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Florence, 1452

partitione consumitur. Integri enim aedificii partes et partium singularum

integras, ut ita loguar, habiftudines omniumque denique linearum et

angulorum in unum opus consensum et cohesionem una haec partitio
utilitatis dignitatis amoenitatisque habita ratione commetitur. Quod si

civitas philosophorum sententia maxima quaedam ast domus et contra
P P q

‘ ‘ ... Tota vis ingenil omnisque rerum aedificandarum ars et peritia una in

domus ipsa minima quaedam est civitas, quidni harum ipsarum membra
minima quaedam esse domicilia dicentur ?

Leon Battista Alberti in De Re Aedificatoria, Libro Primo, Capitolo I X.
(Alberti 1452, as transcribed by Jacobi 1521 : xiv).



Introduction

This thesis on interior public space starts from the observation
that certain interiors act like public space simply because a lot
of people are there. Public space is generally seen as the place
where the culture of a city is being formed and where socio-spatial
transformations become visible. It is the place where urban and
architectural design cross and where plans are confronted with
everyday life. Since the rediscovery of ancient Roman principles
during the Early Renaissance, public space is understood as the
peremptory opposite of private space. Over time, this thought
has increased progressively among urban thinkers and centuries
later. Especially since High Modernism, this dichotomy even has
become instrumental as the ideal division in the organisation for
the city. A space is either public or private. The German-American
philosopher and political theorist Hannah Arendt could be seen
as an emblematic interpreter of this presumed incompatible
binary relationship as she put the public and private ‘realms’ in
opposition of each other. Decades earlier in the sphere of what we
now call urban design, the French civil engineer Georges-Eugene
Haussmann paved way for the dichotomy in terms of ‘space’. Public
space was aimed to be publicly-used, publicly-owned and publicly-
known, not private. This was translated into pioneering theory on
urban design and planning by his German colleague Reinhard
Baumeister and popularised internationally by fellow countryman
Hermann Josef Stiibben. Their ideas on public space, presuming
the private space to be the opposite, became the new dominant
theorem among urban theorists. On the global stage, thinkers
like Howard, Hénard, Rey, Buls, Bertran de Quintana, Unwin,
Brinkmann, Eberstadt and Nolen would follow. They followed a
trend in society. Time and again, in a variety of post-revolutionary
societies, boosting democratic — often republic — civil societies
around Europe, the Americas and beyond, public issue had been
put first and placed in opposition to ancient privileges and private
interests. In this line, the other theorists likewise focussed on, if not
pursued, publicly-used, -owned and -known spaces. Public space
had to be accessible for all, it should be outdoors and foremost in
the hands of the public government. This implied that privately-
owned interiors thus can’t be public. From that point, nowadays,
it has become difficult to define public spaces within the interior.
As a result of basing established theory on practice, today large
groups of thinkers continue to neglect or even reject the existence of
interior public space. Nagel, Giroux, Low, Smith and Miller are just
a few names related to the rather pessimistic New York scene. They
carry on the ideas of the city’s sociologist and journalist William
Whyte, who had aimed for a counteraction to what he called ‘the
war against the street’. As such, indirectly they all continue High
Modern (re)searches to a common space for all people sharing and
interacting as performed by theorist like Riesman, Nisbet, Wheelis,
Stein, Bell, Jacobs, Cox, Rudofsky, Minar, Greer, Slater, Suttles,
Pawley, Rowe and Koetter. In the same manner, one could also put
forward for example those following the French school of Lefebvre,
Tonka and Baudrillard or others elsewhere aiming for a kind of
absolute public space.
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Yet, in the recent years too, some theorist do acknowledge however
that public space is not always either public or private. Following
their thoughts, showcased by among others by the discussed
interiors themselves, society seems confronted with an apparently
sudden diffusion of the public-private pairing. Supposedly in
difference to the past, interiors can be used by large crowds now,
known by many, accessible for all, yet not owned by the public
government. Accepting this, progressive thinkers from a variety of
places have come with a ‘third space’ to identify these. Thinkers
like Cerasi, Alexander, Trancik, Gehl, Siola, de Sola Morales, and
Kayden call it for instance ‘semi-public spaces’, ‘collective spaces’,
‘in-between space’, and ‘privately-owned public spaces’. Others
like Soja or for example Koolhaas search for another kind of ‘other
space’ like ‘third space’ or ‘generic space’. They end up with a new
notion in-between public and private or introduce an

ultimate neutrality, in essence still not fully acknowledging
public nature of certain interiors. The more, in this way, they still
acknowledge the absoluteness of two spaces as in the preceding
times.

This research continues the searches of particularly Robert
Venturi, Denise Scott Brown, Anne Vernez Moudon and Margaret
Crawford, as they have broadened the definition of public space
in our field and preceded me in acknowledging that public space
exists within interiors. This research adds to this. Interior public
space have been there for quite some time, if not: always. They
did not suddenly emerge. Perhaps absolute public space has never
existed. No place in the world is used, owned and known by all.
Public spaces have always been as specific and relative as are the
people, who use, own and know the place. This is also true for their
designers and other actors involved. An innumerable amount of
examples in current cities serve as an example. So, any obstacle
that hinders a clear understanding of interior public space is set
in the theoretical status quo bias. Interior public spaces are not in
the scope of urban theorist and designers following mainstream as
long they are not really defining them as such. As long as they all
keep focussing on the publicly-owned and forget the publicly-used,
they make a professional blunder, because these spaces are crucial
for the city and its culture. These spaces are used by many people
and consequently the place of major socio-spatial transformations.
So, if we want to see what is happening in the city and how we
can contribute, the existence of the interior public spaces cannot
be the problem, premises in urban theory are. This problem setting
demands a review of our understanding of these interiors. Thus,
the aim of this research is to show that certain interiors are public
nonetheless. In this line, the aim is to bring the practice of designing
public space, in particular interiors, back to urban theory in order to
review the currently general accepted understanding and definition
of public space. We can learn from practice by researching actual
cases. By describing and discussing the public nature of certain
interiors in practice and in itself illuminating the multiplicity of
those public spaces in several typological evolutions, this thesis
gives several antithetical arguments to the general accepted urban
theory. The question that runs as a leitmotiv through this research
therefore is:
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««Showcased by exemplary typological cases, in what ways in
practice have public spaces evolved within the interior while

general accepted theoretical understanding on public space has
been established ?»»

On forehand, clarification on the delineation of the research
phenomenon and relevant scope is needed to know what to discuss.
Defining public space in a general manner is essential. We have
to search for commonly-known general broader categories, thus
genera, to identify public qualities of a space. These qualities are
attributes that are associated to the public nature of a space. So,
simple sub-questions must be ask first;

a <« What phenomenon is meant with ¢interior public
space? and which genera make them public ? In other
words what determines the public qualities of an
interior public space as such ?»

Additionally, we need to understand the developments in the
conceptions of public space both in theory as well as those in
practice in order to understand why there is a mismatch anyhow. We
are able to distinguish dominant ideas through different times and
across different places, forming common thoughts and theoretically
not identifying interior public spaces. The evolution and migration
of those ideas are relevant to determine paradigmatic ones, forming
the dominant general theory on public space nowadays. Yet, we
have never fully investigated what has happened in practice in the
meantime. The course of theory was set. Studying and/or reviewing
actual past and present public interiors across different places is as
crucial. These preparatory studies in essence can be examined by
asking:

§ <« What paradigmatic ideas have formed today s
theoretical approach to interior public spaces and what
exemplative designs have formed today s practice ?»»

To ease pairing with the developments in theory, this study needs
a similar emphasis on those examples serving as models for many
others, thus forming next generations of realised designs. Tracing
the evolution and migration of their designs, reveals the selection
of exemplary interior public spaces. This thesis constructs epistles
on the evolution of a few exemplary types of interiors, all often
essential in the path system of many people in daily life: the arcade,
the bazaar, the mall, the subway and the skyway. The typological
evolutions of these spaces are emphasising different public qualities
and as such they bring the first two sub-questions together. By
focussing on the exemplative interiors one asks to what degree it
is publicly used, publicly owned, and/or publicly known. This is
guided by four subsequent questions:

Y «¢ Showcased by a set of exemplary tgpes of interiors,
in what ways interior public spaces have evolved ?

To trace certain inherited public qualities, each of the epistles has
the foci on [i] the emergence of the type, on [ii] the selection and
representation of the first model(s) in the city of birth, and on [iii]
the further variation, transformations and mutation of the type
hence its wider migration changing its public nature.

12



8 ««Showcased by these typological evolutions, what
cross-cultural exchange has taken place and what socio-
spatial transformations have been going along effecting
the public qualities of the interiors, through different
times and across different places ?»

Acknowledging that every city and culture, society and space has
its own dynamics, in each of these typological evolutions public
qualities may change. Therefore, each epistle also explicates [i]
cross-cultural exchanges between design cases in different cities, as
well as [ii] the interrelation between the design of interior public
space and occurring socio-spatial transformations.

€ <« Showcased by the exemplative interiors in the
typological evolutions, wgich designs, designers and
other actors, and actual built interiors have affected the
public qualities of those spaces ? 2

In the reconstruction of the typological evolutions, this thesis traces
knowledge on what and who has made a particular interior space
public. As the point of departure is urban and architectural design,
the emphasis in this search is on the design of interior public space.
In what way did [i] the designs, [ii] the actors in the designs, and
[iii] the actual built interiors have affected the public qualities of the
interior public spaces. Usually plans have been forgotten, interiors
may be demolished and the thoughts of designers and other actors
involved have not been noticed. So, the intentions for the future
and the interpretations of precedents and early models are largely
unknown today. What’s told in secondary sources seems to be often
rephrased or reinterpreted. Therefore, mainly primary sources,
created at the time under study, have to be retraced and used to get
this information on the table. It concerns mainly written documents,
supported by original visual material. A lot of this material has not
seldom been behind closed doors for long times.

4 ««Showcased by the exemplative interiors in the
typological evolutions, what has been the influence
of the people, the public governments and the public
opinions on the public qualities of those spaces ? 2

Naturally as well, in discussing public space, the main group of
involved actors in the typological evolutions is ‘the public’ itself. As
such the public nature of an interior, or any space, is formed by [i]
the people using the interior, [ii] public governments, controlling
the interior by representations and [iii] the public opinions,
aggregating what people think. In general, the influence of the
people using the interior can be mapped by accounts of first-hand
experiences or observations by others at the time. The influence
of public officials, delegates and legislatures on the public qualities
at the time can be traced back to for example public testimonies,
governmental minutes, policy documents, ancient decrees with an
intent to serve the public, regulations and/or laws doing more or
less the same. The public opinion at certain moments in time can be
retrieved from contemporaneous media, varying from pamphlets,
newspapers, magazines to, more recent, blogs on internet. They
bring together an additional selection of sources to establish the
public influence on the public qualities of the interiors discussed.

13



In sum, firstly, the course of the typological evolutions in terms of
public space relates to the culture of a city and the socio-spatial
context in which the interrelated cases have been set. Secondly, the
typological evolutions relate to the affect the designs, designers and
other actors, and actual built have had on the public qualities. And,
thirdly, they relate to the influence the public has on the public
nature of a certain space. One can learn that designs, designers and
other actors involved, and actual built interiors also influence the
public in its three faces and vice versa, depending on the given the
city’s cultural and socio-spatial contexts. This knowledge set out the
way to research the interrelated public as actors determining the
public nature of an interior too. So, in this chain of reasoning, the last
sub-question brings together the typological evolutions by placing
them together and giving an overview of the multiple interrelated
ways to create public space within the interior in practice:

| ««By placing the set of exemplary typological cases
together, in what ways public space is created within
the interior in practice ?2»

No epistle as such however, is isolated within singular descriptions of
one typological evolution. It makes sense to presume that there are
interrelations between several cases at once, even between epistles.
In this explorative research there are innumerable relations present
as such. The found public qualities can be described, compared
and interrelated on the basis of the links between designs, between
actors in the designs, and between the actual interiors, as well as on
the basis of similar roles people, representations and popular views
have in (trans)forming these qualities. In essence, all those kinds of
relations can be conceptualised to be ground for defining common
principles to understand the design of public space of all kinds.
The answer on this question ultimately aims to redirect theoretical
reasoning on the bases of what has been practice for centuries.

In this research, the use of type and the emphasis on their evolution
are propositional. Because eventually this needs justification, an
evaluative question aims methodological explication:

0 ¢« What interrelated series of methods are premised to
review the understanding of the design of public space
of all kinds by means of types and their evolutions,
and what in this is adjusted for application in this
research ?

The use of type and the emphasis on their evolution can be clarified
and framed by the interrelated series of methods inherited from
similar scientific searches. In line with the whole research, the
foci in this are on [i] the emergence of the concepts of type and
representation in our profession, [ii] the use of these concepts, and
on [ii] the variation, transformations and mutation of these concepts
in later researches, including the adjustments made for application
in this research.

The research is documented in nine books. The first book introduces
the phenomenon of study and delineates the research question. The
second book explores theoretical approaches to public space and
defines the notion of public. Together they answer sub-question a,

14



while contributing to the larger framework in which the current
theoretical understanding of public space can be related to the
design of it in reality acknowledging case specificity. The third book
brings this knowledge to the design profession and exposes conflicts
between theory and practice as well as searches in abridging that. In
this manner, together, the three introductory books dispose essential
information to answer sub-question 3. The five following books are
focussing on the research of exemplary types of interior public
space, which have been present roughly all the years in which the
persistent theory on public space as opposite of private space. These
typological epistles are focussed on the evolutions of the types by
emphasising on the exemplative interiors forming public space in
practice. The outcome is related to sub-question y, while adding
to a and f. Each books clarifies present cross-cultural exchange
and socio-spatial transformations, interrelates designs, actors in
the designs, and the actual interiors, and studies the interrelated
influence of the people, their representations and popular views. In
line with aforementioned, these books in a variety of ways answer
to sub-questions 3, &, and . After researching five exemplary
typological cases, the set satiates the desire for knowledge on what
and who has made interior spaces public. There is not one answer
nor one holistic scheme, so other cases may bring other answers.
Nonetheless, together these five convince us by ascertaining that
indeed there are different genera identifying public qualities of a
such space, that they come in multiple ways, and thus that there
is a mismatch between the theoretical approaches to public space
and public space in practice. Together they give a realistic view
on interior public space. The ninth and last book of this series
concludes in order to reunite reality and theory by summarising
major findings in one time line and it reassembles the typological
evolutions on the basis of familiar interrelations in order to give an
answer to sub-question n. By conceptualising the past and present
practices, reunite them to theory, review their evolutionary relations,
principles and methods are being defined to understand all kinds of
public spaces. In addition, the last book answers sub-question 6. In
retrospective, on the basis of this final construct, this book includes
an explanation and legitimation of epistolary research, by making
explicit which lenses are used for review, and by illuminating on
the exploratory actions taken within this scope. This part makes the
underlying research methods and applied preconceived notions,
type and evolution, explicit by describing them more thoroughly
and, although still of a preliminary nature, bringing those methods
further.
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Tokyo, 2008

‘ ‘ At June 2r1st 2008, I returned from the last journey. I travelled through

Japan, among others I was in Tokyo: Here my research would come

to conclusion and for the last time I delineated my research. - My hotel

room overlooked the Shibuya district. Looking down the view was
rather impressive. When traffic lights turned green, hundreds of people started to cross
the streets in almost every possible direction. When it turned back red again the crowd
stopped and waited patiently. This pattern was repeated every two minutes. This
was outside. Yet, what perhaps was more impressive was what was going on inside.
Not only outdoors people seemed to move like human ants. Inside the surrounding
constructions the moving crowd continued. The main entrance of my hotel was within
one of these interiors. It was linked with a skyway to Shibuyas terminals, a department
store and a small multi-layered shopping mall. Like outside, the interior was used
by millions of people too. As soon as I stepped out of my hotel, I remained indoors
and went with the flow. Within the context of my research this was one of the best
observations of a public interior. If people were walking almost too close together, it
appeared that they congregated without pushing and if a pedestrian crossed, in a split
second the rest changed direction to make room for this person. When I asked direction,
no matter how busy, they always tried to help. After some days I linked their behaviour
to a kind of Confucian society. Somehow it must be a reflection of a behaviour reaching
for social perfection, without actions done out of immediate self-interest, but instead
pursuing the personal exemplification of every individual. I realised that interior
public space, as I had defined it through the years, was based on a Socratic notion of
publicity : Open for every individual but never personal. I'm used to spaces where
people get together and freely use the place. Do whatever they like, without disturbing
others. I'm used to the assemblage of people who are by themselves and having a
few companions present. Where individuals or groups identify differences either they
influence social life or they do the opposite and simply keep things
for themselves. Although after a while I became used to the mass, still
during my limited stay never had it really become common for me. But , ,
somehow I was never on my own.
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Thinking outside
the Box

Of all cases in the world, Tokyo’s
interior systems must excite curiosity
and imagination of any Western urban
designer, planner or architect highly.
These systems are part of the biggest built structures in the
metropolis, so impressive in size. They are also the busiest places
in the urban fabric, more then the streets outdoors, so impressive
by its crowd. Millions of people use these enclosed spaces daily.
Innumerable shops, restaurants and offices are accessible only
from these interiors. The same counts for the numerous stations
and thousands of other facilities within the system. Consequently in
these interiors an indefinite large number of actions and movements
occur. They make these interior systems vital centres in the city.
They include places with essential urban program and important
human activity. Thus, if we define city centres as city cores, the
large interior systems of Tokyo are the city’s cores; literally the
inner parts of the urban construction. If we define city centres as the
places where individuals assemble or strangers gather as a group
these interior systems then also could be defined as the core centres
of Tokyo; essential in the network of public space. As such, they
give Tokyo little resemblance with a traditional city in the so-called
West.

It is something most of my Dutch colleagues which have returned
from a recent visit agree on. The number of fellow researchers and
designers travelling to the capital in the Land of the Rising Sun is
large. During the years of my research in my country the attention
for the Japanese metropolis revived. Sometimes magazines even
have devoted full issues to Tokyo. Although I did not study the
reason behind this revival, regularly the public debate was focussed
on Tokyo. Often Dutch magazines apprehended the latest interior
projects and described them as some sort of alien phenomenon.
A centre appears not to be formed by one recognizable historical
core - self-evident for the majority of westerners -, but by an intense
compaction in urban programme and infrastructure, one of them
stated. Stations seem department stores and hotels at the same
time. The astonishment is manifest: The ease with which several
programmes are combined, the three-dimensional spectacle of
infrastructure and the visual bombardment in the public domain
turn Tokyo into ‘a city of superlatives’, as two colleagues call
it; ‘with an architecture and urban design which speaks to the
imagination’. (Veldman and Bobbink 2005, August) Some may
call these places even ‘a microcosm of the Japanese city: an
environment of radical, apparently thoughtless juxtaposition and
indiscriminate accommodation’. Harmony, proportion, order,
beauty, authenticity perceived as rendered obsolete are superseded
by a kind of opportunistic pragmatism whose only criteria for
success is performance: ‘whatever works’. Debaters agree: They
form nevertheless important places in the apparently incoherent
city. (Daniel, May 1999: 5, Bijl, December 2003: 34-35)

Chapter
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Figure 1.1.1a.
Outdoor public space in Shibuya

Figure 1.1.1b.
Interior public space in Shibuya,
upper levels

Figure 1.1.1c.
Interior public space in Shibuya,
lower levels
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These Dutch impressions are exemplary to a larger trend in
observing urban space in Japan as well as marking a paradigm in
hypothesising an explanation for the phenomenon or predicting
logical consequences of the hypothesis. On the one hand the Dutch
observations follow the line of leading contemporary Modern
architects and urbanists while on the other hand they fundamentally
differ from those of many forbears. The general interest in the
sublime simplicity of structural systems defining space is replaced
by a fascination for chaos and outrageous amalgamations. The
Western view of the Japanese city has changed. Bruno Taut, Frank
Lloyd Wright, Walter Gropius' and others promoted its minimalistic
architecture. In Taut’s perception, Japanese design had banished
the oppressive musty smell of age “and with it, all non-architectural
accessories, all ornaments contradicting pure architecture.” Wright
confided that “the great gospel of simplification that came over, the
elimination of all that was insignificant” had inspired him. Similar
minimalist values come into play for Gropius too. He stated that
refined simplicity in form and material is “the most mature and
consummate example of Japanese architecture” (Taut 1936: 19,
Wright 1954 as quoted in Pfeiffer 1987: 32, Gropius 1968: 127) Now
the architecture of the same country is appreciated for its variety
of forms, symbols, graphics and colours. The urban chaos and
complexity is embraced, the complex systems of public interiors
included. According to Robert Venturi and Denise Scott Brown?
the switch reflects an inescapable generational conflict to escape
minimalism. (Venturi and Scott Brown 1991: 8-24)

««Each generation of Western architects has seen in Japan
what it wanted to see. The interpretation of our generation
was exposed to was extra-selective ; it corresponded to the
minimalist, structuralist, modular purity of early Modern
architecture and focused on the villass and shrines of Kyoto.
(Venturi and Scott Brown 1gg1: 8)

In their vision the Japanese design culture is not only a simple and
minimalistic one but, as ancient Buddhist temples may illustrate, it
is also one of extreme complexity and contradiction. The interior
systems in Tokyo indeed underline this. An apparently abstract
interior design is combined with ultimate kitsch and orgiastic origami
decorations. Systems are complicated and hard to understand. Signs
are everywhere. The city combines both revolutionary grandeur
and evolutionary pragmatism, as Venturi and Scott Brown would
say. At the same token, the interior systems are the manifestation of
the juxtaposition of contemporary constructions within the pre-war
street patterns and property lines. As a hidden order in Japanese
villages and kimono patterns the chaos of Tokyo is inherent to
its culture. It is valid chaos. According to the Venturis, it makes
Tokyo a city of now. (Venturi 1990, June and Venturi 2004: 93-94)
Before presuming that in the past perhaps there was no chaos, or
to be precise; Westerners saw no chaos, it should be clear that they
did. Taut wrote also about his first chaotic experience of Tokyo.
His general impression was one of ‘intolerable garishness’. For
him the city was overly ostentatious, representing a civilisation in
decay. “But this utter aimlessness, this total absence of direction
even in bad taste, did more than shatter our illusions about Japan;
it lacerated our finer feelings”. He related the chaos to violations of
- so to speak - pure Japanese taste. Taut preferred the Japanese art
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Figure 1.1.2.
S&RO, Dutch urban design and planning
magazine, one of the special issues on
Tokyo, 2006

' Bruno Julius Florian Taut (4 May
1880 - 24 December 1938) and Walter
Adolph Georg Gropius (18 May 1883 - 5
July 1969) were German architects and
urban planners. Frank Lloyd Wright (8
une 1867 - 9 April 1959) was American.

heir work, both in design and writing,
is widely regarded and represents the
various styles in the days of Modernism.

2 Robert Charles Venturi, Jr, called Bob,
(born 25 June 1925) and the Northern-
Rhodesian-born Denise Scott Brown,
née Lakofski, (born 3 October 1931) are
American architects and urban designers
and planners. They married in 1967, and
worked together since. They derive their
reputation from both their designs and
theoretical and critical writings.



Figure 1.1.3.
Learning from Tokyo, by Robert Venturi
and Denise Scott Brown, July 1990

8 Kazuo Shinohara (2 April 1925 - 15
July 2006) was a Japanese architect,
embracing Tokyo’s ~ chaotic urban
condition with projects like Mathematical
City (1967) and  Progressive Anarchy
(1981). He taught at the Tokyo Institute
of Technology.

4 The urbanisation of the ancient

hinterland might show an influence of the
landscape, which is of higher importance
than stated and contextually determining
the composition of the city to a certain
extent up to today.

° In July 1988 an exhibition called
‘Deconstructivist ~ Architecture’  was
organised at the Museum of Modern
Art (MoMA) in New York. The curators
were Philip Johnson (8 July 1906 - 25
January 2005), the American architect
and founder of the MoMA Department
of Architecture and Design, assisted by
Mark Antony Wigley (born 15 December
1956), a New eaf,andfborn American
architect and then photographer.

6 Bernard Tschumi (born 25 January
1944) is a French-Swiss architect.

Tepavese Ty
As ViLLeges-

O AS Pﬂﬂ'f!ﬁr"th
- fa KIMONAS

# ew:m o' HipeV
\ &

LEARNING ERomn ToKYO ¢
= -
T Adcds | e TR

o = IJ
s LN |-

of omission, which he saw especially in the more traditional areas.
Here “their houses, their costumes, their tools, as well as all of their
doings, keep true to the typical characteristics of ancient tradition.”
(Taut 1937: 2, 63, 101)

As said, today Modernists seem to appreciate Tokyo’s
disorderliness. The Japanese architect Kazuo Shinohara® was one of
the first Japanese designers to criticize the foreign Early Modernists
approach. In the beginning of the 1960’s, he embraced the city’s
chaotic urban condition as a design theme. He said, “Whether one
likes or not, the future city of the world could only express the
‘beauty of chaos’ in the future”. In particular, he pointed to the area
around Shibuya Station. In his view, too many Modern buildings
were competing with one another, without including the influences
of the area’s ‘liveliness’. Accordingly they ought to grasp the new
urban structure to include it, which made the Modern concept of
space in the beginning. It is an interesting observation. Twenty
years later, when ‘chaos logic’ reached the non-specialist through
popular science books, the line of Shinohara’s reasoning evolved.
Space was not logically connected in his view. He predicted that
‘urban space in incoherence’ would be newly constructed by way
of Modernistic urban concept as a principal subset. (Shinohara
2000: 784-785) Indeed, where some designers, like Jean Nouvel,
chose to proceed a minimalist approach, more and more Tokyo
started to amaze Late Modernists world-wide. For them, its chaos
and its axiomatic absence of the least contextual coherence was
astonishing. (Nouvel et al 1992: 80) No matter if this might be true,
in their re-interpretation a new system of concepts emerged.* Large
public interiors had become part of a collage network, juxtaposed
on other structures and above all unintentional. In viewing reality,
simplicity gave room to complexity. Order became chaos. This new
paradigm was led especially by the designers once brought together
in the 1988 MoMA Deconstructivist Architecture exhibition.’
Bernard Tschumi,® for example, perceives the chaos of Tokyo as
legitimate urban forms. He sees department stores combined with
museums, health clubs and railway stations, with putting greens on
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the roof, and highways juxtaposed on shopping centres. According
to him, a presumed fragmentation and dislocation validates a
discontinuity in the network of public space. More over, he opposes
to — what he calls - nostalgic Western attempts to restore the relation
between street and plaza. Peter Eisenmann’ is inspired by Tokyo
likewise. He put forward that Tokyo is ‘a place of no place’, an
atopian example for the West. Even Rem Koolhaas,® sceptical
towards embracing Japanese chaos or introducing chaos theory in
architecture, has seen an inspiring ‘vastness and shameless of its
ugliness’ in Tokyo. It feeds his personal logic. In a Tautian way,
he placed it next to the present sublime and beautiful, but now it
is tolerable! The dominance of the ugly and the utterly makes the
beauty more than ever unexpected and ‘stunning’ and therefore in
its interrelation the ugliness seems to be needed. For Koolhaas the
city’s disorder is mainly the result of unexpected and unintentional
processes.’ (Tschumi 1991, February; Eisenman et al 1995: 42,
Koolhaas 1993: 23-24, Koolhaas 1995: 88) These men represent a
large amount of contemporary architects and urbanists who mainly
observe a disturbance of a presumed civic peace in Tokyo. They
assume there is a lack of social order and they refer to the city’s
contradictions or its chaotic spatial behavior. Tied to the concept
of a ‘system’, the numerous elements in the system seem to form
many disorganised relationships. The opponents see organised
relationships. The colleagues who still emphasise extreme simplicity
of form and seek for society’s minimal state, conclude that the
simpler it seems the more complex design actual is. (Nouvel et al
1992: 136) Chaotic, simple, disorderly or orderly, disorganised or
organised, all observers base their conclusion on their own way of
dealing with the city’s complexity. Basically, without tarring them
with the same brush, they generate straightforward questions. Their
re-interpretations add to new understanding of the lay-out and
location of the complex system as well as its usage. Is the design
influencing who egresses, who enters, who stays and who controls?
Investigating the composition and use of interior systems introduce
essential basic insight in a research on interior public space. In
relation to Tokyo, this may disturb contemporary Western designers,

7 Peter Eisenman (born 11 August 1932)
is an American architect.

8 Remment Lucas Koolhaas, called Rem,
(born 17 November 1944) is a Dutch
architect.

9 The MoMA exhibition featured works
of an international variety of Modern
architects, which also included: the
Canadian-born American architect Frank
Owen Gehry, born Ephraim Owen
Goldberg (born 28 February 1929),
the Polish-born American architect
Daniel Libeskind (born 12 May 1946),
British Iragi-born Zaha Hadid (born 31
October 1950), and the Austrian firm
Coop Himmelb(l)au, which was headed

\Eolf Dieter Pr1x (born 13 December
1942 and Helmut Sw1czmsky (born 13
Ja.nuary 1944).

Figure 1.1.4.
Tokyo Subway Station, 1950s
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10" As our connotation of ‘chaos’ derived
from the Ancient Greek ‘ydog’, which
is the antithetical concept of ‘cosmos’
(‘céopog’), an ordered whole, it thus
refers to something which in its nature
is disordered. Especially in mythology,
chaos was also the primal emptiness,
empty space which future was not
redictable and gives great confusion.
Barnhart, 2006: 159, 198, 224, 1007)
Consequently, interior public space is
hard to be understood if we presume
chaos.

as we seem to know already what we see: We see terminals joined
to malls, subways, skyways, arcades et cetera and we seem to know
how design and use is related. Yet apparently, the correlation of
phenomena here and there does not give generally accepted
answers, let alone a satisfying understanding on these interiors as
public space. Perhaps if only we relieve us from the condition upon
any outcome would be presumed and study the phenomena without
preconception, we are able to open up to different insight, based
on the case itself. Eventually without emphasising on presumed
essential features and plain nature or presumed unpredictability
and state of disorder, the public interiors can be explained in a more
fundamental manner. The aim of this research has always been
exactly that, as for us architects and urban designers, the research
has aimed to create understandable insight in the socio-spatial roles
of interior public spaces in our contemporary cities. What has made
them public space and what is today? What is the influence of the
design and ...of the designer? With those questions in mind and
without prejudice, the findings in this research will hopefully help to
place similar complex design assignments in the future with a better
understanding of their position in the network of public spaces.
Although this book focuses, — like the whole research —, on the
interior, the inside of a building or built structure, in the end there
may be a fuzzy delineation between public indoors and public
outdoors. Interior public space exists within the limits figured as
spatial, yet as it appears on the surface and is publicly somehow this
kind of interior can not be not singly internal or inward oriented.
(see Simpson and Weiner (eds) 1989vii: 1106, Barnhart and
Steinmetz 2006: 537) This book serves as a prolegomenon to the
others. It introduces the general approach to the topic and roughly
delineates the research.

In general, first, I have to admit that although some would qualify
public interiors as plain and simple, clearly outlined as if it’s a box,
in the perspective of my research goal I can not perceive them as
such. The phenomenon is not simplex, as it can not be characterised
by a single aspect. Neither one of the interior public spaces can be
characterised without its special features. This makes it not easy to
describe them. To reach my aim, the accompaniment by anything
else supporting its public nature and making it a single space a larger
structure, got full attention. Interior public spaces have to be seen as
a part of a whole, comprising various parts. So the interiors are part
of a complex, a larger system. At the same time, secondly, I have to
admit that although others would qualify public interiors as chaotic,
again in line with the research goal I have to start from an opposite
point of view assuming that somehow they have to be predictable.
It was a presumption to make, if only I would like to forecast
an interior’s state in the system. Reasoning from the complex
system, in the end I am able to reveal that nor the composition of
the interior systems, neither their use are in their basis chaotic.!
Through observing and analysing them, these interiors do follow a
certain order and logics. In retrospective avoiding some persistent
or dominant urban and architectural theorems on large urban
interior system seems to be the essential first step in approaching
these interiors as public spaces. Every study and every case in this
research has started with a fundamental spatial and social analysis.

As such, this book also illustrates the main research approach.
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To create understanding of the social and spatial roles of interior
public spaces in the contemporary city, I did not focus on what
we presume. Perhaps too much of today’s knowledge is based on
hypothesises or theorems which never have been proven.!' I choose
the opposite approach; I use what we already know. I mean, it is
often not common knowledge, but it has been there somewhere. By
diving in archives and travelling the globe, I learned from history
and from abroad. By observing and learning from experience
I describe the cases of today. By listening to the testimonies and
arguments from other urban researchers I learn about the design
contexts. By inductive reasoning I studied of the principles of a
design and by logic I could reinterpret and systematize the design
of public interiors. For this a high degree of attention was given to
the designer’s use of precedents. Designs of the past are always used
as an example for a current assignment. In general they help decide
the outcome of similar instances in the future. Specifically in this
so-called epistemological research they help to recollect knowledge
on interior public spaces to justify future designs and to draw
conclusions about the likelihood of potential events. Every study
underlines that designers can only adopt the established principle
of a precedent, and that any subsequent case has to transform in
composition or use, because it has another position in the city and
another meaning in its culture.
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Figure 1.1.5a.
Ueno Station, 1933

Figure 1.1.5b.
Ueno Station, 2008



12 Tokyii Sekkei (G F anese
design consultanc , was res on51 le for
Shibuya Mark City, including among
others Shibuya Excel Hotel Tokyu. The
complex opened in 2000. The Tokyu
Toyoko Department Store (7 HURE
Ji) is closed in 2013 and will be rebuilt
as department store with an additional
office tower, to be opened in 2018. A
complete redevelopment of the complex,
including the south and west parts, has
started in 2006 and is scheduled to be
completed in 2026.

Figure 1.2.1.
Shibuya Station

Spatial Composition
and Metropolitan
Use

Chapter

Tokyo is an interesting case. It has many

huge interior systems which are used
by millions every day. Shibuya’s interior system is one of them.
It is composed of seven stations, an underground market, a multi-
level mall, some skyways, many subway tunnels, giving access
to numerous shops, stores, offices and as said a hotel. Although
describing the whole in words is rather difficult because the street
pattern moves in three dimensions, is worth a try: The main public
interiors are located on the first floor, one storey above street level.
Here crowds of people move between the so-called Kei6 railway
terminal in the west and the three parallel terminals of Japan Rail in
the east. The restaurants and shops on this level clearly profit from
the infinite large streams of passers-by. This level also provides
commuters an easy entry to their offices, which are located above
the Kei6 terminal. Guests of the Tokyu Hotel conveniently take
one of the elevators up to the main lobby and the off-day shopper
may go to the connected Mark City, a small multi level mall in the
west or they may shop at the Tokyu Toyoko Department Store in
the east.”” On the second floor, above the three parallel terminals,
the Tokyo Metro crosses over. It is another railway company.
Thus, another station serves the people. A view from the broad
and spacious skyway in the middle of it all shows both second and
third levels. Thousands of rather fashionable pedestrians choose
their direction. Large amounts of stereotype businesspeople alter
with young Japanese hip hoppers, glam rockers, punks and metal
heads walk by. The users of this system seem different from those
in other systems. They seem part of a special group of people
sharing common manners and looks. Especially on Sundays this
becomes manifest. Then the Shibuya interior street life becomes
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even more colourful when a few prominent teenage cosplayers, so-
called gothic lolitas and women wearing modern styled kimonos
also pass. People go up the stairs, move down, take the slopes or use
the escalator without any major conflict, even when the interior is
slightly jammed. Large windows show the outdoor city, a destination
for shopping, eating and partying. Streets directly outside are always
as crowded as inside. The busy crossings and huge neon signs both
announce Shibuya’s shopping and entertainment district. The
skyway itself runs over a busy avenue and the western bus terminal.
Directly downstairs, car and bus traffic dominates the road. Further
east the interior system continues with a second broad but shabbier
skyway. This one crosses the eastern bus terminal and the Meiji
Dari, one of the major arteries for traffic on street level. In the end
it penetrates the hilly street pattern on its own level. On this side,
under the Meiji Déri, a new Tokyo Metro line opened recently." It
is located on the fifth basement at approximately minus twenty-five
metres. Its terminal stretches to the two storeys above. Construction
works and posters in the east skyway announced the enlargement
of this underground station in 2012, when the Tékyu line would
move to share the new Shibuya terminus. This new station - dubbed
The Underground Spaceship after the giant egg-like structure
floating in the middle of the station' - is designed by renowned
architect Tadao Ando." It is located square below another terminal
shared by Tokyo Metro and Tokyu. Just above their platforms on
the second basement and still below street level, the west and east
parts of the interior system are connected as well. The system is still
expanding. A broad underground walkway close by is serving more
rail travellers. Little to no shops are yet located here. However...
the underground concourse does give access to some shops and the
underground market, called Food Show and related to the above
department store, and almost four hundred metres away from the
new underground station it gives underground access to a different
department store, more shops and some cinemas. Skyways,
subways, malls, stations and concourses on eight different levels
spread the pedestrian traffic. Seven levels of interiors are described
already, but the last one is perhaps the most important one: Level
one or ground level. At this level the interior system is connected
with the exterior. The main entrances of Shibuya Station and the
department stores of Tokyu and Shibuya 109'® across the streets are

Figure 1.2.2.
Shibuya Spaceship Subway Station,
model by Tadao Ando, 2008

13 The line opened for service on 14 June
2008.

4" Ando’s design uses what he calls the
natural ventilation system without the
help of fans or other machinery. In the
station, the hot air generated by incoming
trains, body heat, electronics and other
machines rises and dissipates through a
gigantic duct more than 30 metres ee{.Jl
and 10 meters wide. Conversely, fres
air is brought into the station, cooling the
trains and the station.

15 Tadao Ando (born 13 September
1941) is a Japanese architect.

16 The Japanese architect Minoru
Takeyama (born 15 March 1934)
designed Shibuya 109, also known as
Fashion Community 109, between 1978
and 1979.

Figure 1.2.3.
East Mall at Shibuya
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17 Shinjuku  Station serves the
shinkansens or high-speed trains and
six metropolitan lines of the Japan Rail
East, among which the Yamanote Line,
one line of ﬁw Odakyu Electric Railway,
two lines of the Keio Corporation, one
of the Tokyo Metro and two of the Toei
Subway.

8 The Japanese architect Kenzo Tange
(4 Septem %er 1913 - 22 March 2005)
de51gned the Tokyo Metropolitan
Government Office between 1988 and
1990. After its opening in 1991, it is often
also referred to as Tokyo Clty Hall or
Toché for short.

19 This mall is called Subnade (477
— FJ&) and includes an underground

arking on second basement level.
H"he parking was planned in 1967 and
constructed between 1968 and 1973. The
mall was part of the plan and opened two
years later.

20 In 2007, the Japan Rail Shinjuku
terminal had 785,801 entries. The amount
of exits was most likely close to this
number. Analy51s of the entry and exit
figures of Tokyo’s public transportation
authority (commonly known as Toei)
showed a deviation of only a few
percentages. In the same year, TMBT’s
main terminal had 133,509 entries and
129,179 exits. The other TMBT Shinjuku
terminal had 27,800 entries and 25,885
exits. The Odakyu Electric Railway Co.,
Ltd. had a total of 498,918 people passing
its terminal. The Keio Electric I{)allway
and the Tokyo Metro had respectlvely
747,407 and 258,609 people passing-
by. "The Shinjuku Line owned by Seibu
Railwa d] 195,171 people " getting
on an of the trains at its terminal. So,
the average number of dall users at
Shinjuku Station in 2007 was 3,5 million.
However, an unknown number of users
transferring between different operators’
lines might be counted twice. Today
numbers have sli htl dropped. (Data
retrieved on 21 July 2008, after the site
visit, see:
http://www. jreast.co.jp/passenger/index.
html,
http //www.kotsu.metro.tokyo.jp/
subway/kanren/passengers.html#c,
http: /y/www kotsu.metro. tokyo jp/
subway/kanren/passengers.html#d,
http://www. odaEyu .jp/company/ about/
ou.html,
Jhtt / [www keio. co.jp/group/traffic/
railroading/passengers/index.html,
http://www.tokyometro Jp/corporate/
data/jinin/index. {nml
http://www.seibu-group.co.jp/railways/
kouhou/joukou/img/17joukou.pdf.

marked by luminous signs and colourful ads. Their entrances to the
system are clearly visible. The same goes for the long escalators
in the grand open atrium in the connected interior of Mark City
which bring masses of pedestrians upstairs and downstairs. Dozens
of other connections are made. Not always they are as fine or
imposing in appearance. Often they are small in size and rather
utilitarian then dignified. Nevertheless, everywhere in the system
the nearby exits are indicated and sooner or later people flow from
indoors to the ancient vibrant urban fabric outdoors. Interior and
exterior are complimentary. Street level is crucial.

As explained in the introduction, the interior system of Shibuya
is not the only indoor street network of Tokyo. The metropolis
is spread with it. Especially those around the biggest and busiest
stations stand out. Each network differs however. Shinjuku’s system
for example is less compact then Shibuya’s. It is formed around the
Shinjuku Station and it stretches out to most other underground
stations in a radius of 750 metres'. The interior system in between
is mainly composed of long strings of neat subways with little
intersections. In the west these subways continue to the business
district around the Tokyo Metropolitan Government Office."® In
the end, the exit or entrance to the system is smooth. The broad
sidewalks along the monumental avenue of Chuo Déri continue
indoors. Its car traffic dominated by taxis disappears in an in-
between tunnel. The pedestrian subway only has a few restaurant
facilities, which are mainly located near the station. Most walls are
blind. Only offices have extra entrances below ground and thus
at those spots glass facades reveal underground lobbies and atria.
In the tunnel, floors are smooth and lighting is sufficient. This
section is almost only serving pedestrian traffic; mainly business
men in black suits. If necessary, they can use moving sidewalks
or travelators to speed up their walk in the direction of the main
station building. On the other side of the station the subway system
continues. The larger part of the east section is located under the
commercial district. Again most buildings have entrances both on
street and underground levels. People walking here differ from the
other side. These people shop or stroll along the show-windows,
but as most commercial activity is on street level, the tunnels
are not really packed at day time. An underground mall, which
runs parallel to the main subway, even seems quiet then.'” A few
individuals and some couples stroll along the underground shops.
It is a huge contrast with the central part of the system during
traffic hours. Daily about three-and-a-half million® people pass this
interior, which makes it world’s busiest system. At the platforms,
commuters wait politely in line to give space to those stepping out
of the train. When they step in people quickly move, push and
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Figure 1.2.4.

Development plan for a subcentre in Shinjuku, including a underground level, by the Bureau of Capital City Development of the

Tokyo Metropolitan Government, May 1966
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stand extremely close to each other. The terminals of Shinjuku
Station are spacious. In terms of floor area, they are almost equally
divided between street and underground levels. Although both are
sufficiently used, for travellers entering the Shinjuku district by foot
the underground level seems a better option to choose, because the
surrounding streets are crowded with cars, taxis and busses which
may only disturb large pedestrian flows. On the other hand, in the
west and east subway strings, the staircases connecting the inside
and the outside are however numerous, always narrow and nearly
hidden. Most of them are located within the building block. Recent
urban designs are improving the connection to the exterior, but still
they do so only to link the newly developed areas on the south?.
(see P HEHLAE 2005, April)

In different perspectives the interior systems in and around
Ikebukuro Station?” and Tokyo Station® are comparable with
the one of Shinjuku. Both interiors add another layer of streets
underground and reach out to neighbouring underground stations.

Figure 1.2.5.
Entrance to Subnade
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2 Designs are made for Shinjuku Terrace
City flanking Odakyu department store,
JR "Shinjuku Station Southern Terrace
and Takashimaya Times Square.

22 Tkebukuro Station serves four lines of
Japan Rail East, three of Tokyo Metro
and one each of Seibu Railway and Tobu
Railway. Shinkansens stop here too.

2 Tatsuno Kingo (13 October 1854 — 25
March 1919), a British schooled Japanese
architect designed Tokyo Station in 1914.
It is one of the few stations preserved in
its original state, almost unaltered. Like
most of the city, the station was severely
damaged in 1923 by the Great Kanto
earthquake. In 1927, Tokyo Station got
the city’s first underground station, as
part of the reconstruction plan for Tokyo
created between 1924 and 1925. After
the Station was devastated by bombin,
in 1945, its roof and interior change
drastically. In 2012, after a five-year
project, the station was restored in its
original glory. Nowadays, it officially
serves seven lines of Japan Rail East,
several shinkansens including one of
{e/x[pan Rail Central and a line of Tokyo

etro. The interior system also includes
links to Otemachi Station. One terminal
of this station connects Yiarakucho
Station, Hibiya Station and on a distance
the Ginza = Stations (Ginza, Ginza
Itchome, East Ginza). Thus, six other
lines of Tokyo Metro and two of Toei
can be reached somehow by walking the
interior system.

Figure 1.2.6.
Shop at the Tokyo interior system



Figure 1.2.7.
Subway of the Shinjuku System

24 Shimbashi Station serves also four

lines of Japan Rail East, then one of
Tokyo Metro, one Toei Subway and
the automated monorail service of New
Transit Yurikamome. Renewal began in
2012 and is planned to be ready in 2016.

25 The British architect Richard George
Rogers, Baron of Riverside, (born 23
uly 1933) and the local firm Mitsubishi
ileo Sekkei (BRIt —ZEHipTaal)
designed the Nippon Television Tower,
better known as NTV Nittele Tower
between 2000 and 2003. It opened in
2004. The complex was formerly also
called Tele Tower.

26 Shinagawa Station serves the four lines
of Japan Rail East, shinkansens and the
Keikya Main Line.

In Ikebukuro three parallel strings of pedestrian subways are
unlocking the banking quarters on each side of the station and two
underground malls next to the main station introduce commercial
activity to the system, but in contrast this system is much smaller
in span. In the other case the interior system has a similar span
as Shinjuku, but the underground network is grid-like and almost
only consists of narrow blind tunnels. These tunnels lead to the
neighbouring stations and they link the atria and lobbies of several
offices in the so-called Marunouchi district. Again next to the
station, the underground commerce provides a large variety of
shops and other facilities. Also this network is grid-like.

The interior system of Shimbashi Station?! on the other site of the
Tokyo conurbation connects neighbouring stations to each other in
a similar way as the systems of Shibuya, Shinjuku and Ikebukuro
do. A large part of the system is on the first basement level, where
it connects the main terminal above with all surrounding stations
below. The string of pedestrian subways starts at a small underground
shopping mall close by Shimbashi and moves northwest and east.
Halfway stairs lead the people up to a broad skyway on level two.
This skyway is only partly covered. It runs above the subways and
joins more outdoor skyways in the north and south directions. The
businesspeople walk upstairs to their office towers every morning
and return in the evening, while during daytime other people
change stations or find their ways to the many high-class department
stores, boutiques and restaurants in the neighbouring Ginza district.
Often also modern young people gather here in hoping they will
see their idol entering the headquarters of a national broadcasting
station at the NTV Nittele Tower.* Girls running over the skyways
trying to get a signature of a pale blond long haired Japanese rocker
then seem normal. In general the system works similar to the other
places; it mainly serves pedestrian traffic and it gives easy access to
facilities and neighbouring buildings. That said its multilevel lay-out
differs. Shibuya is very compact and vertically organised, Shinjuku
and Ikebukuro are stretched and mainly underground, and another
large system, around Shinagawa Station,” is mainly composed of
open-air skyways. So, in a way the Shimbashi system combines
all, but then it is less compact, less layered, less underground and
less elevated. One characteristic makes it really distinguished.
The system includes lowered outdoor plazas. Walls in the eastern
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pedestrian subways have disappeared so that these plazas with
their large pine trees and high-rises become visible. They introduce
natural light and fresh air to the interior system. A few people
can sit on the terraces outside the coffee and lunch corners at the
basements of the Television Tower and Shiodome Media Tower?’.
In the air, a monorail and two levels of skyways fly over. The extra
upper skyway links the monorail terminus with the third level of the
high rise. Between the buildings sloping stairs and long escalators
link each skyway and the lower level to the streets; all under a large
glass roof. A second lowered plaza gives access to the head-office
of Dentsu, a Japanese advertising agency. A six-level atrium with
some shops, cafes, and restaurants anchors the site’s office tower®.
It also features a little performance theatre and a Dentsu library and
museum. Nevertheless there seems little difference in the program
around the plazas. Also the last plaza, in front of Shiodome City
Center”, leads to an atrium kind of space where more little
restaurants and coffee corners are located. On the other side of the
building structural glazing gives people indoors a clear view of the
rebuilt Shimbashi Station® and fashionable Ginza. Apart from the
physical link between the inside and the outside, such views may
avoid the feeling of isolation and help in the orientation as well as
giving pedestrians an idea of day and night, weather and seasonal
variations.
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Figure 1.2.8.
Shimbashi System, upper level

Figure 1.2.9.
Tokyo Shiodome Building

27 The japanse architect Seita Morishima
(1949 = 2008) of Kajima Architectural
Design (8 5/t 55%5)  designed  the
Shioggme Media Tower, also between
2000 and 2003.

2 The French architect Jean Nouvel
(born 12 August 1945) designed the
Dentsu Head Office Building and Jon
Adams Jerde (born 22 January 1940)
is responsible for the blueprint of the
atrium building and the urban desi

of both outside plaza and skywa leng
Nouvel and Jerde worked togetﬁ,er with
Kiyokazu Hosokawa and Tomio Ikai.

2 The Shiodome City Center is
designed by the Irish-American architect
Kevin Roche (born 14 June 1922),
and the Japanese architects Masaharu
Rokushika and Hiromitsu Yamashita (no
data provided) and sculptor - industrial
designer Naoki Tominaga (18 May 1913
— 11 April 2006).

30 The site was declared a national
monument in 1996. After archaeological
investigation, the ‘old” Shimbashi Station
was reconstructed in 2003.



Interpretations

Time and time again, descriptions of these
kinds of spatial-functional compositions
of whole systems seem to be essential
for the research of interior public space.
Observations of the cases are the first step.
Tokyo shows that some are stretched,
while others are more compact. I did not see chaos or simplicity.
Some interiors are horizontally organised, others rather vertically.
Interiors can be small and narrow or grand and impressive. It can
be dominated by shops and restaurants but also by offices, hotels,
cultural facilities or none of that all, as many interior streets are
plain pedestrian passageways. Tokyo shows also that daily millions
of people use interior systems as such. People really gather at large
inside, where they hub from one station to another, where they
take a weatherproof short-cut, where they shop or where they just
stay for a while. Nevertheless, independently of their composition,
function or size, the interior systems are always connected to the
exterior. Always people move on and go outside. The design of the
joints and the amount of them determine the interior’s relation with
the exterior, especially when the interior is located on the lowered
or elevated levels. In the run to the restoration of Toky6 Station, one
of the leading Japanese architectural magazines (H£E) presented
four eleborate analyses of the interior Marunouchi System, of which
the station is part of.*! These analyses show how people use these
interiors every day, when they are on their way to work or to a shop.
The analyses show also that the public space is flexible: Sometimes
for example the atria transform into public festival grounds. While
these interiors then are public, exterior space may become at times
more private, as for special events the street transforms into a
private garden or an illumination museum. The research on interior
31 T name the systems after their district  Public space is motivated by more general shifts from the exterior
name. In all but one case this is also the g the interior rather than temporal changes, but they can precede a

name of the station. Tokyo Station is the . . i
exception. Y more continuous situation. Both are current around the globe. The
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Figure 1.3.1.

Analyses of the Marunouchi System by
the University of Tokyo Chiba, June
2008
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design team of the Mitsubishi Jisho Sekkei, the main land owner
in this district, underlines this. They show that since then the area
has changed enormously. Most part of the nineteenth-century street
pattern may still exist, but interior public space is added. The team
shows similar patterns are present in New York Midtown, London
City, Paris Rive Droite and Berlin Mitte. Also in these cities urban
activity patterns move indoors. In a second analysis, the laboratory
of the Capital City University Tokyo Koizumi concludes that in time,
above grounds level buildings has become more public. The result
in Marunouchi is that once separated buildings now have become
one built structure. The third analysis of the district illustrated how.
The study laboratory of the University of Tokyo Chiba presented
two drawings: One of the street level and one of the basement level.
On street level, glass facades, though transparent, divide the public
spaces in the buildings from the sidewalks and roads, whereas
under the ground, despite blind walls, they literally open up. On
this level, most basements have doors to the subways. Dialectically
this has changed the use as well as changed use has conditioned
this transformation. In the fourth analysis, the Tokyo Institute of
Technology Tsukamoto continued this reasoning and perceived
the system from below grounds. Elevators, escalators and staircases
connect back to the ground floors of the buildings. Building lobbies
are the last space before really entering the building. (%ﬁ@"ﬁ 2008,
June: 8-107) These analyses go beyond mere observations and
descriptions. The drawings show reductions on the base of public
use. Public exteriors and public interiors are recognised not only
spatially, by composition, but also by use related to the public
qualities of the analysed spaces.

If one analyses the Tokyo interiors as parts of systems, simple
schemes alone can not be the answer. It would not do justice to its
complexity. At the same time if one analyses these interior systems
in an organised manner, it is hard to jump into the contemporary
conclusion that they ar