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Des Glaneuses, Jean-Francois Millet, 1857
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glaneur
storyteller
architect
director
writer

sculptor
artist

surgeon



5
maastricht, limburg, the netherlands as site
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perception of maastricht
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perception of maastricht
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setting of ‘a walk through...’

(looks inquisitively at Agnes)

AGNES:
I’m more the type of person who goes here and
there, getting to know the people behind the
facades.

JUDITH:
Right, I'm usually like that too as I lived
elsewhere for a while… I rather like the idea of
going here and there slowly, I always come back.

AGNES:
May I?
(gestures to the empty red chair)

Judith tries to interject but Agnes hobbles over to the
red chair anyway and sits down. In front of them a pair
of grandparents are playing with their grandchildren on
the street. Judith and Agnes watch them as some play
hopscotch, others tag and a set of them, volleyball.

JUDITH:
(admits to the company and looks at Agnes)
It is too nice here.
(looks over to the children)
It’s watching these children play that reminds me
of my childhood. All of these people, each one of
them has a story. All these stories intertwine
making a complicated network of nods. It’s like
it’s a city made up of portraits.

AGNES:
(nods)
…Or like a city of facades…
(says quietly, under her breath)

JUDITH:
Do you know what I'm talking about? It’s like this
corner.
(points towards the opposite side of the street)
That used to be a grocers, then it became a bistro
that was too chic. This square is just nicer
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Scene 3 - HOUSE (FUTURE)

20 YEARS LATER

JUDITH is sitting on a red metal chair at the
cobblestoned square surrounded by monumental facades.
She is sipping her coffee, accompanying her is the
matching red metal table, which has the newspaper laid
out in front of her. Judith is distracted, observing the
passersby to decode their lives and where they might be
headed. AGNES walks slowly, supporting herself with a
walking cane. She is carrying a bag of groceries and
notices JUDITH sitting.

AGNES:
(hesitant)
Hi, Judith, I haven’t seen you in a while…
(approaches slowly)

JUDITH:
(does not recognize AGNES yet kindly replies)
Hi.

AGNES:
Do you remember me?

JUDITH:
Right you… What brings you here?
(asks out of politeness)

AGNES:
Yes, well, I rarely come back here…
(waits to see Judith's reaction)

JUDITH:
Ah right…

AGNES:
I usually pass by this place and move further down
south.
(shifts her weight to lean on her cane)

JUDITH:
That’s why I haven’t seen you for a while.
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JUDITH:
It’s so cold!!

PUP:
I love it, I haven’t done this in ages!
(jumps again, laughs loudly)

JUDITH:
I haven’t either!
(jumps into the pothole)

PUP and JUDITH get soaked, but keep jumping with large
smiles on their faces. The SPANISH WOMAN and MAN peek
out of the window again and laugh at the sight of their
joy in the little things, reminding themselves of when
they were younger.

PUP:
Let’s get some sour worms!

JUDITH:
No!
(yells)
Let’s keep jumping, see if we can get rid of all
the water!

PUP:
(drags JUDITH out of the pothole)
We can do it again next week because it rains so
much here.

JUDITH:
Ok!

PUP and JUDITH walk to the corner store. The store is
run by an old couple who have had this place for over 40
years. They are the grandparents of this neighbourhood
and live just opposite here. Fresh fruit and vegetables
line the street with awnings and a flag with their store
logo exclaiming their space.
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JUDITH:
¡Adiós!

PUP:
(speaking to JUDITH)
I love them! They are always so angry and nice at
the same time, I hope they never go back to Olinda!

JUDITH:
Ohmygosh, have you had their paella? On Sundays
they always come out from their attic apartment and
bring it to everyone here!
(throws up hands in excitement)

PUP:
I always miss it!

CHILD ONE:
Guys!
(yells at PUP and JUDITH)
If you keep talking, go play together somewhere
else!

JUDITH:
Let’s go!

PUP and JUDITH leave the ball with the other children
and see a small girl playing in a pothole. They run over
and join them. Sounds of adults chattering and kids
screaming and laughing. Small kid leaves when she sees
JUDITH and PUP approaching.

PUP:
Come back!
(starts to run after JUDITH)

JUDITH:
Let it go!
(pulls PUP back)
She’s so quiet and very difficult to talk to.

PUP jumps into the pothole filled with rainwater, JUDITH
jumps back, Judith yells.
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Come join us! We can play against the neighbours
house.

CHILD TWO:
The one who keeps the ball up the longest without
dropping it wins!

PUP:
It’s like playing hot potato!

PUP and JUDITH get up in unison and throw the ball to
the kids on the other side of the street. They start
throwing the ball around, keeping it up with their
forearms. They proceed to play against the side of the
facade. A building that looks like it has been cut off
abruptly PUP, JUDITH and CHILDREN scream and shout with
excitement.

JUDITH:
I told you this was fun!

PUP:
You’re right!

SPANISH MAN:
¿Qué estás haciendo?
(yells to PUP and JUDITH with a smile, leaning out
of the upper most window)

JUDITH:
(Judith and Pup look up)
We’re just playing!

SPANISH MAN:
Lo sé, pero estás haciendo mucho ruido Judith and
Pup!

SPANISH WOMAN:
Leave the girls alone, let them play with the kids

SPANISH MAN:
¡Bien, volveré a nuestra comida!
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Scene 2 - SAUNA

FLASHFORWARD OF BUILDING

Wind is whistling through the single glazed windows and
holes in the wall. ARMAND enters the sauna, RESIDENT ONE
and TWO sit on the wooden benches ladling water onto the
stones. Smoke fills the room.

RESIDENT ONE:
I was freezing all day.
(rubs his hands together, coughs

ARMAND:
(shifts to the spot in the corner)
It can be really uncomfortable here in winters. But
if you have a sauna like this one. Then with one
good sauna session you don't have problems for the
rest of the day.

RESIDENT ONE:
Yes, indeed, but this is very risky with fire
safety. That is also one reason why the authorities
want you to get out of the building.

ARMAND:
So what we do, we rebuild with ballot wood, that is
even more risky with fire. So this is what the
authorities do not like when you see this, it's
like, oh, shit, they can burn.

RESIDENT ONE:
But that thought must be constantly in the back of
your mind. The uncertainty that all the efforts are
worthless because the building will be demolished?

GEORGES (RESIDENT TWO):
(chimes in)
It is about building the community into a complex
network of relationships and not about the physical
manifestation.
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Act Two

Characters in act: FIVE FRIENDS, SEBASTIAN, OLD WOMAN,
OLD MAN, GIOVANNA, PEOPLE ON TERRACE, STEPH

Scene 1 - BRIDGE

Behind the FIVE FRIENDS, SEBASTIAN steps outside of the
bakery. His panama hat is now in his hand and he carries
a brown bag with two warm baguettes sticking out. He
walks down the cobblestoned street towards the river.
The street is busy with commuters going to work by bike.
(Trucks make beeping noises as they unload, cars make
loud roaring noises on the cobblestones) SEBASTIAN
approaches the bridge, takes off his red jacket and
looks out onto the skyline of the city.

MONOLOGUE

SEBASTIAN:
I can’t get over this view. I feel so calm. I’m
always amazed by the detail of the bridge…
Imagine… people, generations ago, have built this.
A bridge that supports all this movement that
happens every second. Bikes, Cars, Feet… Water
flowing underneath these stone arches. The river
that goes up north and down south to other
civilizations. If you fall in here, you’re carried
away to another city. I can see people in a hurry,
ha, probably running to catch a train because they
woke up late. The girl in the pink hoodie is
walking slow, rather dancing, jamming out to her
music. I wonder what she's listening to… maybe some
Ibrahim Maalouf. Walking and observing makes you
really see the authentic pace of the city.

Sebastian walks further along the bridge and stops in
the middle at an observation point. Distant chatter is
heard in the background. The city seems to stop at this
point as SEBASTIAN observes the city in 360 from the
middle of the river. An older couple stands next to him.
SEBASTIAN observes the city while eavesdropping into
their conversation.
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Act One

Characters in act: HARRY, HERMINE, BAKER, FIVE FRIENDS

Scene 1 - HOME

Inside the home of HARRY and HERMINE, who have been
married for 60 years, HERMINE sits at the round table in
the green, floral wallpaper clad living room. The round
table is covered in a red, checkered plastic tablecloth.
HERMINE reads her newspaper. The sound of pages turning
filling the room. Faint cars and birds chirp in the
background.

HERMINE:
Today I can go to the bakery, just stay here and
have your morning coffee.

HARRY:
(HARRY sips his coffee)
No, I always get the bread - and I want to get some
fresh air. I will go by bicycle.
(HARRY struggles to stand up)

HERMINE:
(shifts her weight, looks at him in frustration)
But don’t fall. And take a break when you are out
of breath.

HARRY walks over to the clothing hooks, puts on his grey
coat in the living room. HARRY limps across the brown
ceramic tiles and exposed brick walls to pass his
atelier. His atelier has oil paints scattered on the
floor, empty oil tubes displayed in boxes and timber
shelving units cladding two walls with finished and
unfinished canvases. HARRY stops in the doorway, stands
hunched forward with his hands in his pockets.

HARRY:
Time to start again.
(HARRY curls his lip, said in frustration)

HARRY waddles to his bike in the far right corner, not
looking at his easel depicting an empty De Klok. He
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Everyday
Quotidien
Ordinary

Banal
Common
Mundane
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it all started with an encounter
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characters in maastricht

Judith Hans Natasha Lise Carolien Dominique

“i’m a sculptor”
“slow living in maastricht is 

easy living”

“i live in belgium, up a hill, 
but study in maastricht”
“it’s so picturesque, but i 
wouldn’t want to live here 

after studying”

“it’s just so grey here, 
everything is grey”

“i get a bag of fruits at 
the markt every week”

“we never go to 
maastricht”

“our days always look the 
same, going for a bike 
ride, fix the garden and 

read a book”

“i’m a theatre director and 
live in amsterdam”

“i grew up in this house 
right here, it just takes a lot 

of time to keep up to the 
building codes”
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suburbs of maastricht
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features

window
window display

staircase

seat

column

vegetation

street

door



26
from a domestic to industry scale

domestic industrial
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SAPPI factory, Maastricht, Limburg

SAPPI Factory
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SAPPI factory
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industrial quality
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urban proposal
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finding the character: 24/7 island
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the SAPPI island: network within public realm of maastricht
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the subtraction and addition of volumes
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design principles

Design Principles

A set of principles are used to define 
constraints in the urban plan. The new 
volumes are inspired by the logic of the 
factory as they create a new densified 
ensemble. The principles gives a 
rhetoric to our new Sappi Island.
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34m
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B

12m

C

HEIGHTS1
Work with the existing fabric, where a set of five standard heights are used to guide volume massing

CONTACT2
New volumes make contact with existing fabric wherever possible

ALIGNMENT3
Volumes are aligned along one linear street grid 

POCHÉS4
Pochés (pockets) are offset from street grid, three options are used to help transition from public to private

DEPTH5
Specific views are designed to have depth working with an ensemble of foreground, middleground, background backdrops
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the pockets
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housing

work

education

sports

culture

leisure

retail

parking

sappi factory

program

housing

work

education

sports

culture

leisure

retail

parking

sappi factory
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everyday life within the SAPPI island
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(out of the) Ordinary
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chosen site
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cellulose storage facility



42
existing building construction
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inhabiting the envelope
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How can we build housing to accommodate ordinary life within an industrial site?
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community center

kiosk
library

study places
laundromat

cafe
theatre

community spaces
worshops

offics/coworking
kitchen/restaurant

sport
radio station
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housing

single family households
studios for artists or couples

shared apartments for students
small apartments

mezannine for extra work space
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circulation

street infrastructure
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directionality of the building
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layered thresholds
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vegetation on ground plane

a. collective garden
b. collective wild garden
c. contemplative garden
d. collective productive garden
e. active garden
f. social garden

a.

b.

c.

d.

e.

f.

f.

f.
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a public passage



52

5m0

N

roof plan
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site plan

N

0 5m

N

0 5m

N

0 5m

N

0 5m
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0 5m

ground floor

fourth floor
ground floor

second + third floorfirst floor
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N

0 5m

N

0 5m

N

0 5m

N

0 5m

N

0 5m

ground floor

fourth floor
ground floor

second + third floorfirst floor

access - doors
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an entrance between old and new
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N

0 5m

N

0 5m

N

0 5m

N

0 5m

N

0 5m

ground floor

fourth floor
ground floor

second + third floorfirst floor

vertical access - stairs
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10m0

travelling horizontally and vertically - section EW
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connecting new through the old - a hierarchy of circulation

main circulation
intimate passage
social platform
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a social staircase
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10m0

bedroom

bedroom

bedroom

bedroom

a continuous gallery facade - section NS
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reflecting a domestic playfulness
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overview of housing typologies

type A   76M2
type B   211M2
type C   105M2
type D   131M2
type E   44M2
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features

window
window display

staircase

seat

column

vegetation

street

door
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76 m2
type 1 - mezzanine

gf 1f

12500

type A   76M2

1fgf
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211 m2
type 2 - mezzanine corner

gf 1f

type B   211M2

1fgf
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type C   105M2

type 3 - 2f base
105 m2



67
a kitchen of display
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a kitchen of display
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type D   131M2
131 m2

type 4 - 2f base corner
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type E   44M2
44 m2

type 5 - studios

a b c
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first floor

5m0

N

5m0

N

5m0

N

5m0

N

5m0

N

ground floor

first floor second + third floor
ground floor

fourth floor
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a brick shell with trusses
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domestic steel industrial steel
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base of domestic steel for social instigator
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second & third floor
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0 5m

N
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0 5m

ground floor

fourth floor
ground floor

second + third floorfirst floor
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pockets for introversion
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cross laminated timber and steel supporting the new program
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windows
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window composition
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industrial scale of the facade
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0

an ensemble of facades - elevation NS
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living roomkitchen

bathroombedroom

kitchen

living room

cars people

10m0

living roomkitchen

living room

bathroom bedroom

kitchen

kitchen

kitchen

living room

living room

Summer

Winter

HVACi HVAC i

i = Inverter

Grey water collector

Floor heating

Rainwater

Curtains for shading 

PV Panels

Cold air circulation

Warm air circulation

Shafts

climate - section EW
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a rhythm of thirds
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a supporting backdrop
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not only an industrial quality
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5m0

N
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exterior courtyard exterior housinginterior housing
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exterior shell
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exterior courtyard exterior housinginterior housing
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a grounded facade
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a bench for introversion and extroversion
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a domestic cocoon
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a domestic cocoon
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windows of display
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a back street
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09:00
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15:00
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17:00
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stepping into the gallery
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a framed passage
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a framed passage
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a framed passage


