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01
CONTEXT -
“OVERSIZED” TALLINN

PHOTOGRAPH -
LINNAHALL

My initial fasincation lies in a ultra-macro lens. Tallinn as a small city, is house to many
ginormous buildings, buildings that feel out of place and out of scale.
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My initial fasincation lies in a ultra-macro lens. Tallinn as a small city, is house to many
ginormous buildings, buildings that feel out of place and out of scale.
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CONTEXT -
“OVERSIZED” TALLINN

OLD TOWN

NEIGHBOURHOOD OF HOUSES

GIANT BUILDING

My initial fasincation lies in a ultra-macro lens. Tallinn as a small city, is house to many
ginormous buildings, buildings that feel out of place and out of scale.
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“OVERSIZED” TALLINN
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OLD TOWN

EDIFICIAL MONUMENTS?

My initial fasincation lies in a ultra-macro lens. Tallinn as a small city, is house to many
ginormous buildings, buildings that feel out of place and out of scale.
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CONTEXT -
“OVERSIZED” TALLINN

COLLAGE -
DIAGRAM MODIFIED FROM POSTER BY GUSTAV KLUTSIS (1928)

How do we “dive” into the scales of these “oversized” buildings?
And how do human perceives the size of these buildings of it at different scales?
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AS LANDMARKS

AS USED SPACES

AS SIGNS

COLLAGE -
DIAGRAM MODIFIED FROM POSTER BY GUSTAV KLUTSIS (1928)

How do we “dive” into the scales of these “oversized” buildings?
And how do human perceives the size of these buildings of it at different scales?



01

CONTEXT -
“OVERSIZED” TALLINN

AS LANDMARKS

To orient
To stand out

Elemental

A perceived space

XL SCALE
DIAGRAM OF CONCEPTS

“OVERSIZED" BUILDINGS

AS USED SPACES

To accomodate (events)
To manifest (memories)

Experiential

A lived space

L

SUBJECTIVELY

AS MONUMENTS/ SIGNS

To commeroate
To remind

Meaningful

A conceived space

Given each of these overseized buildings are so different,
how do we define and read into the concept of “oversized”?
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“OVERSIZED” TALLINN

AS LANDMARKS

Landmarks perceived as huge
become contested objects
within Tallinn

nnnnnnnnnnnnnnnnn

sssss

Tallinn’s Linnahall: From
Soviet Monument to
Contested Cultural Landmark

(((((((

XL SCALE
DIAGRAM OF PROBLEMATIZATION

AS USED SPACES

Places become stigmatised,

partly due to the previous
establishments and social
policies

Mati Unt

AS MONUMENTS/ SIGNS

Conceived meanings of
monuments not aligned with
Estonian sentiments

What are the problems with these “oversized buildings”?
Why should we explore the relationship and procession between these three notions?



01
CONTEXT -
“OVERSIZED” TALLINN

SCALE L - SCALE M - SCALE S -
FAHLE BUILDING FROM INFORMAL USE OF “KOSMOS” SIGNAGE IN
AFAR STAIRCASE IN NOMME SOVIET TIMES
LANDMARK USED SPACE MONUMENT/ SIGN
< o © O
L M S
Visual uniqueness to its : . .
Events Spatial motives and signs

surroundings

How are the buildings visually
identifiable?

Impression from distance

In the present

Who are the users and what
are the encounters within?

Objects and traces of use

In the making
(meshing past, present and future)

A. To converge -

What meanings do the building
create or exert?

Signs and timestamps

In the past

Oversized buildings are abstracted and compared in their existence as

‘landmarks’, ‘monuments’ and ‘places’
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“OVERSIZED"” TALLINN

B. To diverge -
Multiplicity of oversized buildings and Olympics

Building

Building -
Contextual Analysis

Surroundings -
Contextual Analysis

N
-

Building -
Olympic Edifices

Connection to nature -
Olympic Edifices

| | |
002505 1km

monuments

1A 1B
NOMME MARKET FAHLE HOUSE

1c 2A
KINO KOSMO0S LINNAHALL

2B 2C
TALLINN AIRPORT TALLINN TV TOWER

LU

e 8 AL DR T o,

1D/2D
OLYMPIC YACHTING CENTRE
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CONTEXTUAL ANALYSIS -
“OVERSIZED" TALLINN

C. Palette Study -
Studying modes and mechanisms of “oversized buildings”
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CONTEXTUAL ANALYSIS -
“OVERSIZED" TALLINN

SELECTED
SITE TO DIVE
INTO!!

C. Palette Study -
Studying modes and mechanisms of “oversized buildings”
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SITE

L - M - S -
AS LANDMARKS AS USED SPACES AS MONUMENTS/ SIGNS

Understanding the building at different scales
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SITE

Where?

At the junction of Pirita River and Pirita harbour;
longitudinal axis parallel to the Northeast stretch of Tallinn’s coastline
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SITE

m H\ |
1P,1V, 2P,2V, 3P, 3V 4P.4V - MTOCTHMHNLIA M ‘
\\
I

1K~CMIOPT3AA  MEA LIEHTP. _ 1 ‘ ' ‘1”” H‘
e | ;j} ‘ ‘ Pirita hotel due for refurbishment to close doors
‘ earlier than planned

3K-PECTOPAH, CTOAOBAR, BECT MPYMIMA FOCTHHMLbI
4K -YHEBHO METOAMHECKIW LEHTP
SK=BHOP0 PEFATbI (MOCAE OAMMMMAABI SAAKMHI)
NEWS
ERR, ERR News
24.09.2022 15:25

S5V=-MACTEPCKME , IAANHI
SP-NPECCUEHTP (MOCAE OAMMNMAABI SAANUHI)
6K-AXTKAYE

PIRITA TOp
RLTRTIAN

Q2 B <

When?

Built in 1980 Moscow Olympics,
Closed its doors for renovation since 2022, vacant for now
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Where?

At the junction of Pirita River and Pirita harbour;
longitudinal axis parallel to the Northeast stretch of Tallinn’s coastline
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PIRITA HARBOUR

)

TALLINNA OLUMPIAPURJESPORDIKESKUS

OFFICE WORKERS AS POTENTIAL
RESIDENTS

Who?

S - Housing - for people who work in Pirita
M - Communal - for the Pirita community
L - Recreation - for all people in Tallinn

CONNECTION WITH PIRITA
PROMENADE
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AS LANDMARKS

AS USED SPACES

AS SIGNS

Back to the scales -

What are the intended spatial operations
to rebrand and reactivate these obsolete Olympic landmarks?
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THE INTERVENTION IS...

TO CONNECT

TO COMPETE

TO CONVERT

TO CONTRAST

Back to the scales -

What are the intended spatial operations
to rebrand and reactivate these obsolete Olympic landmarks?

AS PARTS OF PIRITA
LANDSCAPE

AS LANDMARKS

AS USED SPACES

AS SIGNS
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XL Scale -

Connecting the building with the Pirita Landscape
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L Scale -

Superimposing walkway and liftcore as wayfinding visual mark
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M Scale -

Bridging access between different building blocks
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S Scale -

Juxtaposing existing monolith by modular structures
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XL L M S

To open up To compete To connect To contrast

<
S

RN
%Q

Landscape terrace Walkways Bridges Accent Modules

Overview of strategies
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COLLAGE -
HETEROTOPIC LENS TO VIEW AND OPERATE THE YACHTING CENTRE

How can we activate oversized Soviet Olympic establishments in Tallinn to reconcile historical
narratives with contemporary use?

-> Methodological research
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E Roland Barthes
Le plaisir

THE ALPHABET “
AND THE ALGORITHM dll texte ‘ S M l XL
| ‘ y g —

S

MARIO CARPO

Public space in g postoivil society

Rem Koolfiaas
. Bruce Mau

EcHind by
Michiel Dehaene &
Licwen Ov Cawter

|||||||||||||||||

Olympic edifices as Heterotopia Olympic edifices as texts for “Bigness” of Olympic Edifices

Framing and keying of
re-read/ re-write/ re-interpret

architectural elements Now and Then

Theoretical framework -

A “textual” framework that deciphers and connects architecture across multiple scales
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Fa Y 7 7 7
Nt A\ >4 Nt N>
01: 02: 03: 04:
Palette Study Collage Implementation Montage
Studying precedents Inserting fragment.s of Resolvmg and approprla_tmg Conhering .the fragments into
precedents to project the spatial clasts to project cohesive sequences

Methodology to facilitate superimposition-

Fragment - collage - modulate - montage
To cohere spatial modulations
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Detailed process workings to be found in booklets
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REFERENCE -
YVES BRUNIER'S COLLAGES

SMLXL

O.MA.
Rem Koolhaas
ana Bruce Mau

REFERENCE -
OMA, S,M,L, XL

BERNARD TSCHUMI

REFERENCE -
BERNARD TSCHUMI, THE
MANHATTAN TRANSCRIPTS

A ea—
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04: Interscale montage matrix -

To introduce the event and programme from the aforementioned spatial strategies
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SCOPE OF SEQUENCE

04: Intrascale montage sequence

Perspectival montages to capture movement and experience of events
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04: Intrascale montage sequence

Implementation of montage into spatial design
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Im?'
PLANAR STEEL FRAME WITH WITH STEPPED SEATING
TREE-LIKE FOOTING TIMBER PORTALS (WITH NATURAL ELEMENTS)

.a.
/I
-
’ N e '
PLANT-INTEGRATED PLANT-INTEGRATED
SPIRAL COURTYARD TREE-LIKE TIMBER STRUCTURE ELEMENTS CLEMENTS

04: Technical montage

Creating coherence between space by
adopting uniform material palette and spatial languages
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MODEL PHOTO - OVERVIEW OF DESIGN



04
DESIGN

OOOOOOOOOOOOOOOOOOOOOOOOOOO



04
DESIGN

+t6m Podium Level

+tO0m Ground Level

01
Sports Block

02
Pool Block

03
Sauna Block

04
Greenhouse Block

AXONOMETRIC - OVERVIEW OF DESIGN
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01
Sports Block

AXONOMETRIC - OVERVIEW OF DESIGN



04
DESIGN

MONTAGE SEQUENCE - SPORTS BLOCK
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Nature - Access - Modulate
PLAN +0M - SPORTS BLOCK
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Puncturing and stitching vertically

PLAN +6M - SPORTS BLOCK
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SHORT SECTION - SPORTS BLOCK

Spatial, programmatic, visual connections
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02
Pool Block

v

+6m Podium Level
+0m Ground Level

AXONOMETRIC - OVERVIEW OF DESIGN
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MONTAGE SEQUENCE - POOL BLOCK
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Nature - Access - Modulate - Puncture

PLAN +0M - POOL BLOCK
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Blending natural elements into spaces
PLAN +6M - POOL BLOCK
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Diverse circulation experiences integrated with nature
SHORT SECTION - POOL BLOCK
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Diverse circulation experiences integrated with nature

MODEL PHOTO - POOL BLOCK
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Diverse circulation experiences integrated with nature

MODEL PHOTO - POOL BLOCK
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03
Sauna Block

AXONOMETRIC - OVERVIEW OF DESIGN
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MONTAGE SEQUENCE - SAUNA BLOCK
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Nature - Access - Modulate - Puncture

PLAN +0M - SAUNA BLOCK
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Programmes inviting habitation
PLAN +6M - SAUNA BLOCK
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Sunken experience with nature

SHORT SECTION - SAUNA BLOCK



04

DESIGN

04
Greenhouse Block

v
v

+6m Podium Level
+0m Ground Level

AXONOMETRIC - OVERVIEW OF DESIGN
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MONTAGE SEQUENCE - GREENHOUSE BLOCK
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PLAN +0M - GREENHOUSE BLOCK
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SHORT SECTION - GREENHOUSE BLOCK

Experience with nature at different altitudes
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SPIRAL COURTYARD

STRUCTURAL SYSTEMS
SAUNA BLOCK

———— Spiral step roof:
40mm Translucent polycarbonate foof
Click-fix joinery
100x100mm RHS steel frame
L-shape angles, bolted

e

Mesh balustrade:
Reddish corten
steel finish

Roof slab
25mm recycled oak decking,
100x100mm batten,

20mm vapour barrier foil,
350mm XPS insulation,
10mm EPDM waterproofing,
50mm screeding,

250mm CLT slab

le——— Mesh balustrade

Reddish corten steel finish

Gutter:
EPDM waterproofing,
1 plate,
RHS.,

Spiral walkway
100x100 mm RHS

50mm thk mesh panels,
50x50mm steel
I-shape sub-beam

)

Gypsum board,
Waterproof finish

L Cantilever balcony

500mm deep glulam beam,
Half-lap joint

—  Sliding door:

Bereco timber frame,
12mm thk vacuum glass

———————— Balcony slab
25mm thk recycled oak decking,

50mm screeding,

20mm waterproofing membrane

250mm CLT slab,
Waterproof finish

Concrete Wall
50mm Oak wood claddi
Cavity with timber subffame,
100mm thk insulation
250mm thk concrete wall,
250mm thk rigid insulafi
Interior finish

E]

Interigr flooring:
25mm|0ak floor tiles
50fhm|Scfeeding

150mn) rigid XPS insulation,

30mm|Jupjter Ideal Ecg underfloor heating

Column base
Steel connection,
bolted,

Concrete plinth

DETAIL SECTION - COMMUNAL BLOCK
1:50

I— Wide balcony support

500x250mm glulam beam

500x200mm glulam sub-beam

L-shape angles
350x350mm glulam column
Steel connection

Concrete plinth

TREE-INSPIRED CANTILEVERED
BALCONIES
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N\ Operable windows,
A Bereco timber frame,
N 12mm thk vacuum glass,
A motorised hinges with weather sensors,
wood portal feature

Skylight voids:
150x150mm L-shape angle,
50mm oak plank,
LED-light strip at edges,
mesh balustrade

Floating walkway:
150x100mm planar truss,
50mm mesh panel,
100x100mm I-beam,
(Tree-shape connection),
Concrete plinth

— Stepped seating:
50mm oak plank with
waterproof finish,
| RHS steel frame

Floating walkway:
50mm thk mesh panels
L-shape angles

Edge Seating: T I
| 50mm oak plank with waterproof finish, screwed-in

Shrub planter:

Soil and gravels,

slanted base,

dome drain,
waterproofing membrane

Service shaft

Barrisol lighting with wood frame

Wood portal
50mm oak plank with waterproof finish, tapered
and screwed-in

PLANAR STEEL FRAME WITH WITH
TREE-LIKE FOOTING

TIMBER PORTALS

Tree planter:
Soil and gravels,
base connected to ground

Indoor stab:

50mm earthware tiles,
50mm screeding,
200mm concrete

DETAIL SECTION - SPORTS HALL
1:50

STRUCTURAL SYSTEMS
SPORTS BLOCK
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FACADE ARTICULATION
PLANT-INTEGRATED ELEMENTS

STRUCTURAL SYSTEMS
GREENHOUSE BLOCK
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SECTION - SAUNA BLOCK MODEL - GREENHOUSE BLOCK

Courtyard for passive ventilation in summer
VENTILATION
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LEAST WARM/
OPEN-AIR

LESS WARM

>

o =

= e

== o O LT
i il

“Onion” layering of programmes based on needs for heating

HEATING



06
CONCLUSION

A scalable kit-of-parts...

S SCALE
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developed from technique of collage and montage...

M SCALE



06
CONCLUSION

to modulate monumental big buildings...

L SCALE
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XL SCALE

Forest

Water

Building

Building -
Contextual Analysis

Surroundings -
Contextual Analysis

N

Building -
Olympic Edifices

Connection to nature -
Olympic Edifices

| 1 I |
@ 002505 1km

+ W

2A 2B 2C 1D/2D
LINNAHALL TALLINN AIRPORT TALLINN TV TOWER OLYMPIC YACHTING
CENTRE

within Tallinn's oversized Soviet edifices
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TIME SCALE - FUTURE

Owners looking for new solution for Pirita TOP
building complex

NEWS

ERR
13.02.2026 15:28

® 2 8 <

However, the owner company, Tallinna Olimpiaspordikeskus (TOP), has
submitted a proposal to initiate a detailed plan for the seaside section of the
complex. The proposal seeks to redesign the building solution set out in the

A new purpose and architectural solution are being soug  current plan, organize an architectural competition and construct — based on
sailing sports center, but it is currently unclear whether

reconstruction of the protected complex could begin. L€ Winning design — a spa hotel of up to four stories on the property, which
would also include residential units.

TOP area in Pirita. Source: Siim Lovi /ERR

In addition, the area is intended to feature a public city square and
promenade.

Tuulberg said that because TOP is a historic Olympic sailing center and an
important part of Pirita's seaside area, further discussions will proceed from
the principle that the site should retain its sports- and leisure-oriented
character and fit into the surrounding environment.

"The idea collection is being carried out in cooperation with the Union of
Estonian Architects and the Tallinn Cultural Heritage Department in order to

map out possible directions and assess the suitability of different solutions,"
he said.

What's next for the Yachting Centre?
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COLLAGE -
HETEROTOPIC LENS TO VIEW AND OPERATE THE YACHTING CENTRE

Question Timel!l



