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at the step of the garden, looking at the back wall. at the step of the garden, looking at the back wall. 
Its shadow stretches long across the brittle grass Its shadow stretches long across the brittle grass 
and earth as the sun sets. I know around the point and earth as the sun sets. I know around the point 
where the shadow touches thewhere the shadow touches the
It’s barely a whisper, but I know it’s him. His voice It’s barely a whisper, but I know it’s him. His voice 
rises just enough to cut through the evening hush. rises just enough to cut through the evening hush. 
The sound stirs something in me, a mix of relief and The sound stirs something in me, a mix of relief and 
determination.determination.
I grab the weaved chair from the side of the house, I grab the weaved chair from the side of the house, 
its frame wobbling a little as I drag it to the wall. its frame wobbling a little as I drag it to the wall. 
It’s been here as long as I can remember, its once-It’s been here as long as I can remember, its once-
EULJKW�SDLQW�QRZ�˄DNHG�RII�LQ�GXOO�SDWFKHV��,�SODFH�EULJKW�SDLQW�QRZ�˄DNHG�RII�LQ�GXOO�SDWFKHV��,�SODFH�
it just below the chipped part of the wall where we it just below the chipped part of the wall where we 
always climb. The wall is covered in something, always climb. The wall is covered in something, 
I don’t know what it’s called, but it’s rough and I don’t know what it’s called, but it’s rough and 
grainy, the kind that scrapes your hands if you ar-grainy, the kind that scrapes your hands if you ar-
en’t careful.en’t careful.
,�FOLPE�RQWR�WKH�FKDLU��0\�˃QJHUV�˃QG�WKH�FKLSSHG�,�FOLPE�RQWR�WKH�FKDLU��0\�˃QJHUV�˃QG�WKH�FKLSSHG�
spot, where the smoother stone beneath has been spot, where the smoother stone beneath has been 
exposed. My feet settle into familiar grooves in exposed. My feet settle into familiar grooves in 
the wall, the same ones we’ve used over and over. the wall, the same ones we’ve used over and over. 
Breath one: my right foot pushes up as I grab the Breath one: my right foot pushes up as I grab the 
edge of a stone just above me. It’s cold, gritty, and edge of a stone just above me. It’s cold, gritty, and 
solid beneath my hand.solid beneath my hand.
I glance up to where the roof tiles line the top of I glance up to where the roof tiles line the top of 
the wall. We moved some of them weeks ago, just the wall. We moved some of them weeks ago, just 
enough to make space for us to pass without break-enough to make space for us to pass without break-
ing more. Even so, I always think we should’ve ing more. Even so, I always think we should’ve 
moved more of them, there’s never quite enough moved more of them, there’s never quite enough 
room.room.

A  Wa l l  N o  M o r eA  Wa l l  N o  M o r e

I’m sitting I’m sitting 



my right foot pushes up as I grab the edge of a stone my right foot pushes up as I grab the edge of a stone 
just above me. It’s cold, gritty, and solid beneath just above me. It’s cold, gritty, and solid beneath 
my hand.I glance up to where the roof tiles line the my hand.I glance up to where the roof tiles line the 
top of the wall. We moved some of them weeks ago, top of the wall. We moved some of them weeks ago, 
just enough to make space for us to pass without just enough to make space for us to pass without 
breaking more. breaking more. 

I pull myself higher. My left foot slips for a second I pull myself higher. My left foot slips for a second 
EHIRUH�˃QGLQJ� WKH� JURRYH� DJDLQ��0\�˃QJHUV� UHDFK�EHIRUH�˃QGLQJ� WKH� JURRYH� DJDLQ��0\�˃QJHUV� UHDFK�
the top edge, where the tiles meet the stone, and the top edge, where the tiles meet the stone, and 
I can feel the uneven join of clay and rock beneath I can feel the uneven join of clay and rock beneath 
my grip.my grip.

My right leg pushes up, and I hoist myself onto My right leg pushes up, and I hoist myself onto 
the wall. The top is thick, wide enough for me to the wall. The top is thick, wide enough for me to 
sit, but not without a little fear. I swing my leg up sit, but not without a little fear. I swing my leg up 
˃UVW��WKHQ�WKH�UHVW�RI�PH�IROORZV��P\�FKHVW�VFUDSLQJ�˃UVW��WKHQ�WKH�UHVW�RI�PH�IROORZV��P\�FKHVW�VFUDSLQJ�
against the rough stone as I pull myself forward. against the rough stone as I pull myself forward. 
The tiles shift slightly under my weight, and my The tiles shift slightly under my weight, and my 
heart skips.heart skips.
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B r e a t h  3B r e a t h  3
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I turn carefully to begin climbing down. My hands I turn carefully to begin climbing down. My hands 
˃QG�WKH�HGJH�RI�WKH�ZDOO�DJDLQ��P\�˃QJHUV�FXUOLQJ�˃QG�WKH�HGJH�RI�WKH�ZDOO�DJDLQ��P\�˃QJHUV�FXUOLQJ�
RYHU�WKH�FRRO�� MDJJHG�VXUIDFH��7KH�VWRRO�KH�VHW�RXW�RYHU�WKH�FRRO�� MDJJHG�VXUIDFH��7KH�VWRRO�KH�VHW�RXW�
IRU�PH�LV�EHORZ��MXVW�ZLWKLQ�UHDFK��EXW�,�FDQɗW�VHH�LW�IRU�PH�LV�EHORZ��MXVW�ZLWKLQ�UHDFK��EXW�,�FDQɗW�VHH�LW�
from this angle.from this angle.

,�ORZHU�P\VHOI�VORZO\��P\�IHHW�VHDUFKLQJ�IRU�D�IRRW-,�ORZHU�P\VHOI�VORZO\��P\�IHHW�VHDUFKLQJ�IRU�D�IRRW-
KROG��7KH�GHVFHQW�IHHOV�KDUGHU�VRPHKRZ�DQG�,�FDQɗW�KROG��7KH�GHVFHQW�IHHOV�KDUGHU�VRPHKRZ�DQG�,�FDQɗW�
stop the thought that I might slip.stop the thought that I might slip.

[21 : 10][21 : 10] 0\�IHHW�˃QG�WKH�VWRRO��DQG�,�ODQG�ZLWK�D�GXOO�WKXG��0\�IHHW�˃QG�WKH�VWRRO��DQG�,�ODQG�ZLWK�D�GXOO�WKXG��
7KH�PRPHQW�,�IHHO�WKH�VROLG�ZRRG�EHQHDWK�PH��UHOLHI�7KH�PRPHQW�,�IHHO�WKH�VROLG�ZRRG�EHQHDWK�PH��UHOLHI�
ZDVKHV�RYHU�PH��+H�JULQV�� UHDFKLQJ�RXW� WR� VWHDG\�ZDVKHV�RYHU�PH��+H�JULQV�� UHDFKLQJ�RXW� WR� VWHDG\�
PH��DQG�,�VWHS�GRZQ�RQWR�WKH�JURXQG�PH��DQG�,�VWHS�GRZQ�RQWR�WKH�JURXQG�
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The Last Garden approaches nature through the lens of symbolism, the meanings carried by religion, myth, and poetry. At its heart The Last Garden approaches nature through the lens of symbolism, the meanings carried by religion, myth, and poetry. At its heart 
VWDQGV�WKH�˃J�WUHH��D�VSHFLHV�RI�SDUWLFXODU�UHVRQDQFH�LQ�&\SUXV��,WV�LPSRUWDQFH�LV�ZULWWHQ�LQWR�WKH�YHU\�PDS��ZLWK�YLOODJHV�QDPHG�DIWHU�VWDQGV�WKH�˃J�WUHH��D�VSHFLHV�RI�SDUWLFXODU�UHVRQDQFH�LQ�&\SUXV��,WV�LPSRUWDQFH�LV�ZULWWHQ�LQWR�WKH�YHU\�PDS��ZLWK�YLOODJHV�QDPHG�DIWHU�
˃JV�LQ�ERWK�*UHHN�DQG�7XUNLVK��D�WHVWDPHQW�WR�KRZ�GHHSO\�WKH�IUXLW�KDV�VKDSHG�FXOWXUDO�DQG�VRFLDO�OLIH�DFURVV�WLPH�˃JV�LQ�ERWK�*UHHN�DQG�7XUNLVK��D�WHVWDPHQW�WR�KRZ�GHHSO\�WKH�IUXLW�KDV�VKDSHG�FXOWXUDO�DQG�VRFLDO�OLIH�DFURVV�WLPH�

$FURVV�WKH�(DVWHUQ�0HGLWHUUDQHDQ��WKH�˃ J�KDV�ORQJ�VWRRG�IRU�OLIH��IHUWLOLW\��DQG�FRQWLQXLW\��,Q�&\SUXV��WKHVH�DVVRFLDWLRQV�DUH�UHLQIRUFHG�$FURVV�WKH�(DVWHUQ�0HGLWHUUDQHDQ��WKH�˃ J�KDV�ORQJ�VWRRG�IRU�OLIH��IHUWLOLW\��DQG�FRQWLQXLW\��,Q�&\SUXV��WKHVH�DVVRFLDWLRQV�DUH�UHLQIRUFHG�
E\�UHOLJLRQ��7KH�4XUDQ�RSHQV�6XUDK�DO�7LQ�ZLWK�WKH�ZRUGV��ə%\�WKH�˃ J�DQG�WKH�ROLYH�ɚ�LQYRNLQJ�WKHP�DV�HPEOHPV�RI�FUHDWLRQ�DQG�GLYLQH�E\�UHOLJLRQ��7KH�4XUDQ�RSHQV�6XUDK�DO�7LQ�ZLWK�WKH�ZRUGV��ə%\�WKH�˃ J�DQG�WKH�ROLYH�ɚ�LQYRNLQJ�WKHP�DV�HPEOHPV�RI�FUHDWLRQ�DQG�GLYLQH�
RUGHU���,Q�WKH�*RVSHOV��WKH�˃J�DSSHDUV�DJDLQ�ZLWK�OD\HUHG�PHDQLQJ��LQ�/XNH��LWV�EXGGLQJ�VLJQDOV�VXPPHUɗV�QHDUQHVV�DQG�WKH�SDVVDJH�RUGHU���,Q�WKH�*RVSHOV��WKH�˃J�DSSHDUV�DJDLQ�ZLWK�OD\HUHG�PHDQLQJ��LQ�/XNH��LWV�EXGGLQJ�VLJQDOV�VXPPHUɗV�QHDUQHVV�DQG�WKH�SDVVDJH�
RI�WLPH��LQ�0DUN��WKH�EDUUHQ�WUHH�LV�FXUVHG�IRU�LWV�IUXLWOHVVQHVV��)HUWLOH�\HW�IUDJLOH��WKH�˃J�KROGV�D�V\PEROLVP�RI�WKH�LQWULFDFLHV��DV�RI�WLPH��LQ�0DUN��WKH�EDUUHQ�WUHH�LV�FXUVHG�IRU�LWV�IUXLWOHVVQHVV��)HUWLOH�\HW�IUDJLOH��WKH�˃J�KROGV�D�V\PEROLVP�RI�WKH�LQWULFDFLHV��DV�
life itself.life itself.

%XW�PRVW�LPSRUWDQWO\��WKH�˃J�WUHH�UHYHDOV�LWV�UHODWLRQ�WR�WLPH�LQ�ZD\V�IHZ�RWKHU�WUHHV�GR��,WV�JURZWK�LV�ZULWWHQ�RSHQO\�ZLWK�YHUWLFDO�%XW�PRVW�LPSRUWDQWO\��WKH�˃J�WUHH�UHYHDOV�LWV�UHODWLRQ�WR�WLPH�LQ�ZD\V�IHZ�RWKHU�WUHHV�GR��,WV�JURZWK�LV�ZULWWHQ�RSHQO\�ZLWK�YHUWLFDO�
URRWV�ULVLQJ�DERYH�WKH�VRLO�DQG�LQVFULELQJ�WKHLU�RZQ�FKURQRORJ\��7KH�XUJHQW�ULSHQLQJ�RI�WKH�IUXLWV��WXUQLQJ�VZHHW�DQG�WKHQ�IDOOLQJ�URRWV�ULVLQJ�DERYH�WKH�VRLO�DQG�LQVFULELQJ�WKHLU�RZQ�FKURQRORJ\��7KH�XUJHQW�ULSHQLQJ�RI�WKH�IUXLWV��WXUQLQJ�VZHHW�DQG�WKHQ�IDOOLQJ�
LQWR�GHFD\�DOPRVW�DV� IDVW��7R�KDUYHVW�D�˃J� LV� WR�FDSWXUH�WKLV�VKRUW�OLYHG�PRPHQW�EHIRUH� LW�HOXGHV�\RX��7KH� OHDYHV��GURSSLQJ�ZLWK�LQWR�GHFD\�DOPRVW�DV� IDVW��7R�KDUYHVW�D�˃J� LV� WR�FDSWXUH�WKLV�VKRUW�OLYHG�PRPHQW�EHIRUH� LW�HOXGHV�\RX��7KH� OHDYHV��GURSSLQJ�ZLWK�
WKH�VHDVRQV��DQQRXQFLQJ�WUDQVLWLRQV��,Q�WKLV�ZD\��WKH�˃J�PDNHV�YLVLEOH�WKH�F\FOHV�LW�WKH�RYHUODSSLQJ�F\FOHV�RI�JURZWK�DQG�GHFOLQH�LW�WKH�VHDVRQV��DQQRXQFLQJ�WUDQVLWLRQV��,Q�WKLV�ZD\��WKH�˃J�PDNHV�YLVLEOH�WKH�F\FOHV�LW�WKH�RYHUODSSLQJ�F\FOHV�RI�JURZWK�DQG�GHFOLQH�LW�
undergoes.undergoes.



Each mark lingers               as life around me unfolds. 

Here, a small garden is already formed on Here, a small garden is already formed on 

site. The space between a small chapel and site. The space between a small chapel and 

a new metallic prefab construction.  The a new metallic prefab construction.  The 

existing garden remains untamed, and un-existing garden remains untamed, and un-

assuming, showing only the marks of the assuming, showing only the marks of the 

old path to the chapel, and dry vegetation old path to the chapel, and dry vegetation 

Once a centre for the Armenian commu-Once a centre for the Armenian commu-

nity, later remade into a music school, it nity, later remade into a music school, it 

is now silent. Preserved yet obsolete, it is now silent. Preserved yet obsolete, it 

inhabits another kind of time. It lacks the inhabits another kind of time. It lacks the 

urgency of ruins that decay and crumble urgency of ruins that decay and crumble 

that act as reminders of a passing of the that act as reminders of a passing of the 

ROG�ZD\V�RI�EHLQJ���,I�WKH�˃J�WUHH�HPEUDF-ROG�ZD\V�RI�EHLQJ���,I�WKH�˃J�WUHH�HPEUDF-

es time’s advance, the chapel seems to es time’s advance, the chapel seems to 

withhold it.withhold it.

Between these two conditions, the garden Between these two conditions, the garden 

WDNHV�VKDSH��7KH�SODQWLQJ�RI� WKH�˃J�KHUH�WDNHV�VKDSH��7KH�SODQWLQJ�RI� WKH�˃J�KHUH�

is not merely horticultural but an act to is not merely horticultural but an act to 

begin a new cycle. As its roots will spread begin a new cycle. As its roots will spread 

wide across the shallow soil, its fruits will wide across the shallow soil, its fruits will 

ripen and fall, its leaves will signal each ripen and fall, its leaves will signal each 

season as it passes. Around it, the tiled season as it passes. Around it, the tiled 

˄RRULQJ�ZLOO� VSUHDG� DFURVV� WKH� JURXQG� LQ�˄RRULQJ�ZLOO� VSUHDG� DFURVV� WKH� JURXQG� LQ�

porous clay, close to the place of plant-porous clay, close to the place of plant-

ing. Their dislocation, and the marks left ing. Their dislocation, and the marks left 

through cycles of fruition and shedding, through cycles of fruition and shedding, 

EHFRPH� IXUWKHU� LQVFULSWLRQV� RI� WKH� ˃JɗV�EHFRPH� IXUWKHU� LQVFULSWLRQV� RI� WKH� ˃JɗV�

temporal rhythms, while all else remains temporal rhythms, while all else remains 

VXVSHQGHG��7KH�JDUGHQ��IUDPHG�E\�WKH�˃J�VXVSHQGHG��7KH�JDUGHQ��IUDPHG�E\�WKH�˃J�

and the chapel, will hold these two tempo-and the chapel, will hold these two tempo-

ralities in contrast and contradistinction, ralities in contrast and contradistinction, 

as life around it continues to unfold.as life around it continues to unfold.

7KH�VWRQH�VWHSV�OHDGLQJ�WR�LW����������˃UPO\�LQ�WKH�JURXQG��%XW�WKH�JURXQG��P\�JURXQG��

FKDQJHV�ZLWK�PH

                                    

                                    

sinksink

Meals shared, wandering passer-byes, children running, 

people visiting the chapel behind me as it stays still in silence. 

The platform above me squeaks with every footstep.

The tiles rise where i rise, tilt 
where i p

ress 



The water begins on the chapel’s roofThe water begins on the chapel’s roof

it slides along the tiles    gathers at the lipit slides along the tiles    gathers at the lip

       an falls       an falls

cold, metal  runs along the yellow limestone wall. A think stream cold, metal  runs along the yellow limestone wall. A think stream 

traces the slope. A stream glistening amidst the rough concrete. traces the slope. A stream glistening amidst the rough concrete. 

A turning sound creaks at the edge. A breath. Water is let out, A turning sound creaks at the edge. A breath. Water is let out, 

collects below, circles for a moment. And moves on. Moves on to collects below, circles for a moment. And moves on. Moves on to 

dissapear into a narroow passage,down into the roots that swallow dissapear into a narroow passage,down into the roots that swallow 

it whole. The smell of the earth releases with every drop, and the it whole. The smell of the earth releases with every drop, and the 

moisture trapped between platform and root takes root.moisture trapped between platform and root takes root.

Each mark lingers               as life aroud 

unfolds
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A soft path guided by pause.
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[b]  material intake[a]  reed garden

reed garden starts, to 
produce reed for the 
woven structures of the 
building

[b1]  material assesment                 

          and evaluation

Pieces are evaluated: 
condition, history, 
potential importance

[b2] redistribute / sell

Material from the city
is dropped off, logged

Pieces are evaluated: 
condition, history, 
potential meaning, 
symbolic/emotional 
weight

[b3] rework

enough material slowly 
accumulates to build 
workshops

[c1] rework

workshops use material from 
the warehouse to experiment 
and design / consult its 
reclamation

[b4] archive

important material 
accumulated is slowly 
stored to 

[d1] library

all the information gained from the 
process of the building, is made 
publicly available in both native 
languages
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This reed is woven into panels within a temporary wooden frame.This reed is woven into panels within a temporary wooden frame.

Turn after turn, it bends and twists, guided by patient hands.Turn after turn, it bends and twists, guided by patient hands.

All of this can be read on its surface, every knot, every crease, every hour spent All of this can be read on its surface, every knot, every crease, every hour spent 

in its making.in its making.

The material holds the memory of touch, the rhythm of labour, the quiet persistence The material holds the memory of touch, the rhythm of labour, the quiet persistence 

of care.of care.

The act repeats: weaving, unweaving, weaving again. It becomes a ritual that The act repeats: weaving, unweaving, weaving again. It becomes a ritual that 

mirrors the life of the building itself. Through this, the panels become more than mirrors the life of the building itself. Through this, the panels become more than 

shelter. They are witnesses to time, to labour, and to the fragile coexistence shelter. They are witnesses to time, to labour, and to the fragile coexistence 

between nature and the built world.between nature and the built world.



7KH\�VWDQG�DERYH�WKH�ZRUNVKRSV��˃OWHULQJ�OLJKW�VWUDQG�E\�VWUDQG��7KH�VXQ�SDVV-7KH\�VWDQG�DERYH�WKH�ZRUNVKRSV��˃OWHULQJ�OLJKW�VWUDQG�E\�VWUDQG��7KH�VXQ�SDVV-

HV�WKURXJK�WKHLU�ZHDYH��VFDWWHULQJ�VKLIWLQJ�SDWWHUQV�DFURVV�WKH�˄RRU��OLJKW�WKDW�HV�WKURXJK�WKHLU�ZHDYH��VFDWWHULQJ�VKLIWLQJ�SDWWHUQV�DFURVV�WKH�˄RRU��OLJKW�WKDW�

PRYHV�ZLWK�WKH�GD\�DQG�UHPLQGV�WKH�VSDFH�RI�LWV�RZQ�WUDQVLHQFH�PRYHV�ZLWK�WKH�GD\�DQG�UHPLQGV�WKH�VSDFH�RI�LWV�RZQ�WUDQVLHQFH�

6XVSHQGHG�RYHUKHDG��WKH�SDQHOV�EHJLQ�WR�DJH��6ORZO\��WKH\�ORRVHQ��WKHLU�˃EUHV�6XVSHQGHG�RYHUKHDG��WKH�SDQHOV�EHJLQ�WR�DJH��6ORZO\��WKH\�ORRVHQ��WKHLU�˃EUHV�

VLOYHULQJ�DQG�IUD\LQJ�DW�WKH�HGJHV��7KH�FKDQJH�LV�QRW�GHFD\�EXW�UHQHZDO��D�TXLHW�VLOYHULQJ�DQG�IUD\LQJ�DW�WKH�HGJHV��7KH�FKDQJH�LV�QRW�GHFD\�EXW�UHQHZDO��D�TXLHW�

UHPLQGHU�WKDW�HYHU\WKLQJ�KHUH�LV�DOLYH�DQG�GHPDQGV�FDUH��:KHQ�WKHLU�VWUHQJWK�UHPLQGHU�WKDW�HYHU\WKLQJ�KHUH�LV�DOLYH�DQG�GHPDQGV�FDUH��:KHQ�WKHLU�VWUHQJWK�

IDGHV��WKH�UHHGV�DUH�JDWKHUHG�DJDLQ�DQG�UHZRYHQ�IURP�WKH�VWDUW�IDGHV��WKH�UHHGV�DUH�JDWKHUHG�DJDLQ�DQG�UHZRYHQ�IURP�WKH�VWDUW�

Panels of woven reed hug the steel roof, reclaiming it and softening its cold, hard Panels of woven reed hug the steel roof, reclaiming it and softening its cold, hard 

HGJHV��7KH�PHWDO��RQFH�VKDUS�DQG�XQ\LHOGLQJ��˃QGV�D�TXLHW�FRPSDQLRQ�LQ�WKH�UHHGVɗ�HGJHV��7KH�PHWDO��RQFH�VKDUS�DQG�XQ\LHOGLQJ��˃QGV�D�TXLHW�FRPSDQLRQ�LQ�WKH�UHHGVɗ�

warmth and irregular texture. Each panel is held within a temporary wooden frame, warmth and irregular texture. Each panel is held within a temporary wooden frame, 

LWV�˃EUHV� EHQGLQJ� DQG� WXUQLQJ� XQGHU� FDUHIXO� KDQGV�� (YHU\� NQRW� DQG� WZLVW� FDUULHV�LWV�˃EUHV� EHQGLQJ� DQG� WXUQLQJ� XQGHU� FDUHIXO� KDQGV�� (YHU\� NQRW� DQG� WZLVW� FDUULHV�

the trace of time, a record of hours spent weaving, gestures repeated until rhythm the trace of time, a record of hours spent weaving, gestures repeated until rhythm 
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