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“postdigital art” as artworks address the humanization
of digital technologies through interplay between digital,
biological, cultural, and gpirjtual:systems

post digital depot
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the city of palimpsest
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ongoing demolition & re-construction
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a stable foundatlon for remembrance, awareness and
recollection of cultural heritage is currently missing
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lack of preservation is the main thréaf égainst mai.ntining a
shared heritage which unites the community
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loop of ongoing ruin
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“Beirut, more than
Lebanon, is a central place
for the whole region. It
represents a free culture
that is being endangered
today. The survival of
Beirut means the survival
of this plurality, diversity,
tolerance, culture, and
freedom of expression”
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1975-1990

THE CIVIL WAR
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An Unforeseen Disaster Strikes

Photograph of damages in Marfa Gallery due to the August 4 explosion. Image courtesy of Marfa Gallery.
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An Uniforeseen Disaster Strikes

Photograph of damages in Marfa Gallery due to the Augu

"This is the strongest explosion [ have ever
witnessed. The museum is devastated. A lot of
damage has been done to the structure of the
building at a time when the dollar in Lebanon
is s0 high that [ don’t know how we will atford
to buy new glass for the skylights, the
windows, and the exit doors. We don't have
the means to buy new materials. It’s horrible
to see five years of work in utter destruction—
even during the civil war it wasn't this bad."

- Zeina Arida, The Art Newspaper.
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An Unforeseen Disaster Strikes

"This is the strongest exnlosion [ have ever

witnessed. The mu
damage has been d
building at a time
is so high that I do
to buy new glass fo
windows, and the e
the means to buy n¢
to see five years of \
even during the civi

Photograph of damages in Marfa Gallery due to the Augu - Zeina Arida, The Art Newspaper.

"Our resilience is a curse. I've been rebuilding
all my lite and [ don't want to do it again! But
the truth is that we will rebuild. We are here to
stay. But we are rebuilding knowing that it
will likely be destroyed again.”

- Mohamed Maktabi, Artnet.

Rescue workers and security officers work at the scene of an explosion that hit the seaport of Beirut, Lebanon, Wednesday,
Aug. 5, 2020. Photo courtesy of AP Photo/Hussein Malla.

Anwar Amro JAFP via Getty Images.

Beirut's art scene: before and after images of the staine

d glass windows at the Sursock Museum. Photos by Joseph Eid and
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An Unforeseen Disaster Strikes

st exnlosion I have ever

"This is the stronge
witnessed. The mus

"Our resilience is a curse. I've been rebuilding

damage has been d

all my lite and I don't want to do it again! But

take vears to restore the museum.”

- Zeina Arida, Hyperallergic.

A protestor carries the Lebanese flag through downwtown Beirut. Image via Joseph Eid, AFR, Getty Images.

truth is that we will rebuild. We are here to

“The banks have confiscated our funds,” she  ty. But we are rebuilding knowing that it
said. “Idon’'thow we're going to do it. Itwill [l likely be destroyed again."

amed Maktabi, Artnet.

E workers and security officers work at the scene of an explosion that hit the seaport of Beirut, Lebanon, Wednesday,
2020. Photo courtesy of AP Photo/Hussein Malla.

Anwar Amro JAFP via Getty Images.

Beirut's art scene: before and after images of the stained glass windows at the Sursock Museum. Photos by Joseph Eid and
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An Uniforeseen Disaster Strikes

"This is the strongest exnlosion [ have ever
witnessed. The mug  "Our resilience is a curse. I've been rebuilding

damage hasbeend  all my life and [ don't want to do it again! But
truth is that we will rebuild. We are here to
“The banks have confiscated our funds,” she  ty. But we are rebuilding knowing that it

said. “I don’t how we're going to do it. Itwill [l likely be destroyed again."
take vears to restore the museum.” amed Maktabi, Artnet.

- Zeina Arida, Hyperallergic. ,,

I Benrut's once-thriving
cultural community was
already at breaking point.
Then the blast hit

Already strained by a popular uprising, economic collapse and the
global pandemic, Lebanon's cultural sector was blown apart by
the devastating explosion last week. CGan it be rebuilt?

1
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An Unforeseen Disaster Strikes

If you believe that suffering forges better art,

"This is th
witnessed then Beirut must have one of the world’'s best

damageh| 3rtistic communities.

“The banks have confiscated our funds,” she  ty. But we are rebuilding knowing that it
said. “Idon’'thow we're going to do it. Itwill [l likely be destroyed again."
take vears to restore the museum.” gl MR

- Zeina Arida, Hyperallergic.

”

Berrut's once-thriving
cultural community was
already at breaking point.
Then the blast hit

Already strained by a popular uprising, economic collapse and the
global pandemic, Lebanon's cultural sector was blown apart by
the devastating explosion last week. CGan it be rebuilt?

town Beirut. Image via Joseph Eid, AFP, Getty Imag

Beirut's art scene: before and after imag

Anwar Amro JAFP via Getty Images.
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“Atthe Sursock Museum, the director has gathered
the shattered pieces of two ceramic sculptures
by Lebanese artist Simone Fattal, part of the
permanent collection, in case the artist wants to
use them to create something new. She has also
offered use of the museum's storage spaces to
other institutions and artists.”

* Beirut's once-thriving cultural community was already at breaking point. Then the blast hit, CNN, 2020
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DIGITAL

a storage facility for culture through
physical and digital means
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an interactive space of
experimentation & learning
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HYBRID
ARCHIVE DATA CENTER
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100 % tangible

10 % public
90 % private

100 % digital

0 % public
100 % private

the layer of interaction is hybrid in its nature
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FUNCTION I: ARTS HOSPITAL

COLLECT
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STORE

TEMPORARILY

FUNCTION V: CENTER FOR NEW MEDIA

________________
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program
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29%

SERVICE+CIRCULATION

ARTS DEPOT

DIGITAL DEPOT

ARTS HOSPITAL

program
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SERVICE+CIRCULATION 3050 SQM

FACILITIES 1288 sQM

CENTER FOR NEW MEDIA 1842 sQM
29%

EXPOSITION 1473 sQM

ARTS DEPOT 2251 SQM

DIGITAL DEPOT 780 SQM

ARTS HOSPITAL 500 SQM

POST DIGITAL DEPOT
NETTO 8,485 SQM
BRUTTO 11,530 SQM

program B/N 1.4
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92,750 ARTWORKS

TOTAL PERMANENT COLLECTION OF
MUSEUMS IN BEIRUT

25,000 ARTWORKS

TOTAL TEMPORARY EXHIBITIONS
IN GALLERIES & ART SPACES

20,000 ARTWORKS

LOST IN THE AUGUST EXPLOSION

150,000 ARTWORKS

TANGIBLE DEPOT

2,000,000 ENTITIES*

DIGITAL DEPOT
2,000 TB (1 GB/ENTITY)*

demand & capacity

I EPOT
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programmatic relations
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pre-intervention
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CULTURAL INSTITUTIONS .

CREATIVE INDUSTRIES D

ART FROM THE PORT

ART FROM THE CITY —’

500

connection to the world through port & city through the highway

1000
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industrial & natural character
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SITE CONTAINER TERMINAL GROUND 0
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SUBURB y
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RIVER

CITY CENTER
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~ monumentality of terrain:
the river as a superforce playing with land
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MASSING CONCEPT

MONUMENTALITY o
proportions ov;
VERTICALITY /
facade & views unc:r
HORIZONTALITY | ——
integration to hill / hOVeriI;

expression | relation to the topography
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MASSING CONCEPT
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MONUMENTALITY

museum

MASSING CONCEPT
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MONUMENTALITY

museum

MASSING CONCEPT

VERTICALITY

museum
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MONUMENTALITY

museum

MASSING CONCEPT

VERTICALITY

museum
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creative digital campus
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. o land - sea axis .
final destination of the promenade along the river
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public space extends on the waterfront,
connecting the island and fashion office
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main axis | river promenade
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public access | estuary
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public access | promenade
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access with vehicle
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linearity + seamless transition
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east elevation
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west elevation
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west elevation

LANTERN |,
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west elevation
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west elevation
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natural promenade

‘wire mesh

west elevation

ireflective sphere

:columns extending

:aluminum fagade

gcity as backdrop

entrance :digital fagade ‘beyond roof blends & disappears
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south elevation
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south elevation

. -Sphere visible galuminum fagade
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gwlir(_e mesh gnatural promenade
:digital fagade ‘entrance

aluminum fagade
blends & disappears:

‘reflective sphere
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PUBLIC GARDEN
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SCULPTURE GARDEN
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ENTRANCE
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section | gardens | levels of interaction
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artwork entrance

Public
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Loading & Unloading Zone
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looking into the arts depot
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ROOF IS THE MAIN FACADE
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ROOF IS THE MAIN FACADE
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DIGITAL FACADE
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INCLINATION
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STAGE
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EXPOSITION PEEK-A-BOO
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envelope fragment
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ballustrade + roof detail

Facade

i

1,500/6,050/23 mm sandwich element:
1.5 mm aluminium sheet,

aluminium honeycomb core
anodised cramp iron

Air Cavity

Moisture Barrier

Thermal Insulation 140mm

300 mm i situ reinfroced concrete

1.5 mm aluminium sheet

S
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Roof Ceiling

Tile Exposed Concrete /
2

Gravel L

Moisture Barrier

OSB Panel 30 mm
Thermal Insulation 140 mm
Cement

Bubble Deck Slab 250 mm

150

300

600

120



Oyku Su Okkan

Gutter
Grass

cladding + window detail

e /Fagade
1,500/6,050/23 mm sandwich element:

mm dluminium sheet,
aluminium honeycomb core
anodised cramp iron

. Air Cavity
Moisture Barrier

/" Thermal Insulation 140mm |
300 mm in situ reinfroced concrete |
’ 1.5 mm aluminium sheet |

Gravel
Gutter

insulating HR++ glazing
Reynaers CS 77-HI
window system
reveal (finish)
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Floor
Epoxy Floor
Screed

Interlayer
Thermal Insulation 140mm

Bubble Deck Slab 250mm
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Covering

Insulating Tempered Glazing Unit

| Vapor Barrier
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-0.5 | mezzanine level plan
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light typologies
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depot level plan
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curational atelier | foyer | mediatheque
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FOYER
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mediatheque | exposition | learning zone

Gallery | Terrace
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the sphere & the grid
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shear walls + columns
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shafts
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light wells
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bubble slab

—_ BUBBLEVYOID
CHAME TE R DEPENDING ON PRODUCT
2nd STAGE CONCRETE CASTING & DESIGN REQUIREMENTS BUBBLE VOID CAGE MODULES
e e o] 0 this exampe d=158mem )

250

8
!
151 STAGE CONCRE TE CASTING
MNFMIE"I%I“
s |
REINFORCEMENT
BUBBLE SLAB CROSS SECTION DETAIL
Slab Bubbles Span Cantilever Span Completed  Site Concrete
Thickness {Multiole bays)  Maximum Length (Single bays)  Slab Mass Quantity
i mim metres metres melres Ko'm? m'im’
3 & 180 5-81 =11 5-63 3mnm LA
80 #2i5 =100 =17 6-T3 460 0.14
34 F1rmn 9=125 =33 1-95 550 018
i LEE 1M-144 =34 B-11. B40 o
450 f 360 11 -16.7 <5 10-125 BE] 01.25
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bubble slab
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sphere | structure
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sphere | structure
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sphere | rain water collection

adhesion + cohesion + collection + reflection
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sphere | cladding

steel panels: weld + polish + grind
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sphere | cladding
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steel panels: weld + polish + grind
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sphere | cladding

color scheme: colorization through heating
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tower
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media-mesh facade
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16-22 fanging Dbje l\»‘

urational Atelier ~
i 47-57 Témperature 19-22 \\
\kgmg, Unloading & \\

Physical Depot E

Paper & Maps Temperature 8-9 Packaging Z
ackaging Zone

Physical Depot D IS W mperature 19-22
Color 89 Humidegd

Physical Depot C -

Metal & Slag Temperature 16 -18 Humidity 36-42 \</V CLIMA ONJROL

Physical Depot B (o]

Photography B&W Temperature 16 - 22 Humidity 43 - 47

Physical Depot A
Paintings, Ceramic, Temperature 16-22 Humidity 47.5 - 52.5
Glass, Stone, Plastics
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COURTOWER TYPOLOGY
(COURTYARD+TOWER)
NATURAL VENTILATION 72
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the hybrid cultural depot of Beirut
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