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As a result of this academic year of research - done through multiple art and architecture focused reading analyses, 
an in depth case study of Centre Georges Pompidou, and multiple site visits to various contemporary art museums, 
including De Pont, Van Abbe Museum, The Gronginger, and M HKA -  I have come to better understand how 
an exhibition space functions and it’s complex relationship between various influences. More traditionally, an art 
museum is responsible for preserving and storing work for generations to come. Second to that, the institution of 
art, made up of artists, curators, directors, and collectors, are tasked with identifying value in art. In a contemporary 
context, these art museums have evolved into something that more closely resembles a cultural center, where the 
public doesn’t only come to see art, but to participate in it. This is especially true in a post-covid era where such an 
importance has been placed on spending quality outside of the home or office. Ultimately, while easy to list, these 
roles of the art museum provide important opportunities for decision making that may seem inconsequential, but 
actually cause much larger effects. 

Questions such as, how does the architecture change between a museum that has a local focus versus a museum 
that has an international one - or - does a museum participate in community and public outreach implicitly or 
explicitly, begin to allude to the core of the dilemma. Museums can define themselves in a plethora of ways, but it’s 
the perception and unconscious biases of the decision makers that further the inequalities in representation and 
participation in the art world. 

From unchecked racial and gender biases to the dated curatorial format of the white cube, many points of tension 
quickly become apparent when investigating the systems and architecture of these exhibition based palaces. In many 
cases, fine art is synonymous with the white cube as a method of display. While the white cube was revolutionary 
for its time, there are institutional inequalities that are embedded in it. It evolved from historically white, elitist 
institutions that defined culture through a more biased lens. As seen in “Blackness at MoMA: A Legacy of Deficit”, 
when taken out of context, the white cube can be insensitive and invalidating to cultural artifacts.1 An equitable era 
of contemporary art calls for a new model of exhibition, one that has the flexibility to present multicultural work in 
authentic and respectful methods.

Pompidou challenged this idea of the white cube by creating a museum that was almost wall-less, with glass 
facades and the building’s infrastructure exposed. The building became an icon on the urban scale, drawing the 
attention of pedestrians to the art. Instead of being locked away inside massive stone buildings, people could look 
in at the art from the Pompidou’s large public plaza, and the art was able to look out onto the city. The line between 
artwork and the exhibition space also blurred. It became unclear if utility objects were works of art, or if they were 
solely there for practical use. Over the years, the design of Pompidou conformed to the idea of the traditional white 
cube, illustrating how successful the white cube is as an exhibit format, as well as the difficulties designers may face 
when trying to implement new systems of display.

Personal Statement



Utilizing the same methods of curation however, without critique, allows 
systematic injustices to continue to fester under the surface. As discussed 
by Orian Brook in  Laurie Taylor’s podcast. “Thinking Allowed: Culture 
and Privilege”,  the subjectivity of the art world is creating glass walls for 
women and minorities, because they differ from the somatic norm.2  If art 
is representative of culture and has the authority to give value to cultural 
artifacts, then underrepresentation and hidden biases can be detrimental to 
representation. 

When designing for a museum like M HKA, it will be important to keep these 
points of tension in mind. The museum appears to currently be balancing 
many of these dilemmas already. The institution wants to participate 
in art on an international level, but keep its Flemish roots and identity. 
Like the Guggenheim, Bilbao, the new museum is also a part of a larger 
urban transformation.3  How will this new structure enrich the surrounding 
environment without gentrifying the area and further marginalizing minority 
communities? M HKA has the opportunity to address these issues and 
lay a new foundation for how a contemporary museum should operate. If 
done successfully, the architecture of this space could very well replace the 
current standard of the white cube. There is a call for the modern museum 
to be more aware of the impacts of their choices and like the message of 
Charles White’s Black Pope (Sandwich Board Man), intervention is overdue. 
It needs to happen “now” (Fig. 1).

Figure 2: Charles White, Black Pope (Sandwich Board Man), 1973, Oil wash on board, (Richard S. Zeisler 
Bequest (by exchange), The Friends of Education of The Museum of Modern Art, Committee on Drawings 
Fund, Dian Woodner, and Agnes Gund. 2013), https://www.moma.org/collection/works/166557.

1  Darby English and Charlotte Barat, “Blackness at MoMA: A Legacy of Deficity”, in Among
 Others: Blackness at MoMA (New York: MoMA, 2019).

2  Laurie Taylor and Orian Brook, “Thinking Allowed: Culture and Privilege” . Podcast. BBC, 
 September 8, 2021. https://www.bbc.co.uk/sounds/play/m000zdv1.

3  Intelligence, The Bilbao Effect #1: Bilbao, Spain Guggenheim Bilbao director general 
 discusses the city as world renowned transformation | fDi . (2021, 21 September). https://
 play.acast.com/s/fdipodcast/thebilbaoeffect-1-bilbao-spainguggenheimbilbao
 sdirectorgeneraldiscussesthecitysworldrenownedtransformation



The Institution
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Studio Texts

“Visibility, Spectacle, Theatricality 
and Power: The Problem of the 
Museum”
Chapter By Mark Pimlott, OASE, 2021

“Beating The Bounds”
Podcast By Grayson Perry, BBC, 2013

“The Dilemma of the Modern Art 
Museum” in Spaces of Experience: 
Art Gallery Interiors from 1800 to 
2000
Chapter By Charlotte Klonk, 2009

“Bilbao Effect #1”
Podcast By Seth O’Farrell, FDI, 2021

“Blackness at MoMA: A Legacy of 
Deficity” in Among Others: Black-
ness at MoMA
Book By Darby English & Charlotte Barat, 
MoMA, 2019

“Thinking Allowed: Culture and 
Privilege”
Podcast By Laurie Taylor, BBC, 2021

“The Square”
Film By Ruben Östlund, 
Plattform Produktion, 2017

Studio Debate
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“Visibility, Spectacle, 
Theatricality and Power: 

The Problem of the Museum”
Chapter By Mark Pimlott, OASE, 2021

The exhibiting of art has always been 
a spectacle and a carefully curated 
enterprise.

“Its purported neutrality gave the viewer 
the impression that, as they looked at 
a work of art, were in the presence of a 
significant artefact, whose value had been 
conferred upon it by the aura of the space, 
which represented the authority of the 
institution”.

“About Vision/Looking”
Lecture By Mark Pimlott, 2022

Studio Debate
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“Beating The Bounds”
Podcast By Grayson Perry, BBC, 2013

Grayson Perry responds to the idea that 
anything can be art, arguing no, not 
anything can be art. He supports this idea 
with eight so-called “tests”. In these tests, 
Perry sets up guidelines for where art can 
exist, who it can be produced by, and why 
it matters at all. He acknowledges that 
these tests are not absolute, but overall, 
he constructs them in an attempt to gain 
back agency for artists in a world where art 
can look like anything but not everything 
is art.

Figure 3: Grayson Perry, “The Annunciation of the Virgin Deal”, 2012, 
Tapestry, Art Council Collection, No. ACC43/2012.
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“ThinKing Allowed: 
CULTURE & PRIVILEGE”

Podcast by Laurie Taylor, BBC, 2021

The exposure to more culture as youth 
and the ability to participate in toxic labor 
trends of unpaid work are just two of 
the many factors that contributing to the 
inequalities in art. There are clear gender 
inequalities as well, with women having 
strong representation in cultural work, but 
in secondary and marginal roles rather 
than leadership and managerial positions. 

Culture requires time, money, and the 
knowledge of complex unspoken social 
norms in order to participate in. If it’s 
not something an individual grows up 
experiencing, it’s difficult to enter into. 
These barriers don’t only affect who 
the viewers of culture are, but who the 
definers of culture are and how important 
curatorial decisions about the “quality and 
significance” of work are made.

“somatic norm”

Figure 4: Orion Brook, Culture is Bad for You, 2020, Book, 
https://manchesteruniversitypress.co.uk/9781526144164/.
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Brief 1: Looking Carefully

“Typology: Museums”
Article By Antonello Marotta, The 
Architectural Review, 2012

8 Studio Precedents

Circulation Study

Other Museums



“Typology: Museums”
Article By Antonello Marotta, The 

Architectural Review, 2012

“Museums arrange the world according 
to the changing way we see it: from 
Renaissance memory theatres and 
Baroque cabinets of curiosity, via 
Enlightenment typologies, to Modernist 
teleologies and the current vogue for 
environmental contextualism”

“The spiral ramp of Wright’s Guggenheim 
presents art history as an ineluctible 
progression: a typical bit of control-
freakery allowing the visitor less self-
direction than the museum-as-palace 
suites of the 19th century”

11Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

Figure 6: Karl Friedrich Schinkel, Altes Museum, Berlin, 1830.

Figure 7: Renzo Piano and Richard Rogers Centre Pompidou Paris 1977. Figure 8: Frank Gehry, Guggenheim Museum, Bilbao, 1999.

Figure 5: Ole Worm 's cabinet of curiosities, from Museum Wormianum, 
1655.
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8 Studio Precedents

1 - Museum of Arts, Sao Paulo
2 - Centre Georges Pompidou,   
     Paris
3 - Museum Abteiberg, 
     Montchengladbach
4 - Kunsthaus, Bregenz
5 - Tate Modern, London
6 - New Museum, New York
7 - Kunsthaus, Zurich
8 - FRAC, Dunkerque

Centre Georges Pompidou

   Built: 1971–1977
   Architects: Renzo Piano & 
           Richard Rogers
   Site Area: 2 hectares
   Floor Area: 103,305 m2
   Type: Postmodern / High-Tech
   Structural system: 
                     Steel superstructure 
                     with reinforced 
                     concrete floors

Figure 9: Renzo Piano, “Precedent Photo”, 1977, Photograph, 
https://www.fondazionerenzopiano.org/en/project/centre-georges-
pompidou/.

“Tolerance. Where does it go? 
Let’s see it in the model.”
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Centre Georges Pompidou:
Reference Drawings

Figure 10-14: Renzo Piano, “Referenced 
Precedent Drawings”, 1973, Drawings, https://
www.fondazionerenzopiano.org/en/project/centre-
georges-pompidou/.

Figure 10: Circulation Detail Figure 11: Typical floor plan
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Figure 12: Section with front plaza

Figure 13: Front elevation with circulation Figure 14:Transparent facade detail
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Site Plan

Entry Section

Circulation Detail Facade Detail

Centre Georges Pompidou:
Precedent Drawings
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Ground Floor Plan

Facade Detail



To Do List
- Stair cuts + notation
-Roof Detail
-Window Details
- Ground + 1st Floor Columns
-Doorways

Present Day Floor Plans

urban plan 1:1000urban plan 1:1000 Site Drawing with activities 1:600

Project JournalCraig Furlong (5502845)

South Elevation

Plaza Elevation
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Fifth Floor Plan
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MASP
São Paulo, Brazil

8 Precedents: Circulation Study
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Centre Georges Pompidou
Paris, France



Public
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Museum Abteiberg
Mönchengladbach, Germany
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Kunsthaus Bregenz
Paris, France
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Tate Modern
London, UK
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New Museum
New York, USA
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Kunsthaus Zürich
Zürich, Switzerland
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FRAC
Dunkirk, France
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Other Museums

De Pont
Benthem Crouwel Architects,1992
Tilberg, The Netherlands

Van Abbe
A.J. Kropholler & Abel Cahen, 1936 & 2003
Eindhoven, The Netherlands

The Groninger
Alessandro Mendini, 1994
Groningen, The Netherlands

Room sized installations Character through colorful shapes on the walls

Texture and space Tall rooms with consistent ceiling conditions
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Tall reclaimed industrial spaces

Altered industrial space. White and black contrast.
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Figure 15: Ralph Richter, “The Groninger”, Photograph, 
https://www.groningermuseum.nl/museum/gebouw.
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Exposed metal, structure, and catwalk over the art space

Semi-submerged space with strong geomtric symmetryFunky colored, mosaic staircase that brings visitors down into the museum



MHKA
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Brief 2: First Thoughts

The Current Museum
Michel Grandsard, 1987,
Antwerp, Belgium

Gordon Matta-Clark
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The Current Museum

Michel Grandsard, 1987,
Antwerp, Belgium

Figure 16: “Current MHKA Building”, MHKA, 
https://c.assets.sh/VwABobac_RPTkU27WQ_R
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Natural light in the museumAlternative artworks featured in MHKA’s collection

Storage space within the museum
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MHKA Section D-D’

MHKA Section A-A’
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MHKA Section B-B’

MHKA Section C-C’
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Gordon Matta-Clark

... was born to a Chilean surrealist painter 
and grew up in the artisan neighborhoods 
of New York City. During this time, 
he would have witnessed immense 
urban development, with much of the 
neighborhood charm being replaced 
with commercial offices and faceless 
residential blocks. He attended university 
in NYC, studying architecture, and after 
graduating, Matta-Clark began fusing 
his architecture knowledge with art. 
Likely associated with the neighborhood 
demolition he witness growing up and 
his youth immersed in a concrete jungle, 
his art took on the form of “interventions”, 
often on condemned structures. In the 
case of “Office Baroque” Gordon Matta-
Clark liberated space by cutting through 
the building. On the contrary, “Jacob’s 
Ladder” liberated space by utilizing free, 
accessible space.  A third, well known 
piece by Matta-Clark is “Food”, where a 
team of artist ran a soup-kitchen in NYC 
for three years. These works, a movement 
titled anarchitecture, “attempted to solve 
no problems” but did critique what Gordon 
referred to as urban “garage” while 
speaking to the power of neighborhood 
and community. 

Figure 17: Gordon Matta-Clark, “Office Baroque”, 1977, Film, Photograph, 
Building Intervention, MHKA, Antwerp,
https://www.muhka.be/collections/artworks/o/item/3329-office-baroque.

Figure 18: Gordon Matta-Clark, “FOOD”, 1972, Film, Resturant, MHKA, 
Antwerp , https://www.muhka.be/collections/artworks/f/item/5172-food.

Figure 19 & 20: Gordon Matta-Clark, “Jacob’s Ladder”, 1977, Film, Photograph, 
Performance, MHKA, Antwerp, 
https://www.muhka.be/collections/artworks/p/item/4791-prints-from-the-
35-mm-negatives-from-icc-archive-about-gordon-matta-clark-jacobs-ladder.

Figure 21: Gordon Matta-Clark, “Fresh Air Crat”, 1972, Cart, Materials, 
MHKA, Antwerp, https://www.muhka.be/collections/artworks/f/item/3402-
fresh-air-cart.
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“Towards AnArchitecture”
Article By James Attlee, Tate Papers, 2007

“Gordon Matta-Clark” 
Podcast By CCA x AR Bookshelf, The 

Architectural Review, 2022
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Figure 22-25: Gordon Matta-Clark, “Letters to Flor Bex”, 1976, Letters, MHKA, Antwerp, http://ensembles.mhka.
be/items/letter-from-gordon-matta-clark-to-florent-bex-28-7-76.
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G.M.C Exhibit Brainstorm, Part 3 - Plan View

G.M.C Exhibit Brainstorm, Part 3 - Front View G.M.C Exhibit Brainstorm, Part 3 - Entry View
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M HKA
CAFE & BAR

The Gordon 
Special

Drinks

Broodje runderpastrami met rucola, rode ui, 
pijnboompitten, zongedroogde tomaat en 
truffelmayonaise

Bier

wijn
Cava Brut
Rosé 
Rood 
Wit

Draft Beer Pint
Draft Beer Half Pint
Weize (White)
Radler

Koffie & Thee
Koffie, Espresso
Cappuccino, Café latte
Thee
     SPECIALE KOFFIES
Irish, French, Spanish, Italian coffee

Frisdranken & Sappen
Plat/bruisend 33 cl.
Plat/bruisend 75 cl.

Coca-Cola, Coca-Cola Zero, 
Sprite, cassis, appelsap

San Pellegrino - 
Citroen, sinaasappel,
bloedsinaasappel, grapefruit

Fever-Tree - Indian tonic, 
Mediterranean tonic, ginger beer

Bites

Desserts

Breekbrood Met smeersels
Met aioli & Kruidenboter

Bitterballen
6 ambachtelijk bereide bitterballen: van de 
traditionele rundvlees bitterbal tot 
vegetarisch

Ham & Cheese Toastie
De originele variant, met boerenham en 
jonge kass

Croquettes (Beef or Veggie)
Ambachtelijke kroketten, gerserveed op ons 
brood

Fish & Chips
Krokante witvis geserveerd met 
ambachtelijke frites en remouladesaus

Apple Crumble

White Choco Creme Brulee

Huisgemaakte apple crumble uit de oven 
met zoet karamelijs

Romige creme met een dun laagje krokante 
karamel en pistachekruim

2,50
4,50

3,25

3,50

4,00

3,00
3,50
3,00

8,00

6,00
3,50
5,00
4,00

5,50
5,00
4,00
4,00

4,50

5,00

6,00

9,50

16,00

9,50

5,50

6,00

“4 corner” light study A Proposed MHKA Cafe Menu

“4 corner” light study
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Phase 0

... begins to think about the conditions in 
which these works should be displayed. 
Due to Matta-Clarks importance in the 
MHKA collection, an architecture that 
acts as a monument to the artist seems 
appropriate. The space would look like 
an NYC diner where customers would 
eat their meal on under a mezzanine that 
would be aimed towards a more formal 
viewing of the art. Film’s would play from 
large projectors that could be seen by all 
visitors and the art would be integrated 
into the dining experience, from photos of 
Matta-Clarks work laminated into the booth 
tables to copies his letters appearing on 
the reverse side of menu cards.

Gordon Matta-Clark Exhibit - NYC Deli - Facade and Plan Views
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First Flor Plan

Long Section

Front Elevation

Second Floor Plan

Cross Section
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Phase 1

... leaves behind the NYC cliches for more 
thoughtful symbols of urbanism. The 
alleyway is used as a liminal boundary 
space that is ubiquitous around the world. 
Entry through a large drainage tube marks 
the transition between the city and this 
unorthodox site,as well as acting as a 
homage to Matta-Clarks film, “Sous-Sols 
de Paris”. Lastly, material choices such as 
shipping container boundaries adjacent 
to brick walls with canvas screens tied 
together characteristics of the port 
city of Antwerp and the program of a 
contemporary art exhibit. 
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Cross Section

Second Floor Plan

First Floor Plan
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Model Image - The Viewing Gallery Model Image - Entry & Food Space
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Phase 2 & 3

In the spirit of Matta-Clarks work, which 
existed for a limited time, this exhibition 
design searches for a more raw, found 
condition that is reflective of the industrial, 
hard to reach sites of the original work.

Phase 3 adopts a form of parasitic 
architecture that appeared more subtly in 
Phase 2. While adopting this temporary 
form, the design also provides the art 
work with more practical viewing and 
preservation environments. A better 
balance is also found between the blend 
of an industrial site and a cafe space. 

Figure 26: Alex Post, “Upright Sizing”, Arker LLC, 
Milwaukee, WI, 2021
https://arkerwarehouse.com/standard-upright-sizes/
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Rendered Image - The Viewing Gallery Section - Dinning & Viewing

Rendered Image - Entry & Food Space Section - Film & Organization
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Figure 27: Rotor, “RDF181”, Atlas of Places, Brussels, Belgium, 2020, 
https://www.atlasofplaces.com/architecture/rdf181/

P1P1
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Site Elevation Model - The Site

Figure 28: Google Earth, “Found Site”, Antwerp, Belgium, 2022
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Street Elevation “Office Baroque” Exhibit

“Jacob’s Ladder” Exhibit



57Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

Parasitic Insert Long Section

Ground Floor Plan First Floor Plan 
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“Gordon Matta-Clark[‘s]...work was 
so event- and site-specific, temporal, 
ephemeral, and frequently dangerous; 
and that what we are left with is essen-
tially archival material, with ‘fragments’, 
drawing ‘cuts’, photo-montages, 
photographs and other essentially docu-
mentary pieces. 

The question... how to stage this? Does 
one need to stage it? Might one only 
need a great viewing room for his Su-
per-8 and 16mm films of his actions, 
supplemented by those fragments and 
straightforward galleries (viewing rooms) 
for the photographs, drawings, cuts and 
other ephemera? I don’t think it is nec-
essary to take the viewer into the danger 
zones that Gordon occupied, but it is im-
portant (and this is why the café notion is 
interesting) to imagine the social dimen-
sion of his work, and get the audience to 
understand it.”

- Mark Pimlott, P1 written feedback

Dining & Viewing

Entry & Kitchen
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Long Section

Exhibition Plan
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1950

1947

1943

1947

1977

1810

Gordon Matta 
Clark was born

Lode Craeybeckx, a mayor 
of Antwerp, first attempt at 
creating a multipurpose 
cultural space.

“Palace of Liberation”

Flor Bex,
influential director 

of the I.C.C, invites 
Matta-Clark to 
Antwerp for an

exhibition

Select works of GMC in MHKA
“Food”, 1972, New York

“Fresh Air Cart”, 1972, New York
“Splitting: Four Corners”, 1974, New Jersey

”Day’s End”, 1975, New York
“Conical Intersect” , 1975, Paris

”Office Baroque”, 1977, Antwerp
“A Jacob’s Ladder”, 1997, Kassel

1936

1986

1986

Wide White Space
The Royal Museum
of Fine Arts, Antwerp

Van Abbe Museum

MASP

1960 1970

The Internationaal 
Cultureel Centrum 

(I.C.C.)

Established by the Ministry of 
Dutch Culture in the former

Royal Palace on the Antwerp Meir

Architect Léon Stynen 
two unrealized proposals 
for modern art museums

in Antwerp.

“Le Corbusier's unexecuted 
'Museum of unlimited growth'”

Timeline of MHKA, 
Gordon Matta-Clark, & 

Antwerp Art Destinations
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1977

1978

1982

1985

1987

2002

2007

2000

1982

1997

2013

2010

2011

2017

Gordon Matta 
Clark died

During Flor Bex’s
time as the first

director of MHKA,
the collection grew to

almost 700 pieces,
focusing on new work

from contemporary
artists due to the

museum’s limited
purchasing power.

Flor Bex,
proposes preserving “Office Baroque”
to be used as the core of a new museum,
and begins collecting art works

2022

Competition for the new
MHKA building opens

Centre
Pompidou

The New
Museum

Tate Modern

MAS
Museum De 
Reede

1986

FOMU

1992

De Pont

Kunsthaus,
Bregenz

Kunsthaus,
Zurich

FRAC

1980 1990 2000 2010 2020

MHKA founded
by the Flemish 
community.

MHKA inaugurated
with a donation from the
Foundation Gordon Matta-Clark
of close to 150 works

Bart De Baere replaces Bex
as director of MHKA, and with
this, the museum converts from
a series of fast paced exhibitions
to a blend of rotating work on their
upper floors and a large annual
exhibition on the ground floor. The
collection also focuses less on
Belgian art and more on international
perspectives and contemporary art 
trends. 

MHKA established
in Antwerp Zuid, near the

Royal Museum of Fine Arts.

Abteiberg
Museum
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Brief 3: 
FORMATION OF A MUSEUM

The Making of the MAS
Book By Sam Steverlynck, BAI, 2011

The Forum
NL Architects, 2019
Groningen, The Netherlands

“Bilbao Effect #1”
Podcast By Seth O’Farrell, FDI, 2021

Program & Massing

Circulation
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The Making OF the MAS
Book By Sam Steverlynck, BAI, 2011

Concept Diagramming
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Program Distribution

Sequencing and Experience

Floor Plans

Elevations and Sections
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The Forum

NL Architects, 2019
Groningen, The Netherlands

Figure 29-36: Paula Pintos, “Forum Groningen 
Multifunctional Building”, 2019, https://www.
a r c h d a i l y. c o m / 9 3 0 1 0 2 / f o r u m - g r o n i n g e n -
multifunctional-building-nl-architects

Figure 30: Circulation throught central void & two structural coresFigure 29: Large glass facades

Figure 31: Visible circulation and builidng mass Figure 32: Circulation throught central void & two structural cores
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Figure 35: Meandering route

Figure 33: Wrapping facade divided by visible central void circulation Figure 34: Program distribution

Figure 36: Building Morphology
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“Bilbao Effect #1”
Podcast By Seth O’Farrell, FDI, 2021

“The development of the city of Bilbao 
was primarily driven by the utopian vision 
of the city becoming a gateway to Spain 
for its European neighbors. Since Spain 
had joined the European Union only five 
years prior, culture and image/reputation 
had become an important aspect of 
welcoming the international public to this 
new south/west frontage of Europe.

The misconception is that any city 
can undergo transformation simply by 
importing a spectacular building. The 
lesson of the Bilbao project is that there 
is the possibility of using culture as a 
transformative tool for both social and 
economic progress”

Figure 37: Guggenhiem: Bilbao “The 
Guggenheim museum in construction”, 
1993, https://www.guggenheim-bilbao.eus/
en/the-building/the-construction
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Program & Massing
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The brief - required program and size
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Figure 38 : Google Earth, “The site - Court of Appeals ”, Antwerp, 
Belgium, 2022

Court of Appeals vs minimum height required to fit the requested program

Figure 39: ADR Architects, “Zuidpark”, 2019, https://www.antwerpenmorgen.
be/nl/projecten/gedempte-zuiderdokken/over
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Massing trials
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Massing in the site Program & circulation

First draft of floor plansElevation perspective of the south west facafe
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Pre 2 - Program, circulation, and various urban scalesPre 2 - massing & program distribution
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P2 - Program, circulation, and various urban scalesP2 - massing & program distribution
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Circulation

A vertical museum
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Figure 40: Peter Zumthor, “Kunsthaus: Bregenz”, 1997, 
https://www.kunsthaus-bregenz.at/architektur

Figure 41: Asymptote Architects, “Guggenhiem: Guatalaraja”, Rendered Section, 2006, 
https://www.archdaily.cl/cl/02-1082/museo-guggenheim-para-guadalajara-mexico?ad_medium=gallery

A meandering route Two circulation cores and stagered elevator systems
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P2P2
“Gordon Matta-Clark and anarchitecture 
(both anarchic and anti-architecture); the 
possible relation with concepts of anti-
museum, which seems germane to this 
period of contemporary art production 
and the origins of M HKA.

Attraction of the public and the ‘new’ 
public.

Bilbao effect and the ‘iconic’ status of the 
proposal.

What are the representative public 
spaces of the proposal, and how do they 
help the special spaces of the museum to 
unfold? Do they work ‘against’ the 
museum? Or, how do they work in 
relation to the art spaces; how do they 
relate to the city?

How might these spaces be examined, 
developed?

Was there a critique of the amount of 
space in the brief demanded? Is there a 
critique of the impact of this museum, as 
you have proposed it?

What establishes size/ height?”

- Mark Pimlott, P2 written feedback

Collection
2,190 sq m
11,125 cb m

(-842 sq m)
(-5,283 cb m)

Exhibition
3,285 sq m
17,426 cb m

(+135 sq m)
(-2,374 cb m)

Library/Archive
1,265 sq m
5,849 cb m

(-636 sq m)
(-1,621 cb m)

Forum
6,048 sq m
30,856 cb m

(+2,440 sq m)
(+5,716 cb m)

Back Office
3,242 sq m
21,166 cb m

Total
16,030 sq m
86,422 cb m

(-95 sq m)
(+4,043 cb m)

(+1,002 sq m)
(+481 cb m)

Craig Furlong (5502845) 17Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

Net Program Areas & Volumes

Collection
Exhibition
Library/Archive
Forum
Back Office

Meeting the brief & program distribution
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MHKA
A Multi-Museum

Collection
3,032 sq m

16,408 cb m

Exhibition
3,150 sq m

19,800 cb m

Forum
3,608 sq m

25,140 cb m

Archive/Library
1,901 sq m
7,470 cb m

Back Office
3,337 sq m

17,123 cb m

De Pont, 1992
Re-purposed

industrial space

The Anti-Museum

An-architecture

Interventions that merge 
art with architecture.

Foundation Gordon Matta-Clark donates close to 
150 works to MHKA as a starting point for their collection

Office Baroque, 1977

Centre Georges 
Pompidou, 1977

Large open windows that
connect the public, the art, 

and the city

Large plaza and publicly 
accessible spaces

The Tate Modern, 2000
Multi-functional

Public access vs paid access
for collection vs exhibition

Kunsthaus: Bregenz, 1997
Frosted glass facade that

screens the stacked circulation

Atmosphere (poured concrete walls,
polished floors, and naturally lit ceiling)

The Forum, 2019
Carved volume to 
fit into it’s historic 

site.

Van Abbe, 1936
Clash of old &

new

LACMA, 2024

Guggenheim: Guadalajara, 2004

Guggenheim: Bilbao, 1997

The Lock

30m x 72 m
2160 sq m

15,000 sq m
86,000 cb m

Waterfront site
next to a new park

Existing Building (Court of Appeals)
By deciding to build a new building,

it will be even more important to consider 
the added environmental toll of construction, 
and design with smarter, more sustainable,

and future proof technologies 

FOMU, 1986

40m height
minimum

KMSKA, 1890

Wide White 
Space Gallery,

1966

MAS, 2011

ICC, 1970
The precursor 

to MHKA

The SiteProgram

Studio
Precedents

Other Art
Spaces

Gordon
Matta-Clark

Antwerp

Relationship
with the 
public

Other art museums in the MHKA area

Historic characteristics
and experience 

Bilbao Effect (Urban Renewal)

Vertical museum (circulation)

What make MHKA a Multi-Museum
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Ground floor plan Forum 2 plan
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Waterfront elevation

Parkside elevation Programatic section

Climate scheme
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“The public spaces/ forum/ circulation all 
seem interrelated; can you say something 
about the character these might have? 
And, in light of their relation to art spaces, 
how do they introduce them?

Why does the riverside entrance seem 
more public than the parkside entrance?

Useful to develop the principles of the 
scheme, and how they relate to the kind 
of institution you imagine, its address 
to the public, its accommodation and 
respect for art.

[Amy Thomas] 

How does the public use the circulation 
system, and public experience unfold?

[Matthijs Klooster]

Structural consistency would seem to be 
an issue: why do columns appear and 
disappear?
Material primarily concrete and steel.
What is your sustainability strategy?
Envelope?
Might it accommodate other creatures?

[Eric Luiten]

The gestalt of this building, its 
significance, its meaning. What is it?”

- Mark Pimlott, P2 written feedback

Parkside approach

Waterfront approach Waterfront facade
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Structural cores in section
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Graduation Plan
Graduation project
Title of the graduation
project

A Multi-Museum

Goal
Location: Antwerp, Belgium
The posed problem,

As the institution of art has developed, systematic
biases have survived because they are embedded
into institutional practices. The art world remains
discriminatory and the art commodified, not able to
provide its public value. While contemporary artists
have tried to remove themselves and their work
from the gallery, they remain unsuccessful without
a new form of exhibition.

research questions and ● How does the contemporary art museum
physically and systematically balance being
a public building, a financial institution, and
a definer and preserver of culture?

● How does a new museum space respond to
the systemic inequalities and insensitivity of
the art world?

● What does the next generation of art
museum interiors look like (as the next step
in a chronological typology of museums
from the palace to the white cube, the
anti-museum, and so on)?

● In what ways can a museum evolve to be
more flexible, sustainable, and future proof?

design assignment in which
these result. M HKA, a contemporary art museum with roots in 

anarchitecture and the anti-museum, is moving to 
a new site, and with that comes the opportunity to 
address the art world and many points of tension 
within it. The institution wants to participate on an 
international level but keep its Flemish roots and 
identity. The site of their future location is also part 
of a larger urban transformation and the site of 
another building that is possible to redevelop.
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Reflection
1. What is the relation between your graduation (project) topic, the studio topic (if

applicable), your master track (A,U,BT,LA,MBE), and your master programme
(MSc AUBS)?

2. What is the relevance of your graduation work in the larger social, professional
and scientific framework.

This Interiors, Buildings, Cities graduation studio is addressing the museum from an
urban perspective to the details of a project. To do this successfully, I’m required  to
consider urbanism and building sciences simultaneously with architecture. The
“Multi-Museum” I am designing is a very large community building and will have a
large impact on the urban scale. Because of its scale, it is also important that it is
environmentally responsible, utilizing smart and sustainable systems. There are many
notable art museums around the world that have influenced the characteristics of art
space, so my design has a large body of precedents to gather my research from
within this master program. The studio topic of a contemporary art museum adds
another layer to the architecture as it is a public building with large cultural
significance. Ultimately, I hope to redefine the museum as a sustainable social space,
while displaying proof of critical thinking, innovative design, and technical knowledge
that will assist in my future career.

Process
Method description

Throughout this project I will use a process of physical and digital modeling, along 
with iterative drawing, to develop a design proposal for a contemporary art museum 
that is resolved at all scales. My work will be informed by art and architecture 
focused literature and podcasts, accompanied by visits to a wide range of art 
museums in The Netherlands and Belgium. Additionally, case studies of numerous art 
museums completed through modeling, photography and drawing analysis will also 
contribute to my design.

Literature and general practical preference

Literature
- Attlee, James. ‘Towards Anarchitecture: Gordon Matta-Clark and Le Corbusier’,

in Tate Papers no.7,
https://www.tate.org.uk/research/tate-papers/07/towards-anarchitecture-gord
on-matta-clark-and-le-corbusier, accessed October 10, 2022.

Podcasts
- Perry, Grayson, host. “Beating the Bounds.” Playing to the Gallery, episode 2,

The Reith Lectures, October 22, 2013,
https://www.bbc.co.uk/sounds/play/b03dsk4d

- O’Farrell, Seth, host. “The Bilbao Effect #1.” FDI Podcast, with Juan Ignacio
Vidarte, September 24, 2021,
https://play.acast.com/s/fdipodcast/thebilbaoeffect-1-bilbao-spainguggenheim
bilbao-sdirectorgeneraldiscussesthecity-sworldrenownedtransformation

- Taylor, Laurie, host. “Culture and Privilege.” Thinking Allowed, September 8,
2021, https://www.bbc.co.uk/sounds/play/m000zdv1

- “Gordon Matta-Clark.” CCA x AR Bookshelf, The Architectural Review, January
28, 2022,
https://www.architectural-review.com/podcasts/cca-x-ar-bookshelf-podcast-gor
don-matta-clark

Precedents
- Rogers, Richard and Renzo Piano. Centre Georges Pompidou. 1977, Paris,

France.
- Grandsard, Michel. M HKA. 1987, Antwerp Belgium.
- Benthem Crouwel Architects. De Pont. 1992, Tilburg, The Netherlands.
- Norten, Enrique and TEN Arquitectos. Guggenheim: Guadalajara. 2005

proposal, Guadalajara, Mexico.
- Zumthor, Peter. LACMA: David Geffen Galleries. expected 2024, Los Angeles,

USA.
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Brief 4: Material Matters

Cork

Recycled Plastic Panels
The Good Plastic Company

Other Materials
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Cork

• Over 50% of the world’s supply of 
cork comes from Portugal.

• Mediterranean cork is more widely 
available & more durable than the 
Asian alternative.

• “Very susceptible to the effect of 
humid conditions and will quickly ab-
sorb moisture from the atmosphere. 
Grain wetted by sea water is unus-
able, even after drying… because of 
the effect of the residual salt”.

• Bark is first removed from the cork 
oak tree after 25 years.

• Bark regrows naturally every 9 to 12 
years and the tree lives for roughly 
250 years.

• “Regularly harvested cork trees store 
3 to 5 times more CO2 than those left 
unharvested”

Figure 43: Critical Concrete, “THE PRODUCTION PROCESS OF CORK INSULATION”, 2021, 
https://criticalconcrete.com/building-with-cork/.

Figure 42: APCOR, “Map of the location of montado”, 2015, Portuguese Cork Association, 
https://www.apcor.pt/en/montado/forest/.



91Interiors, Buildings, Cities - MSc 3 &4 Graduation Studio, 2023/2024

Figure 44: Ross Myren, and Amanda Park, “Cylindrical Cork System”, 2022, https://rossmyren.com/
cylindrical-cork-system.
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Insulation

• Functional in temperature ranging 
from -180ºC to +120ºC

• Cork (0.038-0.040 W/mK) has a 
better thermal resistance than loose 
fiberglass & fiberglass batts by up to 
190% 

• Cork insulation is extremely light-
weight and easy to install as sheet in 
roof, wall, and floors, or as granules 
in cavities.

Figure 47-50: Amorim Cork Insulation, “Applications”, 
2014 - 2023, 
ht tps: / /www.amor imcork insulat ion.com/en/
applications/.

Figure 45 & 46: Critical Concrete, “INSULATION 
WALLS AND ROOFS WITH CORKS”, 2021, 
https://criticalconcrete.com/building-with-cork/.

Figure 45: Roof with cork detail

Figure 46: Wall with cork detail
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Figure 45: Cork insulation thicknesses Figure 45: Green roof with cork

Figure 46: Ventilated facade with cork insulation Figure 46: Interior wall with cork insulation
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Flooring

• Cork is elastic and cushioning, 
making it easier to walk and stand 
on compared to tile, hardwood, or 
concrete. 

• There are independent certifications 
such as GreenGuard Gold and Glob-
al GreenTag that guarantee sustain-
ability and low environmental impact.

• Installation methods: click-and-lock 
floating planks vs glue-down tiles

• Most cork flooring needs recoating 
every 3 to 10 years

Figure 51 & 52: Portugal Cork Co., “Cork Floor Samples”, 2023, 
https://portugalcork.com.au/products/cork-floor-samples.
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Interior & Exterior Cladding

“The use of cork tiles on the floors and 
walls in Fallingwater’s six bathrooms 
was at Edgar Kaufmann jr.’s suggestion, 
feeling that Frank Lloyd Wright’s speci-
fied stone floors would be too cold when 
leaving the shower. The natural color of 
cork, a tree bark product, related well to 
the palette of materials Wright specified 
overall, and had the added acoustic 
benefit, warmth, and softness underfoot. 
When used as a flooring material, the 
cork tiles were hand waxed, giving them 
a shiny finish that supplemented their 
natural ability to repel water.”

“This house in Berlin features a façade 
and roof clad in waste cork from the wine 
industry, which was initially chosen for its 
high acoustic performance. ‘However nat-
ural cork also has very high insulation val-
ues and is well suited to use as cladding,’ 
said Rundzwei Architekten. ‘The choice 
of this material contributes significantly to 
the energy efficiency and sustainability of 
the building.’”

Figure 54 & 55: Rundzwei Architekten, Cork Screw House, 2018, Berlin, https://www.archdaily.com/903622/
cork-screw-house-rundzwei-architekten.

Figure 53: Frank Lloyd Wright. Fallingwater. 1935, Mill Run, Pennsylvania, https://fallingwater.org/
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Recycled Plastic Panels
The Good Plastic Company

“Polygood is a surface material 
made from 100% recycled plastic 
by The Good Plastic Company.

The sustainable advantages of this 
material are equalled by its distinc-
tive aesthetics. Each pattern has 
its own unique back story. 

Polygood panels are produced 
from a wide range of post-con-
sumer and post-industrial plastic 
waste sources, from refrigerators 
to single-use cutlery, electronics 
and industrial consumables.”

Figure 56-59: The Good Plastic Company, “Polygood 
Panels”, 2022, https://thegoodplasticcompany.com/
polygood-panels/

Figure 56: Full polygood panel (1000x2000mm) Figure 57: Grey speckeled panel concept

Figure 59: Case study - weathering on dark panelsFigure 58: Case study - black & white exterior panels
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Other Materials

CLT & Glulam
Concrete
Terrazzo
HempCrete
Frosted Glass
Brushed Aluminum and Steel

Figure 60: WoodWorks, “ Index of
Mass Timber Connections”, 2021, https://www.
woodworks.org/wp-content/uploads/woodworks-
mass-timber-connection-indices.pdf

Dark grey terrazzo

Concrete CLT & Glulam construction with black steel connections

HempCrete
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P3P3
“The question of the articulation 
of the timber internal structure 
remains. It is literally the core of 
the scheme, and its spatial char-
acteristics, particularly in the way 
it defines public space, and the 
breaks between the three muse-
ums, is important to know more 
fully. There is an issue of scale, 
not just size, that the design must 
address, and the blankness of the 
three stacked solids is not help-
ing. Understanding the true scale 
from the ground up will help you 
address this issue. It may be that 
a clearer understanding of the tec-
tonic qualities of the timber struc-
ture may help you develop ‘blind’ 
facades that are less ‘blank’ and 
more to do with the construction 
as a whole.”

- Mark Pimlott, P3 written feedback

Ground floor plan
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Site context Forum 1

Parkside approachAddressing the street
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Sixth floor plan

Forum 2 plan
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Parkside elevation

Waterfront elevation

Southwest elevation - auditorium, forum, & blind facades

Northeast elevation - forum, exhibition circulation & office facade



Systems
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Brief 5: Form & Facades

Structure

Climate

Facade

Environment
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Structure & climate sketches
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Structure

Mass Timber 
Connection Indices,
WoodWorks, 2021

T3 Bayside
3XN, 2023
Toronto, Canada

Haut
Team V, 2022
Amsterdam, The Netherlands

Figure 61-63: WoodWorks, “ Index of
Mass Timber Connections”, 2021, https://www.
woodworks.org/wp-content/uploads/woodworks-
mass-timber-connection-indices.pdf
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Figure 64 & 65: 3XN, “T3 Bayside”, 2023, https://t3bayside.com/

Figure 66 & 67: Team V Architecture, “Haut”, 2022, 
https://www.archdaily.com/989552/haut-amsterdam-residential-
building-team-v-architecture
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Material test on building fragment

Material test on northeast elevation

The forum meets the exhibit - facade

The art depot meets the ground - facade

The forum meets the exhibit - section

The art depot meets the ground - section
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The lock

Primary timber structure

Concrete cores

Secondary timber structure

Concrete walls, columns, & beams

CLT floors and interior walls
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Climate

Climate Zones

Window System

Envelope

Subdivided climate system
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Window shading prototype
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Ground floor plan - cores & material
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Forum 2 plan - material & shading
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Environmental impact on the facade & shape
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Materials, environment, and scale
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Facade
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Figure 68-70: Mies van der Rohe, “The Seagram Building”,1958, http://architecture-history.org/architects/architects/MIES%20VAN%20DER%20ROHE/objects/1958,%20
The%20Seagram%20Building,%20New%20York,%20New%20York.html

Figure 71 & 72: SOM, “The Pepsi-Cola Building”, 1960, https://
architectuul.com/architecture/the-pepsi-building
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Possible panel patterns

Experimenting with tone Parkside facade
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Southeast facade
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Environment

“Use of Sustainable Materials: Choosing 
eco-friendly materials such as bamboo, 
recycled materials, and sustainably 
harvested wood can reduce the carbon 
footprint of the building and conserve 
natural resources.

Green Roofs and Walls: Incorporating 
vegetation on roofs and walls of buildings 
can provide habitat for birds and insects, 
regulate temperature,and reduce storm 
water runoff.

Providing Habitats for Wildlife: Installing 
birdhouses, bat boxes, and insect 
habitats on the exterior of the building 
can provide shelter and breeding sites for 
various wildlife species.

Water Conservation: Installing low-flow 
fixtures and using drought-resistant 
landscaping can help conserve water and 
reduce the demand on local ecosystems. 
Integrating waterbodies if space exists 
or in situations of broader urban design 
projects.

Energy Efficiency: Incorporating 
energy-efficient systems such as solar 
panels, high-efficiency lighting, and 
insulation can reduce the building’s 
energy consumption and associated 
environmental impacts. Beyond 
energy efficiency, considering energy 
sufficiency.”

- Email correspondence with Katy Fox Phd, 
Resilience Consultant / Ecosocial Designer 
– Äerdschëff

Figure 73: DIY nesting boxes

Figure 75: “Wooden construction between beam heads with two 
nesting places”

Figure 76: installation of nesting stones for swifts in cold roofs

Figure 74: Installation of quarters under the roof cladding

Figure 73-76: Sibylle Maurer-Wohlatz, “Thermal refurbishment and species protection at buildings”, 
BUND Region Hannover, 2011.
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Materials, wildlife, and the environment
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P4P4
“You speak of a mélange in your 
proposal, which offers itself as resolving 
the prompts offered by M HKA, other 
museums, and “other buildings you have 
seen”. The influence of Gordon Matta-
Clark, cutting into existing structures, 
to reveal their constructions (physical, 
cultural, political). A desire to create art 
spaces that were accessible, and not 
intimidating. Centre Pompidou used as 
measure of scale, but also of character, 
and expression. This suggests that the 
new design communicates its publicness 
on its face, and perhaps within its body, 
too. Of course, Matta-Clark protested the 
Pompidou’s proposed populism, coming 
as it did involving the demolition of a 
whole district in which people lived. It 
seems that this is an argument that has to 
be made quite carefully. 

You should imagine your argument not 
only to be a defense of your design 
but a proposition that engages with the 
difficulties of situating a huge museum 
in the midst of the life of the city. You 
should make an argument about the 
existing building and its demolition. 
There is a simple argument to be made 
about the divisions within your proposal 
and its accessibility (welcome) for 
diverse publics, and the ‘cuts’ within and 
their revelation of its own construction 
(organizational, programmatic, cultural, 
political).”

- Mark Pimlott, P4 written feedback

2 KM FROM
 CITY CENTER

MHKA

KMSKA

FOMU

Wide 
White 
Space

1 KM FROM
 CITY CENTER

Urban plan & context
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M
axim

um
 Daylight

M
inim

um
 Daylight

New
MHKA 

Site

Current 
MHKA 

Site

Site plan & daylight
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“How do you treat the ‘big expression’ of 
the building towards the city? And how 
do you reconcile this ‘big expression’ 
with the building’s relation with the locale, 
its streets and buildings, its park.  It is 
a problem that the Centre Pompidou 
shares, particularly on its ‘services’ 
facade.

What are the qualities of the breaks in 
the building, which are associated with 
public space, and comprehension of 
the organisation of the building? What 
are they like? Can these be more legible 
in your plans? Long ago, we spoke of 
the possibility of ‘nature’ appearing at 
these breaks: is that still an active idea? 
Might it be? Diagrammatic overlays on 
plans and sections will be very helpful 
for your communication of the building’s 
organisation, circulation, structure, and 
distribution of services. Are circulation 
spaces big enough for the number of 
visitors that are anticipated? How do you 
determine such dimensions? What ARE 
the public spaces like? What ARE the 
art spaces like? Your facade solutions 
for the big surfaces remain the most 
questionable. Might the treatment of the 
breaks in the building, perhaps with the 
cooperation of the natural world, help? 
There is a question of the modelling/
visualisation programme you use, its 
realism, which will help in matters of 
appearance and expression.”

- Mark Pimlott, P4 written feedback

Parkside elevation & visual connection to the form MHKA site

Southeast elevations & visual connection to the waterfront & park
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A

B

C

D

E

F

G

H

I J K L M N O P Q R S T U V W X

Ground floor plan
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“[Matthjis Klooster]

Can you say more about the use of mate-
rials and their expression? I can appreci-
ate how you bring materials together, but 
it tends to feel a bit abstract. Again, what 
is it like? Diagrams about the principles of 
construction would be very helpful. How 
do you use the cores? The 1:5 drawings 
as shown, finally, indicate that things are 
in hand.

[Amy Thomas]

What do the spaces feel like? Can you 
explain how the entrance spaces operate 
and what relations with the street are all 
about? Is there some means of communi-
cating this very clearly in your drawings? 
How does your building communicate its 
affordances on the outside? You refer to a 
timber office building in Toronto, but this 
is not an office building. Attention to the 
public offering seems very important.

[Eric Luiten]

What led to the form of the building, its 
morphology? There is an argument to be 
made, and you should make it. Present-
ing your idea for the organization of the 
museum could come earlier, structuring 
your argument.”

- Mark Pimlott, P4 written feedback

Parkside facade of the lower exhibition & forum 2

The art depot and forum 1 meeting the street
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Climate zones, materials, and structural core in the exhibition space Forum 2 parkside balcony

The art depot meeting the street The art depot meeting the street
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Ttimber structure, concrete foundation, and concrete cores Facade materialization
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Section through the cores reveals a series of internal voids



The Interior
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Brief 6: 
Curating the Museum

Kunsthaus, Bregenz
Peter Zumthor, 1997
Bregenz, Austria

LACMA
Peter Zumthor, 2024
Los Angeles, California

Tate Modern
Herzog & de Meuron, 2000
London, UK

Kunsthaus, Zurich
David Chipperfield Architects, 2020
Zurich, Switzerland
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Figure 77: Peter Zumthor, “Kunsthaus: Bregnez”, 1997,
https://www.archdaily.com/107500/ad-classics-kunsthaus-bregenz-peter-zumthor.

Figure 78: Peter Zumthor, “LACMA”, 2024, 
https://www.archdaily.com/913886/peter-zumthor-reveals-revised-lacma-design-for-los-angeles.

Figure 80: David Chipperfield Architects, “Kunsthaus: Zurich”, 2020, 
https://www.archdaily.com/953378/kunsthaus-zurich-museum-extension-david-chipperfield-architects

Figure 79: Herzog & de Meuron, “Tate Modern”, 2000, 
https://www.archdaily.com/429700/ad-classics-the-tate-modern-herzog-and-de-meuron.
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“10 things to remember 
While designing for Visual 

Arts Centre”
Article By Angela Hanna, RTF, 2011

1) Simple Interior: Textures and Materials

2) Anticipate Development and Changes

3) Creativity: Art on the Walls, Art Within 
the Walls

4) Ceiling Height

5) Outdoor Extension

6) Environmentally Conscious 
Design

7) Adjustable Glare and Natural Light

8) Access for the Disabled

9) Promenade and Spatial Transparency

10) Studios Criteria: North Orientation & 
Flexible Furniture

Central double height exhibition space
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The second floor of exhibition space rotates around the tall central room below
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P5P5

The art depot and forum 1 meeting the street
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The art depot and forum 1 meeting the street
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The art depot & the auditorium meeting the street
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Foundation & street side public space Suspended ceiling & precast concrete facade Precast concrete & window detail
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Forum 1 & auditorium fragment
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Concrete balcony detail Timber column meets concrete detail Timber column & window shading system detail
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Forum 2 & exhibition fragment
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Timber balcony detail Slotted steel, timber joint Core anchor & suspended cork ceiling
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Meeting the street

Waterfront entriesView from the park
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Parkfront terrace

Forum 1 - internal void

Forum 1 &waterfront terrace

Forum 2 & upper balcony



Research JournalCraig Furlong (5502845)

Reflection

TU Delft, MSc 3/4 Monday, May 15, 2023
Interiors, Buildings, Cities
Palace: An Architecture for Art
P4 Reflection
Craig Furlong - 5502845

Reflection on “A Multi-Museum”

A Multi-Museum is the concept that I have been developing throughout this graduation

studio as a response to MHKA’s brief for their new contemporary art museum in Antwerp, as

well as to what I have learned from my exploration into architecture for art. The research I’ve

done has consisted of art and architecture focused literature and podcasts, accompanied by

visits to a wide range of art museums in The Netherlands and Belgium. Additionally, case

studies of numerous art museums completed through modeling, photography and drawing

analysis have also contributed to what I’ve learned. From there, I have utilized a process of

physical and digital modeling, along with iterative drawing, to create a design proposal that

synthesizes significant pieces of contemporary museum architecture together in order to create

a public resource and social community space where Flemish art and artists can produce and

showcase their work on a global stage.

Art and architecture focused literature and podcasts were critical at the beginning of the

studio so that I could begin to position myself amongst the existing academic discourse.

Through “Beating the Bounds” by Grayson Perry I started to familiarize myself with what exactly

counts as art and what kind of spaces you can find art in. “The Bilbao Effect: #1” with Seth

O’Farrell showed me how a public resource like a museum in coordination with a larger urban

renewal effort can lead to significant change, much like the case with MHKA’s new building..

These more lighthearted podcasts stood in contrast to some of later readings done for the

studio though. “Blackness at MoMA: A Legacy of Deficit” by Darby English and Charlotte Barat

highlighted the care required when exhibiting cultural work, the importance of representation,

and the limits of the white cube. “Thinking Allowed: Culture and Privilege” by Laurie Taylor

describes the hierarchy of art and how marginalizing it can be depending on economic status

and gender. Through this research, I’ve come to believe that an equitable era of contemporary

art requires a new model of exhibition, representation throughout the institution, and art that

prioritizes its communal value as a definer and recorder of culture. With MHKA expanding, it has

the perfect opportunity to lay a new foundation for how a contemporary museum should operate

and these have been driving ideas in my design proposal and continuing research.
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Many defining factors of this project can be

linked back to the first precedent studies done by the

studio in quarter one as well. Out of eight pre-selected

contemporary art museums, I worked on redrawing the

Centre Georges Pompidou and replicating a photo of

the museum’s interiors in a physical model. This

exercise required that we pay close attention to the

relationship between the art and exhibition space, as

well as the materials and construction. The Pompidou

was also proposing an alternative to the white cube and

emphasizing its relationship with the public through its

large glass facade. This was something that I thought

was unique but effective. With the large plaza in front of

the museum, the art, the public, and the city were all in

communication with each other. When the class came

together to share each of the precedent studies,

variations in these things became apparent. From there

I collected the floor plans from each group and mapped

out how each of the eight museums handled their staff,

art, and visitor circulation and program organization.

This process gave me a deeper understanding about

the size and logic of the spaces, and I started to see a

larger narrative developing between different museums.

Soon my research narrowed down to MHKA and

Antwerp’s history with art. To understand the collection

a bit more, I investigated the life and work of Gordon

Matta-Clark. Matta Clark was asked to come to Antwerp

to commission a piece for the precursor to MHKA, the

I.C.C. Working under a movement he titled

an-architecture, Matta-Clark had already established

himself as an architect turned artist, but he created one

of his most remembered works while in Antwerp, titled

“Office Baroque”. Here, he “liberated space” by cutting

(top) replicated scene from the Pompidou 

(above) Photo of Pompidou interior

(below) Photo of proposed GMC exhibition 

(bottom) MHKA's GMC exhibition

Craig Furlong - 5502845

away at a building. The work was photographed and recorded and chunks of the building were

preserved for display. While also playing a critical role in the foundation of MHKA, I found

looking into Matta-Clark’s work to be useful because it prompted me to consider how I would

design and display less traditional forms of art. Evaluating his ensemble made me consider how

to show films, arrange cutaway slabs of a building, hang doors, and serve food, all within an

exhibition space. Possibly most interesting about this research though, was comparing my

exhibition design to the one currently in MHKA.

By the P2 I needed to have a first draft of my design completed, so at this point my focus

shifted from research to design. Upon receiving the brief from MHKA, I was fascinated with how

they categorized the required programs within the new museum into five approximately equal

groups: collection, exhibition, library/archive, forum, and back office. I also decided to design a

new building rather than use the Court of Appeals currently on the site because of its spatial

limits and how they relate to MHKA’s requested art spaces. As I tried to reason out how large

the building would have to be, I quickly found myself looking back to the Pompidou and the

other original studio precedents as references. After I realized that the new MHKA would be at

least 50 meters tall given the size of the site and the requested program, I knew I would need to

do something to break up the massing. From there, I had the idea to subdivide the building by

program to allow for chunks to be carved away in order for the museum to situate itself better in

its environment. My goal was to also physically highlight the various requirements of an art

institution within one building, while also using this fragmented form to create a unique but

understandable route and experience for visitors. Three forum spaces developed throughout the

building, one at the base, the middle, and the top. These social zones introduce visitors to the

museum, separate the two circuits of exhibitions, and provide a destination and lookout at the

top. These zones are all linked by a wandering staircase and two structural elevator cores. I

chose to expose the structure and use large glass facades around the forum floors as well,

similarly to the Pompidou, to emphasize the public characteristic of the space.

Following the P2, the amount of research I did increased again as I began working on

developing my massing model into a resolved building. I began by defining my construction

methods and climate techniques as well as looking into possible materials to use. Given the size

of the building and the fact that I chose a new construction instead of using the existing
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Understanding scale. New MHKA site overlaid on the Pompidou floor plan.

Parkview elevations. (left) P2 programmatic diagram. (right) P3 programmatic diagram.

Craig Furlong - 5502845

seen in a museum space, so I implemented it as an insulation, flooring, exterior cladding, and

ceiling material. Additionally, I utilized a hybrid construction with a concrete base and structural

core with a glulam and clt upper structure. This choice gives the building enough stability and

strength while using greener materials. The art spaces are additionally insulated as well,

compared to the public spaces, and the building’s temperature is controlled with in-floor water

heating and mechanical cooling. The building is also divided into five climate zones to relieve

some of the stress of using heating, cooling, and air handling systems.

Preparing for the P4, I’ve aimed to pull everything together so that the project reads well

and looks cohesive. As of now, there are still minor errors in the facade regarding continuity and

materiality that I will try to resolve before the presentation. However, I have recently managed to

fix the scale of my building so that it more successfully meets the ground and fits into its

surroundings. I am also working on producing final drafts of construction details that will be

reviewed and corrected before the end of the project.

North facing Isometric. (left) P4 programmatic diagram. (right) P4 construction diagram.
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This Interiors, Buildings, Cities graduation studio is addressing the museum from a

variety of perspectives, from the urban to the details of the project. To do this successfully, I

have been required to consider urbanism and building sciences simultaneously with

architecture. Ultimately, I believe my approach for the research and design of this graduate

studio has been successful. While I faced issues with scale and facade materials, I was able to

work through those problems with the feedback from my mentors and an iterative drawing

process. I looked back on the project to reflect and understand what exactly the consequences

of my design decisions were, and I think this allowed me to push forward in the right direction.

There are many notable art museums from around the world as well that have participated in

the architectural development of art spaces so I have had a large body of precedents to gather

my research from. I designed a functional building for MHKA that also takes a position within the

conversation of the cultural, social, and environmental responsibilities of a contemporary art

museum. The multi-museum that I have designed is a large community building and will have a

significant impact on its urban and ecological environment. It is important that the design is

smart and flexible. While my design is site specific, I believe that my method of research and

design process would be transferable to museums and cultural institutions around the world. At

this point, the building still lacks some cohesion within the facade but I hope to resolve that, as

well as further illustrate the interior atmosphere and conditions of the forum and art spaces

before the P5. Overall, I hope to have redefined the museum as a sustainable social space,

while displaying proof of critical thinking, innovative design, and technical knowledge that will

assist in my future career.

Craig Furlong - 5502845

Reflective mind map. “What makes M HKA a Multi-Museum?”

Timeline of Gordon Matta-Clark & M HKA in conjunction with the studio precedents & other local art institutions.
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