: Bilbao “The
Guggenheim museum in construction”,
1993, https://www.guggenheim-bilbao.eus/
en/the-building/the-construction
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The brief - required program and size
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Figure 38 : Google Earth, “The site - Court of Appeals ”, Antwerp,

‘ NEW MHKA
/
Back Office
3,337 sqm

\.
Collection Exhibition Forum
3032sqm 3,150 sgm Library / 3,608sqm
16,408 cb m 19,800 cb m Archive 25,140com 17,123cbm
1,901 sgm
7,470 cb m

Court of Appeals vs minimum height required to fit the requested program

Belgium, 2022
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Figure 39: ADR Architects, “Zuidpark”, 2019, https://www.antwerpenmorgen.
be/nl/projecten/gedempte-zuiderdokken/over
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Craig Furlong (5502845)
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Massing in the site Program & circulation
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Forum 3
l

Urban view

Forum 2
\
_Roof top view_
\\
_ Street view _
Forum 1 v
L 1
L 1
Pre 2 - massing & program distribution Pre 2 - Program, circulation, and various urban scales

Craig Furlong (5502845) Research Journal



Forum 3

7

Forum 2

Forum 1

|

EXFIDITIOnN 2

Art Handling

Urban view

Roof top view

Street view

Ciorany; e

ANCIIVE!

P2 - massing & program distribution

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

P2 - Program, circulation, and various urban scales
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CIRCULATION

Craig Furlong (5502845)

A vertical museum
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Figure 40: Peter Zumthor, “Kunsthaus: Bregenz”, 1997, Figure 41: Asymptote Architects, “Guggenhiem: Guatalaraja”, Rendered Section, 2006,
https://www.kunsthaus-bregenz.at/architektur https://www.archdaily.cl/cl/02-1082/museo-guggenheim-para-guadalajara-mexico?ad_medium=gallery
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“Gordon Matta-Clark and anarchitecture
(both anarchic and anti-architecture); the
possible relation with concepts of anti-
museum, which seems germane to this
period of contemporary art production
and the origins of M HKA.

Attraction of the public and the ‘new’
public.

Bilbao effect and the ‘iconic’ status of the
proposal.

What are the representative public
spaces of the proposal, and how do they
help the special spaces of the museum to
unfold? Do they work ‘against’ the
museum? Or, how do they work in
relation to the art spaces; how do they
relate to the city?

How might these spaces be examined,

developed?

Was there a critique of the amount of poleeon

space in the brief demanded? Is there a LibrayjArchive
g . . orum

critique of the impact of this museum, as Back Office

you have proposed it?

What establishes size/ height?”

- Mark Pimlott, P2 written feedback

Craig Furlong (5502845)

Meeting the brief & program distribution

Collection
2,190 sq m
11,125¢cbm

Exhibition
3,285sqm
17,426 cb m

Library/Archive
1,265sqm
5849cbm

Forum
6,048 sqm
30,856 cb m

Back Office
3,242sqm
21,166 cb m

Total
16,030 sq m
86,422 cb m

(-842 sq m)
(-5,283 cb m)

(+135sqm)
(-2,374 cb m)

(-636 sq m)
(-1,621 cb m)

(+2,440 sq m)
(+5,716cbm)

(-95sgm)
(+4,043 cb m)

(+1,002sq m)
(+481cbm)
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Forum Collection Exhibition Back Office  Archive/Library —

Existing Building (Court of Appeals)

3,608 sq m 3,032 sgqm 3,150 sg m 3,337 sqm 1,901 sqm Hisrr:(ijc:::erﬁgfgieﬁics By deciding to build a new building,
| 25,140cbm 16,408 cb m 19,800 cb m 17,123 cb m 7,470 cb m it will be even more important to consider
‘ _ W, The Lock the added environmental toll of construction,
\/ and design with smarter, more sustainable,
\ and future proof technologies
‘ .
| Program B The Site
The Tate Modern, 2000 15,000 sq m " somneight 30mx 72 m Waterfront site o
| Rel?lttlilotrl:ship Multi-functional 86,000 cb m minimum 2160 sqm next to a new park \
wi e
\ n
- public Public access vs paid access \ |
s \ for collection vs exhibition N |
‘ - e
| Centre Georges |
Pompidou, 1977 Other art museums in the MHKA area |
| Lar in
ge open windows that \
| connect the public, the art, Silie KMSKA, 1890 FOMU, 1986 MAS, 2011
| and the city |
Precedents MHKA Wide White |
| Large plaza and publicly Antwerp Space Galler. |
accessible spaces A Multi-Museum p g4 |
| 1966 |
\ — — — ICC, 1970 — |
| Kunsthaus: Bregenz, 1997 - The precursor ~ |
Frosted glass facade that to MHKA A\ o
\ screens the stacked circulation \ o
| Atmosphere (poured concrete walls, LACMA, 2024 \ |
| polished floors, and naturally lit ceiling) Office Baroque, 1977 ‘ |
| |
\
| Other Art Gordon An-architecture |
— The Forum, 2019 Van Abbe, 1936
Carved volumeto  De Pont, 1992 Clash of old & Spaces Matta-Clark Interventions that merge ]
fit into it's historic Re-purposed new - art with architecture. o
site. industrial space |
Foundation Gordon Matta-Clark donates close to |
Guggenheim: Bilbao, 1997  The Anti-Museum 150 works to MHKA as a starting point for their collection \
|

Guggenheim: Guadalajara, 2004 \

Vertical museum (circulation)

What make MHKA a Multi-Museum
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Forum 2 plan

Ground floor plan

Research Journal

Craig Furlong (5502845)
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“The public spaces/ forum/ circulation all
seem interrelated; can you say something
about the character these might have?
And, in light of their relation to art spaces,
how do they introduce them? o

Why does the riverside entrance seem
more public than the parkside entrance?

Useful to develop the principles of the
scheme, and how they relate to the kind
of institution you imagine, its address

to the public, its accommodation and
respect for art.

[Amy Thomas]

How does the public use the circulation
system, and public experience unfold?

Parkside approach

[Matthijs Klooster]

Structural consistency would seem to be
an issue: why do columns appear and
disappear?

Material primarily concrete and steel.
What is your sustainability strategy?
Envelope?

Might it accommodate other creatures?

[Eric Luiten]

The gestalt of this building, its
significance, its meaning. What is it?”

- Mark Pimlott, P2 written feedback

Waterfront approach Waterfront facade

Craig Furlong (5502845) Research Journal



Structural cores in section

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024
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GRADUATION PLAN

Craig Furlong (5502845)

Graduation project

Title of the graduation
project

A Multi-Museum

Goal

Location:

Antwerp, Belgium

The posed problem,

As the institution of art has developed, systematic
biases have survived because they are embedded
into institutional practices. The art world remains
discriminatory and the art commodified, not able to
provide its public value. While contemporary artists
have tried to remove themselves and their work
from the gallery, they remain unsuccessful without
a new form of exhibition.

research questions and

e How does the contemporary art museum
physically and systematically balance being
a public building, a financial institution, and
a definer and preserver of culture?

e How does a new museum space respond to
the systemic inequalities and insensitivity of
the art world?

e \What does the next generation of art
museum interiors look like (as the next step
in a chronological typology of museums
from the palace to the white cube, the
anti-museum, and so on)?

e In what ways can a museum evolve to be
more flexible, sustainable, and future proof?

design assignment in which
these result.

M HKA, a contemporary art museum with roots in
anarchitecture and the anti-museum, is moving to
a new site, and with that comes the opportunity to
address the art world and many points of tension
within it. The institution wants to participate on an
international level but keep its Flemish roots and
identity. The site of their future location is also part
of a larger urban transformation and the site of
another building that is possible to redevelop.

Research Journal



Process

Method description

Throughout this project | will use a process of physical and digital modeling, along
with iterative drawing, to develop a design proposal for a contemporary art museum
that is resolved at all scales. My work will be informed by art and architecture
focused literature and podcasts, accompanied by visits to a wide range of art
museums in The Netherlands and Belgium. Additionally, case studies of numerous art
museums completed through modeling, photography and drawing analysis will also
contribute to my design.

Reflection

1. What is the relation between your graduation (project) topic, the studio topic (if
applicable), your master track (A,U,BT,LA,MBE), and your master programme
(MSc AUBS)?

2. What is the relevance of your graduation work in the larger social, professional
and scientific framework.

Literature and general practical preference

Literature
- Attlee, James. ‘Towards Anarchitecture: Gordon Matta-Clark and Le Corbusier’,
in Tate Papers no.7,
https://www.tate.org.uk/research/tate-papers/07/towards-anarchitecture-gord
on-matta-clark-and-le-corbusier, accessed October 10, 2022.

Podcasts

- Perry, Grayson, host. “Beating the Bounds.” Playing to the Gallery, episode 2,
The Reith Lectures, October 22, 2013,
https://www.bbc.co.uk/sounds/play/b03dsk4d

- O'Farrell, Seth, host. “The Bilbao Effect #1.” FDI Podcast, with Juan Ignacio
Vidarte, September 24, 2021,
https://play.acast.com/s/fdipodcast/thebilbaoceffect-1-bilbao-spainguggenheim
bilbao-sdirectorgeneraldiscussesthecity-sworldrenownedtransformation

- Taylor, Laurie, host. “Culture and Privilege.” Thinking Allowed, September 8,
2021, https://www.bbc.co.uk/sounds/play/m000zdv1

- “Gordon Matta-Clark.” CCA x AR Bookshelf, The Architectural Review, January
28, 2022,
https://www.architectural-review.com/podcasts/cca-x-ar-bookshelf-podcast-gor
don-matta-clark

Precedents

- Rogers, Richard and Renzo Piano. Centre Georges Pompidou. 1977, Paris,
France.

- Grandsard, Michel. M HKA. 1987, Antwerp Belgium.

- Benthem Crouwel Architects. De Pont. 1992, Tilburg, The Netherlands.

- Norten, Enrique and TEN Arquitectos. Guggenheim: Guadalajara. 2005
proposal, Guadalajara, Mexico.

- Zumthor, Peter. LACMA: David Geffen Galleries. expected 2024, Los Angeles,
USA.

This Interiors, Buildings, Cities graduation studio is addressing the museum from an
urban perspective to the details of a project. To do this successfully, I'm required to
consider urbanism and building sciences simultaneously with architecture. The
“Multi-Museum” | am designing is a very large community building and will have a
large impact on the urban scale. Because of its scale, it is also important that it is
environmentally responsible, utilizing smart and sustainable systems. There are many
notable art museums around the world that have influenced the characteristics of art
space, so my design has a large body of precedents to gather my research from
within this master program. The studio topic of a contemporary art museum adds
another layer to the architecture as it is a public building with large cultural
significance. Ultimately, |1 hope to redefine the museum as a sustainable social space,
while displaying proof of critical thinking, innovative design, and technical knowledge
that will assist in my future career.

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024
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BRIEF 4: MATERIAL MATTERS
Cork

Recycled Plastic Panels
The Good Plastic Company

Other Materials

Craig Furlong (5502845)

An Architecture For Art

MATERIALS

Graduation Project 2022-23

Materials Matters

Materiaksms © Roshan Adhihetty. Source: eflux

way is driving our planet into a potentially ireversible process
of destructive degradation. A process that will make it less

Material culture and the material of things is
a fundamental concern for what we might consider as
contemporary art, with what things are made of and how they
are made defining the . IMage o aura

for us all. The that of buildng
construction and demolition, together, account for aimost 40% of
the World's carbon footprint means that architects must shoukder
a share of the ethical responsibility to radically reduce

by
the resulting plece. These matenal conditions might be found, left
raw or become highly refined and/or composed. At the stan of
tha MSc4 course, this first brief asks each of you, alongside the
ongoing development of the forms, spaces and orders of your
project, 1o begin to address s matenal character, considenng
how it 1s made, what it might be made from or finished with and
the resulting image it projects. This will not only encompass
the visual character of a material but also influence the ways in
which it meots other materials of is assembled, thus definng the
resulting tectonic character of your buidding.

waste and maternal consumption and seek to work in relation
10 the very finite resources available. Beyond the possibilitios
for architectural expression defined through the matenial and
tectonic choices you make, this brief asks you to take the next
step i considering these questions of how a building can be
0 of resource use, circulanty
and but also the socad
consequences of a material choice Of @ CONSIrUCHION Process.

Working individually or In groups, as you choose, you will

Such concerns are essential
yot wo are now fully aware that we must address other, even
moce fundamental, questions with urgency. These are embodied
n the choices many of you have already mace within this progect,
in your proposals to keep elements of the exsting structure on
the sde, or even to work with the museum as found. "What
should we build?’ and ‘with what can we build today?" have
become pressing for our As a g

of young architects, staring your careers, you have been
confronted with the overwhelming scientific consensus that our
collective, socketal fadure 1o address resources in a sustanable

Interiors
Citi

the materials you are considenng to employ within
your proposals. These might be ones traditionally used in
construction, for exampla timber or concrete (precast and insity),
looking at the typical ways in which they are employed in the
making of buikdngs, and explorng how thess manutacture, usage
and potential for circularity can or might be optimesed. Equally,
your research might lead you 1o more expenmental of less-tested
materials or composites. In either case, you should look at both
traditsonal and more INNovative practices and methods, explonng
their nisks and opportunities. The specific concerns will vary

Palace

An Architecture For Art
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depending on the matenal and processes beng investigated and
the scale and depth of investigation will depend on the scale of
your group. No two groups should look at the same thing and
as a studho, you will ba requred to present your work collectively
In 3 way that allows for materials 10 be composited and easily
compared. You will therefore need 10 consider a format that will

include a compar table, matenals and
in relation to each other, alongside detailed chapters on each
The resulting will form a of

your submission at the end of the year. We strongly encourage
you 1o engage in hands-cn ressarch - in addition to the classic
onine version. In previous years, some students participated in
buiding £ 10 fully the of the
investigated materials or tested the making of a small building
fragment on an appropriate scale.

Alongside thes material research, you will need to show how
your choices are transiated into the architecture of your building
You will address these both strategically, through diagrams and
drawings describing the orders and processes of construction
and deconstruction, and in detad, through the production of a
detalled three-aimensional fragment of the building, which will
inchude part of the fagade. You should expiors the former through
gital andlor physical modeliing alongside detalled plans and
sections thvough the building envelope at a large scale. Both
will requare Input from both dasign tutors and your architectural
engineerng and technology tutor.

Interiors

Cities
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CORK

Over 50% of the world’s supply of
cork comes from Portugal.
Mediterranean cork is more widely
available & more durable than the
Asian alternative.

“Very susceptible to the effect of
humid conditions and will quickly ab-
sorb moisture from the atmosphere.
Grain wetted by sea water is unus-
able, even after drying... because of
the effect of the residual salt”.

Bark is first removed from the cork
oak tree after 25 years.

Bark regrows naturally every 9 to 12
years and the tree lives for roughly
250 years.

“Regularly harvested cork trees store
3 to 5 times more CO2 than those left

unharvested”

Craig Furlong (5502845)

France

3%
¥, 6522BHA

27%
&;P? 574248 HA ¢ Italy

L 4 64 800 HA
‘;;é k3 wﬁ"g
Portugal *#% 2ot 09 o?
| 34% ¢ 940" Algeria
¥ 11%
q,g%ﬁ#&% zsu.uﬁuu HA

18%

383120 HA

Figure 42: APCOR, “Map of the location of montado”, 2015, Portuguese Cork Association,

https://www.apcor.pt/en/montado/forest/.

With help of needles,
some water is injected

7 into the core of block to
Cork is ground into granules stahbilize it

Block is cut
according to the
orders and ready
to be used

Raw material is separated

Granules are put into autoclaves,

mechanically of impurities superheated steam (350-370c
degrees) is injected there during
more or less 20 minutes. At that
temperature cork expands about
30% and the granules bind natu-
rally with its own resin, forming a
block, without any additives

After this stage, the
block is placed outside
during 10 days

Figure 43: Critical Concrete, “THE PRODUCTION PROCESS OF CORK INSULATION”, 2021,

https://criticalconcrete.com/building-with-cork/.

Research Journal



CURVED CORK BLOCK

full lifecycle diagram PUNCHING

wine corks are punched
from segments of cork

: WIN

E CORK

1131 cork

mon
PORTR ot
ANS et
1R Spnuh”“‘a‘ap\\\\‘e‘ ™
e e
o .
PRUNING
FIRST&SECONDPEEL - = =~ occurs yearly, produces
*falca” as primary raw source
occurs after first 25 years of growth,
then 9 years after, high in resin content for expanded cork
and not suitable for wine cork \
A Y
\
4 v
I’
. CORK OAK
s HARVESTING
. HARVESTING
oceurs every 9-12 years to allow the
1 he work of the d best tree to regenerate its bark
b !
' 7 >
s ’
> . , ’ RETURN TO EARTH
cork biodegradable, used for compost
‘ 7’ eg P
h ’
~ GROWTH & A sand & ashes improve soil quality

Cork Oaks grow mostly in the
Mediterranean Region

(largest growing region located in Partugal)

corks sent out into the world; hopefully
recycled or composted at their end of life
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REUSE

blocks can be reused or
ground down to make new
expanded cork products

A
1

| ]
]

DISASSEMBLY

disassembly will not expose users to
toxic fibers, dust, or harmful chemicals

remove fasteners for reuse or recycling

A

Figure 44: Ross Myren, and Amanda Park, “Cylindrical Cork System”, 2022, https://rossmyren.com/

cylindrical-cork-system.

CURVED CORK BLOCK

ASHES
> BIOMASS
used for the autoclave's
steam boiler furance
¥ J
s == T 7= AUTOCLAVED

granules heated and compressed,
releasing the natural resins that
bind the cork together
(~650°F for 20 minutes)

BLACK CORK POWDER

used for the autoclave’s
biomass boiler furance

2 ) »

STORAGE

autoclaved blocks are
stored, cut, and stabilized

“~
“

MILLING
carved into curved cork blocks
that can be interlocked and
carried by one person

MANUFACTURING -
+ ASSEMBLY | 4

DISTRIBUTION

plane, boat, auto, of rail
depending on project location

CONSTRUCTION

zero adhesives needed,
steel fasteners may be used,
structure can be constructed

without heavy machinery

USE / LIFESPAN >

cork will regulate humidity & A'
temperature fluctuations, absorb
odors, provide comfortable sound
and is also P

"

it will last approx. 50 years without
replacements or maintenance

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024



INSULATION

* Functional in temperature ranging
from -180°C to +120°C

e Cork (0.038-0.040 W/mK) has a
better thermal resistance than loose
fiberglass & fiberglass batts by up to
190%

e Cork insulation is extremely light-
weight and easy to install as sheet in
roof, wall, and floors, or as granules
in cavities.

Figure 45 & 46: Critical Concrete, “INSULATION
WALLS AND ROOFS WITH CORKS”, 2021,
https://criticalconcrete.com/building-with-cork/.

Figure 47-50: Amorim Cork Insulation, “Applications”,
2014 - 2023,
https://www.amorimcorkinsulation.com/en/
applications/.

Craig Furlong (5502845)

Bx18 cm

pine weod beam,
Tricoil treatment

6x6 cm

pine wood rafter,
Tricoil treatment

2x3 cm
pine wood battens,
Tricoil treatment

6x3 cm
pine wood counter battens,
Tricoil treatment

96x46x8 cm
expanded cork insulation panels

=11 ¢cm
perforated brick®
2cm

cement mortar

1cm
expanded cork insulation

marselha tiles

vapor barrier

Figure 45: Roof with cork detail

Scm |
expanded cork insulation panels

9x2.5 cm

Board&Batten cladding in pine wood,

Shou Sugi Ban treatment

6x3 cm
horizontal structure in pine wood
Tricoil treatment

x3icmm
vertical structure in pine wood,
Tricoil treatment

2cm
wventilation

T

@ 100 mm
gutter

25¢cm
pine wood board,
Shou Sugi Ban treatment

Scm

window sill in pine wood

2cm

expanded cork insulation

2cm
glued tiles®

Figure 46: Wall with cork detail

27x2,5 cm

Board &Batten cladding in pine wood,
Shou Sugi Ban treatment

1.2 cm

window cladding in pine woad,
Shou Sugl Ban treatment

3cm

window sill in pine wood,
Shou Sugi Ban treatment

Research Journal



Figure 45: Cork insulation thicknesses

Figure 46: Ventilated facade with cork insulation

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

Figure 45: Green roof with cork

Figure 46: Interior wall with cork insulation
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FLOORING

Cork is elastic and cushioning,
making it easier to walk and stand
on compared to tile, hardwood, or
concrete.

There are independent certifications
such as GreenGuard Gold and Glob-
al GreenTag that guarantee sustain-
ability and low environmental impact.
Installation methods: click-and-lock
floating planks vs glue-down tiles
Most cork flooring needs recoating
every 3 to 10 years

Craig Furlong (5502845)

Figure 51 & 52: Portugal Cork Co., “Cork Floor Samples”, 2023,
https://portugalcork.com.au/products/cork-floor-samples.

Research Journal



Figure 54 & 55: Rundzwei Architekten, Cork Screw House, 2018, Berlin, https://www.archdaily.com/903622/
cork-screw-house-rundzwei-architekten.

INTERIOR & EXTERIOR CLADDING

“The use of cork tiles on the floors and
walls in Fallingwater’s six bathrooms
was at Edgar Kaufmann jr.’s suggestion,
feeling that Frank Lloyd Wright’s speci-
fied stone floors would be too cold when
leaving the shower. The natural color of
cork, a tree bark product, related well to
the palette of materials Wright specified
overall, and had the added acoustic
benefit, warmth, and softness underfoot.
When used as a flooring material, the
cork tiles were hand waxed, giving them
a shiny finish that supplemented their
natural ability to repel water.”

“This house in Berlin features a fagcade
and roof clad in waste cork from the wine
industry, which was initially chosen for its
high acoustic performance. ‘However nat-
ural cork also has very high insulation val-
ues and is well suited to use as cladding,’
said Rundzwei Architekten. ‘The choice
of this material contributes significantly to
the energy efficiency and sustainability of
the building.”
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RECYCLED PLASTIC PANELS
The Good Plastic Company

~ : )
“Polygood is a surface material
made from 100% recycled plastic
by The Good Plastic Company.

The sustainable advantages of this
material are eq ualled by its distinc- Figure 56: Full polygood panel (1000x2000mm) Figure 57: Grey speckeled panel concept
tive aesthetics. Each pattern has
its own unique back story.

Polygood panels are produced
from a wide range of post-con-
sumer and post-industrial plastic
waste sources, from refrigerators
to single-use cutlery, electronics
and industrial consumables.”

Figure 56-59: The Good Plastic Company, “Polygood
Panels”, 2022, https://thegoodplasticcompany.com/
polygood-panels/

Figure 58: Case study - black & white exterior panels Figure 59: Case study - weathering on dark panels

Craig Furlong (5502845) Research Journal



Concrete

HempCrete

oy

b
F;]

S

|

CLT & Glulam construction with black steel connections

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

OTHER MATERIALS

CLT & Glulam

Concrete

Terrazzo

HempCrete

Frosted Glass

Brushed Aluminum and Steel

Figure 60: WoodWorks, “ Index of

Mass Timber Connections”, 2021, https://www.
woodworks.org/wp-content/uploads/woodworks-

mass-timber-connection-indices.pdf
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“The question of the articulation
of the timber internal structure
remains. It is literally the core of
the scheme, and its spatial char-
acteristics, particularly in the way
it defines public space, and the
breaks between the three muse-
ums, is important to know more
fully. There is an issue of scale,
not just size, that the design must
address, and the blankness of the
three stacked solids is not help-
ing. Understanding the true scale
from the ground up will help you
address this issue. It may be that
a clearer understanding of the tec-
tonic qualities of the timber struc-
ture may help you develop ‘blind’
facades that are less ‘blank’ and
more to do with the construction
as a whole.”
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- Mark Pimlott, P3 written feedback

Ground floor plan
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Site context Forum 1

Addressing the street Parkside approach
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Parkside elevation Southwest elevation - auditorium, forum, & blind facades

Waterfront elevation Northeast elevation - forum, exhibition circulation & office facade
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BRIEF 5: FORM & FACADES

Structure
Climate
Facade

Environment

Craig Furlong (5502845)

An Architecture For Art

SYSTEMS

Graduation Project 2022-23

Yale Caentro for British Art, New Haven, 1977, Architect Louis Kahn. Photograph Cemal Emden

Form and Fagades

The Museumn is the colossal mirror in which man conternplates
himself finally in all his faces, finds himself hteraily admirable,
and abandons himself to the ecstasies expressed in all the art
Journals."

Georges Bataile

‘Face was never a preoccupation for modern architecture.”
Coln Rowe

Both quotes in the essay ‘Losing Face’ by Anthony Vidier,
in: The Architectural Uncanny, Essays in Modern Unhomely.
Cambridge: the MIT Press, 1992, pp. 85-99

“The Elevation rhymmes with the surrounding high rises, voids and
obyects to point out that they are not mistakes or by-products, but
part of an unconscious project that has to be acknowledged..
shining a kght 0n a continual process which requires mare than
architecture to happen.’

Tony Fretton, writing o the Lisson Gallery in 1992

Quote in the essay ‘Civil Architecture’ by Mark Cousins, inc the
book Architectura, Expenence and Thought: Projects by Tony
Fretton Architects. London: AA Publications, 1998

This brief follows a lecture of the same tille by Tony Fretton,
Emenitus Professor of the Chawr. It focuses on the importance
and the dilemmas In defining the image of a new museum for
contemporary art, gven the history of both the institution and
the site, the scale of the proposed buliding and its representative
rofe for the city, it situates and elaborates upon the themes and
concerns established by the last brief, Material Matters.

The relationshsp between form and fagade s not a simple cne.
As alluged to by Colin Rowe’s observation, the idea of a clanfied
form, freed from the concerns of its context and expressing the
funcvonal of its internal usurped
the fagade as the prmary means by which the architecture
of the last century represented its relabonship with both city
and society. This stripping away of representative CONCENNS is

in the repetitive, character
of the law court's publc bulding, which currently occupies the
proposed site and which many of you are re-using. The existing
musoum takes an opposing postion. Here the form of an exsting
silo inspred a senes of abstract volumes, fictive industrial forms
that do not comespond to the desires of the interior 1o be a
single, OPeN-pian SPace but nonetheless IMpact upon its identity
and use as a galery space

The scale of the now proposed museum means that it will not
oaly contested relationships with its smmediate

Palace

An Architecture For Art

neighbours but will also need to ta

» i1s place on the skybne
and river frontage of the city as a whole. It does so

where we have a renewed sonse of value for the int
the past and in dialogue with Antwerp's new residential scale,
the industrial ar

acts of its recent past and the proud relics of

How do you position your project in response? We have
already discussed the proect’s genesis in the socil, political
urse that contemporary ant sought to represent in the latter
! the Twentieth Century and its immediate refation to the
anarchitecture’ of the Amencan g Gordon Matta-Clark. How
might you reconcie the physicality of a targe buiding - dedcated
to the presentation of contemporary art and weolcoming of a
broad public - in response 1o these beginnings and the civic
aspiations of the current brief that the new musoum should
be representative and a celebration of contemporary artistic
culture in Flanders. As the critic and theonst Mark Cousins
wrote in a discussion on Fretton's work, “civic architecture
usually entails the imposition of a social ideology upon the
urban fabric’, whereas what he describes as ‘civil archdecture
1S an architecture that badges two worlds through a gesture of
Inchusion * How does such an ambition address the relationship
of the public to the museum? Such an aspration might mean
different things at diferent scales, from how your buiding takes
its place a5 a figure within the urban scene 10 how it addresses
the more immediate scale of the neghbourhood, 10 the human
scale, as it touches the street or addnesses the passer-by, to
the scale of a piece of material or a junction How you form or
shape your building will aact its understanding at each scale
15 this process to be understood primarly from the inside out,
as functionalst modernism proposed, do the demands of the
context shape the form and structure of the museum, of is the
process of developing your building's form one of negotiation
batween these two competing impulses?

A fagade can be understood as a negoNating structure or a
threshold between the concerns of the interior and those of the
city beyond. It can also be considered one that might be inhabited
i its own nght. How the fagades of the museum might address

Any such exploration into the duties and responsibilities of any
contermporary public archdecture and its transl o physical
form and fabric must engage the question of s sustanabilt
in material and temporal terms. How will the form and fagack
9¢ with the demands of the present and future in a robust
and adaptable way, ultimatoly concening of a future where it
might no longer exist or be substantially transformed? This again
raises the question of whather and 10 what extent it rogistors the
traces or forms of Previous condtions in its arnticu

The process of rfining form and fagade happens Across various
scales, from the urban 10 the tectonic. It is inovitably an iterative
one, with refinement achieved through an intense and open
process of repettion, observation and adustment, founded upon
the making of things. It requres you 10 test it in different ways
theough analysis of precedents: through the ordenng. structuring
and composing of elements; through the resulting experience
of the eye and the body, considered at different moments,
through the understanding of its materiaksation. It will require
your attention to oscillate between nside and outside, each
pushing, pulling and reshaping the other. It might well be messy
and will probably require many versions. This s normal, and you
must find working techniques, probably across different meda.
Ultimately its might be found betwoon
your intellect and your intuiion. You need to look. as well as
think about it

Your work in defining the form and fagade of your building up
to P3 will transiate the more abstract, material concerns of
Material Matters in definde terms. It should result in a physical
model of the buiding as & whole within the site model 5o that its.
effects can be understood in context and through their impact
0n neighbounng buidings and spaces. The elaboration of a
significant element of your facade as a detailed digital model,
appropnately rendered or transiated into a physical fragment,
should be considered as part of a material and constructional
buid-up of the envelope that considers vital relationships with
the wider budding fabric. This might result in s conception as
an extension to the larger fragment of building fabric requested
n Material Matters. Its representation should nckude the collated

s situation 1s made ail the more difficult by the
which in its demands for contemporary gallery space, might
easly lead to a rather introverted architecture of predominantly
blank faces. How ¢0 you respond to this? To what extent does
your fagade reflect the structures of the intencr? Is it conceved
as 2 kind of mask, or can the dstribution of elemants in the plan,
the spaces for people rather than art, help you to scale, order
and animate the fagade? Might it lkead to a questioning of the
nature, or huerarchies of the galieries themselves, moving away
from current concerns of contemporary ant space and opening
themselves up 10 the city?

For those working with part o all of the exsting buddng, other
questions emerge. To what extent is the result Compostion a
didactic one, defined through the relation between new and old
or, conversoly, is the old entirely subsumed within re-reading
the new.

Interiors
Cities

process of through sketches, sketch models and
ftorative versions, recorded in your progact journal

Palace

Research Journal



Structure & climate sketches
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STRUCTURE

Mass Timber

Connection Indices,
WoodWorks, 2021

T3 Bayside
3XN, 2023

Toronto, Canada

Haut
Team V| 2022
Amsterdam, The Netherlands

Figure 61-63: WoodWorks, “ Index of
Mass Timber Connections”, 2021, https://www.
woodworks.org/wp-content/uploads/woodworks-
mass-timber-connection-indices.pdf

Craig Furlong (5502845)

onnection
15-1:

Column Bears
with Knife Plate

2-1,

Panel Bears
on Beam

1-4.

Panels Connect
with Half-Lap
Joint

Designer Notes

Purpose: Transfer of vertical load from wood column to concrete.

Description; Column bears on custom steel connection consisting of a knife
and bearing plate. Knife plate is positively connected to columin with dowel-type
fasteners. Bearing plate is connected to concrete with post-installed anchors.
Grout is provided below bearing plate for elevation control.

Notes

= Capacity of connection is dependent on parallel-to-grain capacity
of the column.

* Vertical kerf in column for knife plate may be wisibla,

Designer Notes

Purpose: Transfer of vertical loads from roof or floor panel to wood beam,
Can also transfer shear along the length of the beam.

Description: Roof or floor panel bears on top of wood beam. Positive
attachment is made with partially-threaded screws.

Notes:

* Capacity of primary load path is controlled by perpendicular-to-grain bearing
capacity of floor panel or beam.

= Screws provide load path for in-plane loads.

Purpose: Transfer of in-plane shear along the panel-to-panel joint.
Description: Adjacent floor panels with compatible notches are lapped
and connected using partially-threaded screws or nails.

Notes:

= Capacity of connection is controlled by shear capacity of dowel-type
fasteners

* Orientation of the notches will determine the construction sequence.

* Screws are more common than nails, in particular as panel thickness
increases

* Notch width is generally controlled by screw edge distance requirements,
which vary by manufacturer.

* Possible, but not recommended, to be designed to carry gravity loads
across joint. Reinforcing screws may be required for this application. This is
outside the scope of the 2018 NDS and should only be done with careful
consideration.

* |Inconsistencies in notch depth can cause surface variations in adjacent
panels.

Class

Class

High

Load

High

Medium

Cost

53

st Const

Easy

Const

Easy

Moderate

Inspect Fire

Easy Level Il

Inspect Fire

Easy Level Il

Easy Level |

Research Journal



Figure 64 & 65: 3XN, “T3 Bayside”, 2023, https://t3bayside.com/

Concrate baze Load bearing woeoen wols insice the bulding oo an Facods of gloss, vertionl solor paneds ong high Fifteen diffarent apartmant types
PN o tronaparent facade Can be CoNEtnKCted Gensity Concrats fode #0993 05 frw

Figure 66 & 67: Team V Architecture, “Haut”, 2022,
https://www.archdaily.com/989552/haut-amsterdam-residential-
building-team-v-architecture
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Material test on building fragment The forum meets the exhibit - section

Material test on northeast elevation The art depot meets the ground - facade The art depot meets the ground - section

Craig Furlong (5502845) Research Journal




The lock Concrete cores Concrete walls, columns, & beams
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Primary timber structure Secondary timber structure CLT floors and interior walls
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CLIMATE

Climate Zones
Window System

Envelope

Craig Furlong (5502845)
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REML

Ground floor plan - cores & material
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Materials, environment, and scale
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FACADE

Craig Furlong (5502845)
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Figure 68-70: Mies van der Rohe, “The Seagram Building”,1958, http://architecture-history.org/architects/architects/MIES%20VAN%20DER%20ROHE/objects/1958,%20
The%20Seagram%20Building,%20New%20York,%20New%20York.html
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Figure 71 & 72: SOM, “The Pepsi-Cola Building”, 1960, https://
architectuul.com/architecture/the-pepsi-building
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Possible panel patterns

Experimenting with tone
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ENVIRONMENT

“Use of Sustainable Materials: Choosing
eco-friendly materials such as bamboo,
recycled materials, and sustainably
harvested wood can reduce the carbon
footprint of the building and conserve
natural resources.

Green Roofs and Walls: Incorporating
vegetation on roofs and walls of buildings
can provide habitat for birds and insects,
regulate temperature,and reduce storm
water runoff.

Providing Habitats for Wildlife: Installing
birdhouses, bat boxes, and insect
habitats on the exterior of the building
can provide shelter and breeding sites for
various wildlife species.

Water Conservation: Installing low-flow
fixtures and using drought-resistant
landscaping can help conserve water and
reduce the demand on local ecosystems.
Integrating waterbodies if space exists

or in situations of broader urban design
projects.

Energy Efficiency: Incorporating
energy-efficient systems such as solar
panels, high-efficiency lighting, and
insulation can reduce the building’s
energy consumption and associated
environmental impacts. Beyond
energy efficiency, considering energy
sufficiency.”

- Email correspondence with Katy Fox Phd,

Resilience Consultant / Ecosocial Designer
— Aerdschéff

Craig Furlong (5502845)
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Figure 73: DIY nesting boxes Figure 74: Installation of quarters under the roof cladding
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Figure 75: “Wooden construction between beam heads with two

- ” Figure 76: installation of nesting stones for swifts in cold roofs
nesting places

Figure 73-76: Sibylle Maurer-Wohlatz, “Thermal refurbishment and species protection at buildings”,

BUND Region Hannover, 2011. Research Journal



Materials, wildlife, and the environment
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Grey speckied, semi-ginss finished
“Polgroce” Recycled Plastic Pang!
By The Good Plastic Company
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“You speak of a mélange in your
proposal, which offers itself as resolving
the prompts offered by M HKA, other
museums, and “other buildings you have
seen”. The influence of Gordon Matta-
Clark, cutting into existing structures,

to reveal their constructions (physical,
cultural, political). A desire to create art
spaces that were accessible, and not
intimidating. Centre Pompidou used as
measure of scale, but also of character, g4
and expression. This suggests that the N\
new design communicates its publicness

1KMFROM
CITY CENTER

on its face, and perhaps within its body,

too. Of course, Matta-Clark protested the N
Pompidou’s proposed populism, coming ~ v
as it did involving the demolition of a oo e
whole district in which people lived. It o028

seems that this is an argument that has to
be made quite carefully.

You should imagine your argument not ZKMFROM — \ “

only to be a defense of your design TV CENTER &I o0

but a proposition that engages with the N \ LR
difficulties of situating a huge museum « ’

in the midst of the life of the city. You N4
should make an argument about the \ N
existing building and its demolition. \ N

There is a simple argument to be made g/

about the divisions within your proposal =

and its accessibility (welcome) for
diverse publics, and the ‘cuts’ within and N\
their revelation of its own construction

(organizational, programmatic, cultural,

political).”

- Mark Pimlott, P4 written feedback

Urban plan & context

Craig Furlong (5502845)
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Current
MHKA
Site

Site plan & daylight
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“How do you treat the ‘big expression’ of
the building towards the city? And how
do you reconcile this ‘big expression’ :
with the building’s relation with the locale, %
its streets and buildings, its park. Itis ]
a problem that the Centre Pompidou
shares, particularly on its ‘services’
facade.

T ITE

What are the qualities of the breaks in
the building, which are associated with Y Py D T
public space, and comprehension of o |
the organisation of the building? What
are they like? Can these be more legible
in your plans? Long ago, we spoke of Parkside elevation & visual connection to the form MHKA site
the possibility of ‘nature’ appearing at
these breaks: is that still an active idea?
Might it be? Diagrammatic overlays on
plans and sections will be very helpful
for your communication of the building’s
organisation, circulation, structure, and
distribution of services. Are circulation T
spaces big enough for the number of T T R
visitors that are anticipated? How do you L[]
determine such dimensions? What ARE i i A
the public spaces like? What ARE the HHH ¢
art spaces like? Your facade solutions TP gl
for the big surfaces remain the most
questionable. Might the treatment of the
breaks in the building, perhaps with the
cooperation of the natural world, help?

There is a question of the modelling/ § : — ==L

visualisation programme you use, its o ‘ LEL LTI ' -] 135 a - N,
realism, which will help in matters of f"‘?:é 4 A% | LL s . ;é s o
appearance and expression.” ?Wx N L“‘f(ﬁ } BB‘HWEE‘E lﬂiﬁmﬂﬂﬂg - N W

- Mark Pimiott, P4 written feedback | L EEEE EEE% E

Southeast elevations & visual connection to the waterfront & park
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Ground floor plan
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“[Matthjis Klooster]

Can you say more about the use of mate-
rials and their expression? | can appreci-
ate how you bring materials together, but
it tends to feel a bit abstract. Again, what
is it like? Diagrams about the principles of
construction would be very helpful. How
do you use the cores? The 1:5 drawings
as shown, finally, indicate that things are
in hand.

[Amy Thomas]

What do the spaces feel like? Can you
explain how the entrance spaces operate
and what relations with the street are all
about? Is there some means of communi-
cating this very clearly in your drawings?
How does your building communicate its
affordances on the outside? You refer to a
timber office building in Toronto, but this
is not an office building. Attention to the
public offering seems very important.

[Eric Luiten]

What led to the form of the building, its
morphology? There is an argument to be
made, and you should make it. Present-
ing your idea for the organization of the
museum could come earlier, structuring
your argument.”

- Mark Pimlott, P4 written feedback
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Parkside facade of the lower exhibition & forum 2
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The art depot and forum 1 meeting the street
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Climate zones, materials, and structural core in the exhibition space Forum 2 parkside balcony
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Ttimber structure, concrete foundation, and concrete cores Facade materialization
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Section through the cores reveals a series of internal voids
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BRIEF 6:
CURATING THE MUSEUM

Kunsthaus, Bregenz
Peter Zumthor, 1997

Bregenz, Austria

LACMA
Peter Zumthor, 2024

Los Angeles, California

Tate Modern
Herzog & de Meuron, 2000

London, UK

Kunsthaus, Zurich
David Chipperfield Architects, 2020
Zurich, Switzerland

Craig Furlong (5502845)
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View of Forum, competition entry TV MJVHa-WGa, 2018, Visualisation Frederik Desmedt

Curating the Museum
Nhat is the role of @ museum of contemporary art?

It is, self-evident 10 expose and frame the work of contemporary
in conducive and technically proficient environments,
can purport the appropriate aura through which to
contemplate it. It i also much more than that. As we have
discovered through our collective research into other references.
and the history of M HKA itsalf, the contemporary ant museum
can also be understood as a space within which to shape and
critique Guestions, relevant to contemporary culture. A place
of study and discourse. A place that can offer the possibiity of
a kind of treedom within which one is able 1o express oneself
Sich freedoms might be especially felt by those whom society
has tradtionally marginahsed.

On the other hand, the museum has also become a space where
a more general and genenic kind of leisure can bo enacied,
where browsing the bookshop, drinking a coffes, or amusing
one's chidren might seem more immediately important than
confontrg Weiks otan——

Forum

The brief for M HKA'S replacement recognises the central
of this broader in its idea of a Forum as
an environment at the threshold between museum and city and

Interiors
Citi

which is capable of accommodating different scales and kinds.
of activity. Your own developing projects have often thought
maee broadty still, questionng what type or scale of space such
a Forum might require, disaggregating it into ditferent fora, of
even placing parts of it beyond the building, back into the city.

What generally remains unsaid s what such a space of spaces
are bke. How are they materialised, inhabited and used? What
are thes qualties? -

This brie!, which considers how to curate the $paces of your
museum, begins with an investigation of the Forum: spatally,
matenially and temporally. Work through modelling, whether
physical, digital or a combination of both; we would bke each of
you 10 interrogate your Forum, or at least a crucial part of it. What
happens there throughout the day? Who uses it or occupies
17 How is it furnished? What are is relations 10 the museum's
other spaces and the world beyond it? We propose that you
think about the Forum from before the doors open ta the publc.
wntil they are ciosed again at night, We would ask you 1o frame
itin relation to an exhibition of the work of one of mote artists.

The outcome of this investigation should be a stop frame
gnimation, no more than 1 minute in length. The final version
of this animation should form part of your Pre-4 and P4
presentation

Palace

An Architecture For Art

View of galiery, competition entry TV MJVHa-WGa, 2018. Visualisation Frederik Desmedt

Galery

During the MSc3, the design research project, Ensembles,
asked you to create a gallery or small sequence of gallery
spaces through which you could present the work of one of
M HKA's artist ensembles. The second part of this brief asks
> redterate that idea wathin the context of the museum you
have now designed. Taking the idea of the exhibition already
developed through mvestgations into the nature of the Forum,
we would ke you, once again, to create models of the sequence
of gallery interiors within which the works that form all, or part,
of your proposed extebition, would be presented. Ths piece
of work should be delivered through larger scale plans and
section drawings, which also might form part of your technical
and constructional study, alongside a senes of photographs of
the model intenors. You will present this work at the PS5,

Section

In a vertical museum, the $ection and how one moves through
it, whether as an employee or a member of the pubiic, often
measures its success functionally and in terms of experience.
Curating the expenence of diferent building users through a
complex section composed of spaces of many different scales,
hesghts and levels of publicity, has been a central question that
most of you have grappled with from the outset. One often made

more complex by the interfaces between new and existing, as
well as nside and outside. For P4, we would ask each of you to
present a carefully scaled model, which can be opened up to
explore a critical section while also being able (o be placed into
and photographed within the colective site model. These models
should have a consistent basement level and be self-standing
and supporting, allowing them to be shown independently and
in comparson with one another,

’ A vroxAl ¢ y
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CSN‘ = T4
o PHYSICAL £ EC T

Research Journal



Figure 77: Peter Zumthor, “Kunsthaus: Bregnez”, 1997, Figure 78: Peter Zumthor, “LACMA”, 2024,
https://www.archdaily.com/107500/ad-classics-kunsthaus-bregenz-peter-zumthor. https://www.archdaily.com/913886/peter-zumthor-reveals-revised-lacma-design-for-los-angeles.

hibitions

River ,  Gafé Terrace Bookshop Blavatnik Building
Entrance 7 Shops et € Entrance

Shop Turbine Hall The Tanks
0 CoreHub | Tickets & information 0 by

Turbine Hall Entrance T . Free displays and exhibitions

[

Figure 79: Herzog & de Meuron, “Tate Modern”, 2000, Figure 80: David Chipperfield Architects, “Kunsthaus: Zurich”, 2020,
https://www.archdaily.com/429700/ad-classics-the-tate-modern-herzog-and-de-meuron. https://www.archdaily.com/953378/kunsthaus-zurich-museum-extension-david-chipperfield-architects
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“10 THINGS TO REMEMBER
WHILE DESIGNING FOR VISUAL
ARTS CENTRE”

Article By Angela Hanna, RTF, 2011

1) Simple Interior: Textures and Materials
2) Anticipate Development and Changes

3) Creativity: Art on the Walls, Art Within
the Walls

4) Ceiling Height
5) Outdoor Extension

6) Environmentally Conscious
Design

7) Adjustable Glare and Natural Light
8) Access for the Disabled
9) Promenade and Spatial Transparency

10) Studios Criteria: North Orientation &
Flexible Furniture

Craig Furlong (5502845)

Central double height exhibition space
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The second floor of exhibition space rotates around the tall central room below
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The art depot and forum 1 meeting the street
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The art depot and forum 1 meeting the street
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The art depot & the auditorium meeting the street
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Foundation & street side public space Suspended ceiling & precast concrete facade Precast concrete & window detail
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Forum 1 & auditorium fragment
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Concrete balcony detail

Timber column meets concrete detail
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Timber column & window shading system detail
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Forum 2 & exhibition fragment
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Timber balcony detail Slotted steel, timber joint Core anchor & suspended cork ceiling
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View from the park Waterfront entries
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Forum 1 - internal void Forum 2 & upper balcony
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REFLECTION

Craig Furlong (5502845)

TU Delft, MSc 3/4 Monday, May 15, 2023
Interiors, Buildings, Cities

Palace: An Architecture for Art

P4 Reflection

Craig Furlong - 5502845

Reflection on “A Multi-Museum”

A Multi-Museum is the concept that | have been developing throughout this graduation
studio as a response to MHKA's brief for their new contemporary art museum in Antwerp, as
well as to what | have learned from my exploration into architecture for art. The research I've
done has consisted of art and architecture focused literature and podcasts, accompanied by
visits to a wide range of art museums in The Netherlands and Belgium. Additionally, case
studies of numerous art museums completed through modeling, photography and drawing
analysis have also contributed to what I've learned. From there, | have utilized a process of
physical and digital modeling, along with iterative drawing, to create a design proposal that
synthesizes significant pieces of contemporary museum architecture together in order to create
a public resource and social community space where Flemish art and artists can produce and
showcase their work on a global stage.

Art and architecture focused literature and podcasts were critical at the beginning of the
studio so that | could begin to position myself amongst the existing academic discourse.
Through “Beating the Bounds” by Grayson Perry | started to familiarize myself with what exactly
counts as art and what kind of spaces you can find art in. “The Bilbao Effect: #1” with Seth
O'Farrell showed me how a public resource like a museum in coordination with a larger urban
renewal effort can lead to significant change, much like the case with MHKA's new building..
These more lighthearted podcasts stood in contrast to some of later readings done for the
studio though. “Blackness at MOMA: A Legacy of Deficit” by Darby English and Charlotte Barat
highlighted the care required when exhibiting cultural work, the importance of representation,
and the limits of the white cube. “Thinking Allowed: Culture and Privilege” by Laurie Taylor
describes the hierarchy of art and how marginalizing it can be depending on economic status
and gender. Through this research, I've come to believe that an equitable era of contemporary
art requires a new model of exhibition, representation throughout the institution, and art that
prioritizes its communal value as a definer and recorder of culture. With MHKA expanding, it has
the perfect opportunity to lay a new foundation for how a contemporary museum should operate

and these have been driving ideas in my design proposal and continuing research.
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Many defining factors of this project can be
linked back to the first precedent studies done by the
studio in quarter one as well. Out of eight pre-selected
contemporary art museums, | worked on redrawing the
Centre Georges Pompidou and replicating a photo of
the museum’s interiors in a physical model. This
exercise required that we pay close attention to the
relationship between the art and exhibition space, as
well as the materials and construction. The Pompidou
was also proposing an alternative to the white cube and
emphasizing its relationship with the public through its
large glass facade. This was something that | thought
was unique but effective. With the large plaza in front of
the museum, the art, the public, and the city were all in
communication with each other. When the class came
together to share each of the precedent studies,
variations in these things became apparent. From there
| collected the floor plans from each group and mapped
out how each of the eight museums handled their staff,
art, and visitor circulation and program organization.
This process gave me a deeper understanding about
the size and logic of the spaces, and | started to see a

larger narrative developing between different museums.

Soon my research narrowed down to MHKA and
Antwerp’s history with art. To understand the collection
a bit more, | investigated the life and work of Gordon
Matta-Clark. Matta Clark was asked to come to Antwerp
to commission a piece for the precursor to MHKA, the
I.C.C. Working under a movement he titled
an-architecture, Matta-Clark had already established
himself as an architect turned artist, but he created one
of his most remembered works while in Antwerp, titled

“Office Baroque”. Here, he “liberated space” by cutting

(top) replicated scene from the Pompidou
(above) Photo of Pompidou interior
(below) Photo of proposed GMC exhibition
(bottom) MHKA's GMC exhibition

away at a building. The work was photographed and recorded and chunks of the building were
preserved for display. While also playing a critical role in the foundation of MHKA, | found
looking into Matta-Clark’'s work to be useful because it prompted me to consider how | would
design and display less traditional forms of art. Evaluating his ensemble made me consider how
to show films, arrange cutaway slabs of a building, hang doors, and serve food, all within an
exhibition space. Possibly most interesting about this research though, was comparing my
exhibition design to the one currently in MHKA.

By the P2 | needed to have a first draft of my design completed, so at this point my focus
shifted from research to design. Upon receiving the brief from MHKA, | was fascinated with how
they categorized the required programs within the new museum into five approximately equal
groups: collection, exhibition, library/archive, forum, and back office. | also decided to design a
new building rather than use the Court of Appeals currently on the site because of its spatial
limits and how they relate to MHKA’s requested art spaces. As | tried to reason out how large
the building would have to be, | quickly found myself looking back to the Pompidou and the
other original studio precedents as references. After | realized that the new MHKA would be at
least 50 meters tall given the size of the site and the requested program, | knew | would need to
do something to break up the massing. From there, | had the idea to subdivide the building by
program to allow for chunks to be carved away in order for the museum to situate itself better in
its environment. My goal was to also physically highlight the various requirements of an art
institution within one building, while also using this fragmented form to create a unique but
understandable route and experience for visitors. Three forum spaces developed throughout the
building, one at the base, the middle, and the top. These social zones introduce visitors to the
museum, separate the two circuits of exhibitions, and provide a destination and lookout at the
top. These zones are all linked by a wandering staircase and two structural elevator cores. |
chose to expose the structure and use large glass facades around the forum floors as well,

similarly to the Pompidou, to emphasize the public characteristic of the space.

Following the P2, the amount of research | did increased again as | began working on
developing my massing model into a resolved building. | began by defining my construction
methods and climate techniques as well as looking into possible materials to use. Given the size

of the building and the fact that | chose a new construction instead of using the existing

Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024
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seen in a museum space, so | implemented it as an insulation, flooring, exterior cladding, and
ceiling material. Additionally, | utilized a hybrid construction with a concrete base and structural
core with a glulam and clt upper structure. This choice gives the building enough stability and
strength while using greener materials. The art spaces are additionally insulated as well,
compared to the public spaces, and the building’s temperature is controlled with in-floor water

heating and mechanical cooling. The building is also divided into five climate zones to relieve

some of the stress of using heating, cooling, and air handling systems.

Preparing for the P4, I've aimed to pull everything together so that the project reads well

and looks cohesive. As of now, there are still minor errors in the facade regarding continuity and

materiality that | will try to resolve before the presentation. However, | have recently managed to
fix the scale of my building so that it more successfully meets the ground and fits into its
Understanding scale. New MHKA site overlaid on the Pompidou floor plan. surroundings. | am also working on producing final drafts of construction details that will be
reviewed and corrected before the end of the project.

Forum 3
Forum 3 / E
. () —

Forum 2

Urban view

Forum 2

,,,,,,,,, — Roof top view

Viateriront view

N, Forum 1 —
Street view

North facing Isometric. (left) P4 programmatic diagram. (right) P4 construction diagram.

Parkview elevations. (left) P2 programmatic diagram. (right) P3 programmatic diagram.
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This Interiors, Buildings, Cities graduation studio is addressing the museum from a
variety of perspectives, from the urban to the details of the project. To do this successfully, |
have been required to consider urbanism and building sciences simultaneously with
architecture. Ultimately, | believe my approach for the research and design of this graduate
studio has been successful. While | faced issues with scale and facade materials, | was able to
work through those problems with the feedback from my mentors and an iterative drawing
process. | looked back on the project to reflect and understand what exactly the consequences
of my design decisions were, and | think this allowed me to push forward in the right direction.
There are many notable art museums from around the world as well that have participated in
the architectural development of art spaces so | have had a large body of precedents to gather
my research from. | designed a functional building for MHKA that also takes a position within the
conversation of the cultural, social, and environmental responsibilities of a contemporary art
museum. The multi-museum that | have designed is a large community building and will have a
significant impact on its urban and ecological environment. It is important that the design is
smart and flexible. While my design is site specific, | believe that my method of research and
design process would be transferable to museums and cultural institutions around the world. At
this point, the building still lacks some cohesion within the facade but | hope to resolve that, as
well as further illustrate the interior atmosphere and conditions of the forum and art spaces
before the P5. Overall, | hope to have redefined the museum as a sustainable social space,
while displaying proof of critical thinking, innovative design, and technical knowledge that will
assist in my future career.

Forum Collection  Exhibition  Back Office  Archive/Library

Existing Building (Court of Appeals)

360Bsqm  3032sqm 3.150sqm 3337sgm 1,801 sgm Hﬂ;ﬂ::;’\:;:"‘::m By deciding 10 bskd & new building
25140chm  16408cbm  19.800chbm 17123 cbm T4T0ch m il will b Bven More Imporant 1o consider
The Lock the added environmental toll of construction,
- Val and design with smaner, more sustainable,
1 and future proof technologies.
Program The Site

The Tate Modern, 2000 15,000 sqm

46m heght 30mx72m
Muti-functional 85,000 cb m inkvan

s 2160 sg m

Public access vs paid access
for collection vs exhibition

Centre Georges
Pompidou, 1977
Large open windows that
connect the public, the art, Studio

and the city
Precedents

FOMU, 1986

MHKA

A Multi-Museum

Large plaza and publicly
accessible spaces

Waterfront site
next to a new park

Ot ar rruseama in the MHKA wea

MAS, 2011 KMSKA, 1890

Wide White
. Antwerp ) Space Gallery,

1966

ICC, 1870
Kunsthaus: Bregenz, 1997 The precursor
Frosted giass facade that to MHKA
screens the siacked circutabion
Atmogphers (poured concrede wals, LACMA, 2024
pofished fioors, and naturally it celling) Office Barogue, 1977
Other Art Gordon An-architecture
The Forum, 2018 Van Abbe, 1936
Carvedvolume io g Pont, 1992  Clashofold & spaoes Matta-Clark Imerventions that merge
ftinto ir's Nslone  me.pumposod naw art with architecture.

sife.

industnial space

Foundation Gordon Matta-Clark donates close to

Guggenheim: Bilbao, 1997  The Anti-Museum 150 works to MHKA as a starting point for their collection

Guggenheim: Guadalajara, 2004

The Ropsl Museus:

Binag Efvet (Urban Rerawal)
Verticsl mustum [choulason)

Reflective mind map. “What makes M HKA a Multi-Museum?”
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Timeline of Gordon Matta-Clark & M HKA in conjunction with the studio precedents & other local art institutions.
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