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THE NATIONAL GEOGRAPHIC MAGAZINE. "Ledra Street Lends an Air to Modernity to the Capital,
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THE NATIONAL GEOGRAPHIC MAGAZINE. "More famous than silk of Cyprus is its lace and needlework, 1928.












A Wall No More

I'm sitting at the step of the garden, looking at the back wall.
Its shadow stretches long across the brittle grass
and earth as the sun sets. I know around the point
where the shadow touches the
It’s barely a whisper, but I know it’s him. His voice
rises just enough to cut through the evening hush.
The sound stirs something in me, a mix of relief and
determination.

I grab the weaved chair from the side of the house,
its frame wobbling a little as I drag it to the wall.
It’s been here as long as I can remember, its once-
bright paint now flaked off in dull patches. I place
it just below the chipped part of the wall where we
always climb. The wall is covered in something,
I don’t know what it’s called, but it’s rough and
grainy, the kind that scrapes your hands if you ar-
en’t careful.

I climb onto the chair. My fingers find the chipped
spot, where the smoother stone beneath has been
exposed. My feet settle into familiar grooves in
the wall, the same ones we’ve used over and over.
Breath one: my right foot pushes up as I grab the
edge of a stone just above me. It’s cold, gritty, and
solid beneath my hand.

I glance up to where the roof tiles line the top of
the wall. We moved some of them weeks ago, just
enough to make space for us to pass without break-
ing more. Even so, I always think we should’ve
moved more of them, there’s never quite enough
room.




Breath 1

[21:02]

Breath 2

[21:04]

eath 3

my right foot pushes up as I grab the edge of a stone
just above me. It’s cold, gritty, and solid beneath
my hand.I glance up to where the roof tiles line the
top of the wall. We moved some of them weeks ago,
just enough to make space for us to pass without
breaking more.

I pull myself higher. My left foot slips for a second
before finding the groove again. My fingers reach
the top edge, where the tiles meet the stone, and
I can feel the uneven join of clay and rock beneath
my grip. )

My right leg pushes up, and I hoist myself onto
the wall. The top is thick, wide enough for me to
sit, but not without a little fear. I swing my leg up
first, then the rest of me follows, my chest scraping
against the rough stone as I pull myself forward.
The tiles shift slightly under my weight, and my
heart skips.

[21:06]

[21:06]

I turn carefully to begin climbing down. My hands
find the edge of the wall again, my fingers curling
over the cool, jagged surface. The stool he set out
for me is below, just within reach, but I can’t see it
from this angle.

I lower myself slowly, my feet searching for a foot-
hold. The descent feels harder somehow and I can’t
stop the thought that I might slip.

My feet find the stool, and I land with a dull thud.
The moment I feel the solid wood beneath me, relief
washes over me. He grins, reaching out to steady
me, and I step down onto the ground.
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coexistance disused sites






ruin

How can the reuse of materials from
damaged sites and ruins act as a catalyst
for cooperation between the two

communities?



ruin

courtyard

)

How can the reuse of materials from
damaged sites and ruins act as a catalyst
for cooperation between the two

communities?



ruin

courtyard

)

How can the reuse of materials from
damaged sites and ruins act as a catalyst
for cooperation between the two

communities?

How can courtyards help reconnect
disused plots in Nicosia to the

surrounding urban fabric?
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1 reclaimed material warehouse

2
2 reclaimed material workshops

2

3 city library

2

4 city archive



(L

productive -> reclaimed material warehouse
courtyard

N
social S reclaimed material workshops
courtyard

N
intimate > city library
courtyard

N

memory courtyard-> city archive
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[a] collective garden




[a] collective garden




[a] collective garden
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Garden 4
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The fig tree and the chapel
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as life around me unfolds

ndering pa:
people visiting the chapel behind me as

The platform above me squeaks with every footstep

The stone steps leading to it sinkfirmly in the ground. But the grour

changes with me




The water begins on the chapel’s roof
it slides along the tiles gathers at the lip

an falls
cold, metal runs along the yellow limestone wall. A think stream
traces the slope. A stream glistening amidst the rough concrete.
A turning sound creaks at the edge. A breath. Water is let out,
collects below, circles for a moment. And moves on. Moves on to

dissapear into a narroow passage,down into the roots that swallow

it whole. The smell of the earth releases with every drop, and the

moisture trapped between platform and root takes root.

Each mark lingers as life aroud
unfolds




[a] collective garden




[a] jasmine garden
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[a] reed garden

[b] material intake

Material from the city
is dropped off, logged

[b1] material assesment
and evaluation
Pieces are evaluated:
condition, history,
potential importance

[b2] redistribute / sell

Pieces are evaluated:

condition, history,

potential meaning,

symbolic/emotional
weight

[b4] archive
important material
accumulated is slowly
stored to

[b3] rework
enough material slowly
accumulates to build
workshops

[c1] rework

[d1] library
all the information gained from the
process of the building, is made
publicly available in both native

workshops use material from
the warehouse to experiment
and design / consult its

reclamation languages



2025 _ [a] reed garden

reed garden starts, to produce
reed for the woven structures
of the building

2027 - [b] material intake

[b1] material assesment
and evaluation

[b2] redistribute / sell

2035 + [b4] archive

[b3] rework

2040 — [c1] rework

2042 L [d1] library
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2027 —

2035

2040 +

2042

[a] reed garden

[b] material intake
Material from the city
is dropped off, logged

[b1] material assesment
and evaluation

[b2] redistribute / sell

[b4] archive

[b3] rework

[c1] rework

[d1] library



2027 +

2035 —+

2040 +

2042 -

[a] reed garden

[b] material intake

[b1] material assesment
and evaluation

Pieces are evaluated:
condition, history, potential
importance

[b2] redistribute / sell

[b4] archive

[b3] rework

[c1] rework

[d1] library



2027

2035

2040

2042

[a] reed garden

[b] material intake

[b1] material assesment
and evaluation

[b2] redistribute / sell

Pieces are evaluated:
condition, history, potential
meaning, symbolic/emotional
weight

[b4] archive

[b3] rework

[c1] rework

[d1] library
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2035 -

2040 T

2042 -

[a] reed garden

[b] material intake

[b1] material assesment
and evaluation

[b2] redistribute / sell

[b4] archive

important material
accumulated is slowly stored
to

[b3] rework

[c1] rework

[d1] library



2027 —

2035 -+

2040 T

2042 -

[a] reed garden

[b] material intake

[b1] material assesment
and evaluation

[b2] redistribute / sell

[b4] archive

[b3] rework

enough material slowly
accumulates to build
workshops

[c1] rework

[d1] library



2027 -

2035 -+

2040 —

2042 -

[a] reed garden

[b] material intake

[b1] material assesment
and evaluation

[b2] redistribute / sell

[b4] archive

[b3] rework

[c1] rework
workshops use material from
the warehouse to experiment
and design / consult its
reclamation

[d1] library



2027 -

2035 -+

2040 T

2042 -

[a] reed garden

[b] material intake

[b1] material assesment
and evaluation

[b2] redistribute / sell

[b4] archive

[b3] rework

[c1] rework

[d1] library
all the information gained from
the process of the building, is
made publicly available in both
native languages



1

and it begins, with the first shed

bare stone, gravel underfoot
whatever could be found from the city's remains
casy material, already shaped by time
cach picce carried by hand

each placed with
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and it begins, with the first shed
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‘The carob has taken root
its trunk has thickened
hold the shade
the ground
d with years of w

‘The reeds beside it still rise and fall with the wind
come and go with the seasons

care it always did
the slow furning of Soil,
the touch of

the care has not changed
only what surrounds it

 the new warehouse stands Jight
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the ground changes -
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“The carob has taken root

it trurk hias thickened

its leaves hold the shade below close
beneath it, the ground has sef
darkened with years of water

The reeds beside it still rise and fall with the wind,
come and go with the seasons

the watching|

the care has not changed |
only what surrounds it

1 uilt from what the city
o

{ih <]
Next o fhe tiden,

the new warehouse stands
10 Tonger necded: H

Stones that brice friied WAndow
1 bricks that once hield: walls
tiles that once shed rain

piece is carried here. set down
then, just:as quictly, they leave again
10 rebuild:

d e clse
fragments breathed in. then exhaled:

and

never full, neve: emply




The carob has takes
its trunk has th d

its leaves hold the shade below close
beneath it, the ground has settled
darkened with years of watering

The reeds beside it still rise and fall with the wind,
come and go with the seasons

the care has not changed |
only what surrounds it

arehouse stands I

i utied
bricks th 1 walls:
© tiles that once shed rain

‘cach piece is carried here. set down
and then, jusi a5 quietly, thoy leave again
10 rebuild somewhere else

fragments breathed in. then exhaléd




at the back, the archive
boxes and fragments, papers, stones, tiles
ahandful of carth from each place of the city

the things best remembered in the flesh more than in words
© some evenings
when the wind moves

the past travels with it

‘The chapel stands qiiret

and as the memorics

k i
in the quiteness

now taller than the wall beside it
Its bark has hardened :
pale where the sun touches

dark where the rain runs down

and the courtyard smells of fruit
of anticipation

of the city

Take root around it
finding their place
of the archive

the lemon stands

the city, contained
lives quietly in the chapel’s body

(T TR Drehing anew

and growth
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at the back, the archive
boxes and fragments, papers, stons. tiles
ahandful of carth from cach place of the city

* the things best remembered in the flesh more than in words

some evenings

when the wind moves

from one courtyard 1o the next,

" the smell of lemon and dry stone crosses the walls.

the past travels with it

“The chapel stands qiret

“and as the memorics.

in the quiteness.

now taller than the wall beside i
lts bark has hardened
pale where the sun touches

it

dark where the rain runs down

of the city

Take root around it
finding their place
of the archive

the lemon stands

the city, contained .
lives quietly in the chapel’s body

’_a;ﬂafﬂ_i”“‘““’g ey

I




at the back, the archive
xes and fragments, papers, stones, tiles
ahandful of earth from cach place of the city

the things best remembered in the flesh more than in words
some evenings
when the wind moves . . .
from one courtyard 1o the next, \
the smell of lemon and dry stone crosses the walls ¥ B
the past travels with it

“The chapel stands qiiret

‘and as the memorics
o the city
Take root around it
finding their place
of the archive

in the quiteness the lemon stands

now taller than the wall beside it

Its bark has hardened the city, contai

ined
pale where the sun touches lives quietly in the chapel’s body

dark where the rain runs down TP breathing mew
r atior




The chapel stands qiet

and growth




in the other corner
an older tree already stands
It has seen more seasons

than any wall around it

The workshops and the n

the fig has growp
its roots trace the surface
reading the ground as if remembering it

left to roam, to'find their own pattern through the soil
H and stone

in summer
the leaves tun broad
and heavy

casting a shade
that smells of sweetness and dust

the trunk bends slightly toward the sun
the bark pale
warm to the hand

Between the houses and workshops
urtyard forms around it
theseating folds in nooks
woven, softened edges

beside the g,
the workshaps stand open whe ty's materials return to Jife
stone. tile, brick. rubble

cuel uehed

rivate.
bt not closed held in time
peaple gither
shade ithers too

turned over
Gt joined; reshaped

its Sotid steady. bt soft
hammer against lime
brush over dust

and for & moment,

here. nothing is wasted
nothing forgotten
everything comes through hands; * and hands learn (he linguase
of what they hold

Gventually _ / J ¢ B k



the fig has growi
its roots trace the surface
reading the ground as if remembering it
left to roam. to'find their own pattern through the soil
and stone
in summer
the leaves tum broad
cavy
casting a shade
that smells of sweetness and dust

the trunk bends slightly toward the sun
the bark pale
warm to the hand

in the other corner
an older trec already stands

It has seen more seasons
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any wall around it
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besidethe fig.
the workshops siand open

where the city's materials return 1o life
stone, tle, briek. rubble
cuch susface touehed again
it

S tumedover

- cut. joined, reshped::

its sound steady. but soft
hammer against fime.

brush over dust
here. nothing is wasted: i
nothing forgotten :
cverything comes through hands, — and hands léarn the language
i f af what they hold:
eventuatly

ﬂ_i#

[}

i houses and warkshops

ourtyard forms around it & ..
seating folds in 00ks
ven, softened edges o

private.
notclosed; held intime 0w

peaple guther - it 3
shade gathers toa.

! for o moment,




the fig has grown
its roots trace the surface
reading the ground as if remembering it

h the soil
and stone

left to roam. toifind their own pattern throu

in summer
the leaves tum broad
and heavy

casting a shade

that smells of sweetness and dust

the trunk bends slightly toward the sun
the bark pale
warm to the hand

in the other corner
an older tree already stands

It has seen more seasons
than any wall around it
‘The workshops and the neighbouring houses
curve gently
10 le: e fopH
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where walis b

where its root:
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beside he g
the workshaps stand open

where the City's materials return to Jife
stone. tile, brick. rubble
& Heid 4

turned over
Gt joined; reshaped
its Sotind steady. bt soft
hammer ime

brush over dust

here. nothing is wasted
nothing forgotten
everything comes through hands,

and hands learn the language
of what they hold
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4 narrow walkway
connects

the newer walls with the
ruins
a passage between times

the:jasmine has taken hold of the ruin
climbing the old masonry,
reaching toward the onc
bedroom window

its stems find cracks,

small places to root
an insistence.

aconstant  search
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aconstant  search




the'jasmine has taken hold of the ruin
: climbing the old masonry,
reaching toward the onc
bedroom window

: its stems find eracks,
. small places to root

an insistence,
a constant ~ searc]
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Behind the walls, the library rests
aroom for stories in all languages of the

city
thejasmine has taken hold of the ruin
climbing the old masont
reaching toward the oned
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[a] reed garden

[b] material intake

Material from the city
is dropped off, logged

[b1] material assesment
and evaluation
Pieces are evaluated:
condition, history,
potential importance

[b2] redistribute / sell

Pieces are evaluated:

condition, history,

potential meaning,

symbolic/emotional
weight

[b4] archive
important material
accumulated is slowly
stored to

[b3] rework
enough material slowly
accumulates to build
workshops

[c1] rework

[d1] library
all the information gained from the
process of the building, is made
publicly available in both native

workshops use material from
the warehouse to experiment
and design / consult its

reclamation languages
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[b] material intake

[b1] material assesment

[b2] redistribute / sell

[b4] archive

[b3] rework

[c1] rework [d1] library

reed garden starts, to
produce reed for the
woven structures of the
building

Material from the city
is dropped off, logged

and evaluation

Pieces are evaluated:
condition, history,
potential importance

2025

Pieces are evaluated:

condition, history,

potential meaning,

symbolic/emotional
weight

important material
accumulated is slowly
stored to

enough material slowly
accumulates to build
workshops

all the information gained from the
process of the building, is made
publicly available in both native
languages

workshops use material from
the warehouse to experiment
and design / consult its
reclamation









Vibgney

&
[T
PRy

AXRRKS

VOO DD TR
$y

v













meeesasmemamessessemsecsasssmsaasesmaaasaasasmsmcecsashanannncansaaaaaaaameasianennonnnaananaaaaaaaaaaaaanan
wn
m
o
~N

S202







- [ (o {8 = o (o

I =:

\Etn --------- OO0000000000000000000000) T.m_ﬂ _________

Y

b

7
e
P
“N
. Wl
] PY)
N
b
i
.
H#E)
§
@
77
& ¢
4 s
(TR
m_,. H
@il {1}
i
}
¢
PP
P @
G
¢}
i it
¢
P
o i
S
4 )
1w
7} <
{
o ri
SN N
L
i1
=T







