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One of the most controversial topics around 
museums in the twenty-first century is the 
origin and accessioning of their collections 
(Boyd, 1999). Museums such as the British 
Museum have been struggling to critically 
present their collections, while recognizing 
and addressing how objects were acquired. 
 
In May 2023, the British Museum launched 
an exhibition titled China’s Hidden Century. 
The collections ranged from imperial 
artefacts of the Qing Dynasty to ordinary 
objects, such as a portrait of a Pekingese 
dog (figure 1). The narrative of the colonised 
people is that a British soldier took the 
dog from the old Summer Palace in Beijing 
during the Second Opium War in 1900 
(Entract, 1972). Therefore, he was given 
with the name “Looty,” signifying a private 
property taken by an enemy during the war.  
 
The objects in museums symbolize more 
than just previous ownership - they embody 
culture, colonial history, and the environment. 
A lack of attention to colonial past in 
museum practice poses a problem, since it 
ignores the power imbalances established 
in the past, resulting in a singular and 
incomplete perspective (Snickare 2022). 
Ultimately, it prevents diverse communities 
from becoming equal and inclusive.  
 
In Europe, decolonization is now a key focus 
for governments, museums, universities, 
media, and the public, aiming to create 

Research topic

a more inclusive and positive political 
image (Van Beurden, 2022). For obvious 
political reasons, many museums are 
taking the first step to correct historical 
injustice by returning looted objects. 
 
However, in the political and social context, 
the subject of the restitution of contested 
artefacts often sparks extreme views. Looking 
at Berlin today, the Egyptian Museum is home 
to one of the most important artefacts from 
Ancient Egypt (figure 2). The removal of such 
important colonial objects is a troublesome 
issue for the institution of a museum, much 
more so than the decision to acquire (Boyd, 
1999). 

The recent return of Benin Bronze from 
Germany, initially petitioned by its prior owner 
back in 1935, supports this. It took nearly a 
century for the Prussian Cultural Heritage 
Foundation to decide, in June 2021, to return 
the bronzes to Nigeria (Museumsportal,2023). 
 
Nevertheless, circumstances are evolving. In 
response to public pressure, Germany has 
expressed willingness to give back looted 
collections. The German authorities have 
agreed to let twenty-three items from the 
Ethnologisches Museum Berlin stay in Namibia 
permanently (Ballantyne-Way & Harris, 2022). 
The Ethnologisches Museum, together with 
the Humboldt forum, filmed this return process 
and present it in a documentary (figure 3). 
 
Acknowledging the enduring requests, 
this graduation thesis will challenge the 
institutional roles - looking at how a new 
museum can actively engage public with such 
political and social debate like restitution. 

01

below

above

right
figure 003
Tracing German-Namibian 
Collaborations, film

figure 002
Nefertiti Bust, Neues Museum

figure 001
Exhibition ‘Hidden century of China’ at 
the British Museum
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Problem statement02
In the case of decolonisation and restitution, 
Why aren’t museums engaging enough? 

Firstly, the colonial affects in museums 
are deep-rooted. Museum space and 
curatorial practice are long defined and 
designed under the effects of colonization 
and Eurocentric views from the past, 
which are still affecting the present. 

For example, in a typical museum with 
extensive collections of looted objects, the 
collections in each room are connected 
by enfilades in a chronological order of 
display. In terms of architecture, enfilades 
are architectural expressions of power 
(Adecorativeaffair, 2015). During the imperial 
eras, the more doors a person can access 
through enfilades, the more power he or 
she has. This architectural element is also 
commonly being used by museums for 
circulations and way-finding (figure 4). 

However, the linear spatial experience through 
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figure 004
Enfilade in Neues Museum, Berlin

below
figure 005
Exhibition in Humboldt Forum to address 
the importance of a different perspective 

below

top
left

top
right

figure 008
Annual art auction turnover in Germany

figure 007
Lost Jewish art collections on record in 
Germany

figure 006
Permanent museum exhibitions are  
consisted of looted objects in Berlin

enfilades are limited to curate a homogeneous 
display of history for audiences to experience 
and learn from. From curatorial practice 
perspective, the detached and academic 
labels of collections are often general  and 
written by curators and experts who have 
assumed knowledge about the collections 
(figure 5). 

Moreover, there is a massive stream of 
objects in demand to be traced and returned 
(Van Beurden, 2022). By looking at current 
permanent exhibitions in Berlin, 28% of 
the exhibitions include looted artefacts on 
display (figure 6). Besides items brought in 
from abroad, there were countless properties 
that vanished during the Nazi Period. Within 
Germany, their former owners and heirs are still 
trying to trace them. The search and request 
map shows that 460 cases are still ongoing 
within Germany (figure 7). Financialisation of 
the art market and uncensored auctions in 
Germany made it more difficult to trace the 
origins of ancient artefacts (figure 8). 

Another issue is that the pain of loss lives on, 
whether before or after returning the looted 
objects. The lost of important collections 
from long-ago still provokes a great deal of 
emotion – loss, pain, anger (Van Beurden, 
2022). 

Van Beurden suggests that returning looted 
objects will not be enough. Nevertheless, the 
problem arises of how museums can  engage 
the societies with learning critical history and 
curate the narratives that also respect past 
trauma. 

Government officials and museum authorities 
recognise that Berlin is home to many valuable 
collections, and efforts are being made for 
restitution and decolonization. However, 
museums requires guidelines and dedicated 
space to implement these possible changes 
like returning objects. 

98
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Research Question03
The future that museums face is certainly 
complex, two defining issues are access and 
sustainability (Pitman,1999). Despite, the 
research topic have pointed out, inevitable 
restitution demands have expanded on a 
global scale, so too the emerging demands due 
to climate change. In the field of architecture, 
these demands emphasize the importance of 
museums being more accessible, inclusive, 
and sustainable for alternative futures. 

This thesis aims to explore museum 
typology and its capacity to adapt and 
transform in response to the deeply 
yarning for more provisions. Therefore, 
it leads to the research question:

How to design a museum that 
engages the public and facilitates 
the return of colonial objects?

RESEARCH 
FRAMEWORK

02

Theoretical framework
Relevance

In other words, 
•	 How to decolonise museums in order to 

deliver inclusion? 
•	 How to create architectural experience in 

a museum that are immersive, emotionally 
resonant and meaningful? 

•	 How to design the permeability of a 
museum’s backstage while maintaining 
privacy/security?

Based on ideas to decolonise in practice, 
the research will investigate  principles for 
museums in order to engage societies with 
socio-political topics. It will then followed by 
defining dedicated space and logistics for 
restitution. 

The research question will be answered with 
a design project that aims to test museums’ 
changing roles and architecture’s ability to 
rewrite the underlying codes of museums.

figure 006
Research question collage
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Decolonisation

First, the question of “How to decolonise 
museums in order to deliver inclusion” 
is related to the idea that museums are 
accessible and welcoming to people and 
voices from various backgrounds (Martínez, 
2021)

The research will define the concepts of 
decolonization in fields of architecture, 
curatorial and research institutional practice. 
As a key concept involved in the research, 
decolonising means to 1. Reject the old 
classifications 2. Promote activism (Van 
Beurden, 2022). Therefore, by looking at 
theories to decolonise museums, the study 
will gain insights on how museums can 
enhance their ability of public engagement 
and inclusivity (figure 10). 

Architecture practice have proven its ability 
to  express inequality in history by using 
symbolism.  The spatial organisation of Jewish 

museum (1999) by Daniel Libeskind is a great 
example of a symbolic creation for people 
with a resilient history. The fragmentation of 
space throughout the museum is showcasing 
the send of lost in direction, disorder and 
emptiness. Kunstmuseum Basel (2016) 
also uses its inverted corner is a symbolic 
manifesto to announce that the museum 
is capable of accommodating new forms 
of art and the engagement with it (Christ & 
Gantenbein, 2016).

Inclusion in curatorial practice involves 
creating new possibilities for remembering 
the past by displaying and describing  
collections in alternative approaches 
(Museums Association, 2023). In the case 
of Wereldmuseum, curators designed 
with a participatory approach. The flexible 
exhibition halls are able to be changed 
according to different travelling collections, 
policy changes and public opinions. In 
Japan during the twenty century, a lack of 
cultural heritage and richness encouraged 
museums to curate without collections. The 

left

Problem statement

Research question

Design brief

Decolonisation

The Slow 
Museum

Permeability

1

2

3

3

Emerging restitution and 
decolonialization policies 

are demanding more 
provisions for museums

How to design a museum 
that engages the public 

and facilitates the return of 
colonial objects?

Site, Program, Client

Theories and concepts 
for design strategies

Theoretical framework

Theoretical Framework01

figure 009
Theoretical framework diagram

museums approached a new way of curating 
to historicise Japanese art by organising 
themed temporary exhibitions with loaned 
objects (Morishita, 2010). 

Despite museums, research institutions can 
also take an active role. There is way too little 
is known about the objects’ backgrounds 
that museums must work on extensive 
provenance research and publicising it 
(Van Beurden, 2022). Conservation labs in 
Depot (2020) offers public learning with the 
collection preservation and management of 
colonial objects invite audiences to exchange 
ideas, opinions and experiences. 

Museums are incorporating additional 
features to cater to increasingly diverse 
audiences in terms of ethnicity, economic 
background, physical abilities, and education 
levels (Pitman, 2010). For example, The 
Sanxindui Museum (2023) fully exhibits its 
archaeological research laboratory, allowing 
the public understanding the profession 
and complexity of archaeological research. 

Similarly, SMK Museum(1896) previously held 
an experimental conservation studio as an 
exhibition to stimulate public understanding 
with hidden profession of preservation and 
the technical art history.

The Slow Museum

The next question would be “How to create 
architectural experience in a museum that 
are immersive, emotionally resonant and 
meaningful?”.

The concept of slow movement is a relevant 
theoretical perspective as it can be applied 
to promote an evocative spatial experience. 
Many different Slow Movements have 
already been identified through research. 
In the context of Slow travel, the concept 
involves immersing oneself in the local 
way of life while traveling and establishing 
meaningful connections with the place and 
its inhabitants. (Staniforth, 2010). 

Methodology to decolonise in architecture practice

CollaboratePractice

An
Inclusive
Society

34

Work and curate together 
with all parties to find a 
middle path

Apply architecture as a 
long-term agency for future to 
connect institution with public 

Acknowledge

1

Investigate

2

Acknowledge the past and 
establish policies that react 
to public opinions 

Work on narratives through 
research and documentation 
of collections

above figure 010
Diagram showing a 
methodology of decolonisation 
of architecture in practice
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Program 
Client 
Site

RESEARCH 
METHOD

03

Relevance02
Behind the museum’s exhibition walls and 
well-known chambers, there exists a hidden 
realm - a world of workshops, labs, corridors 
designated for manoeuvring delicate objects. 
These scenes of the unknown have been 
witnessing the life of collections more than 
written texts and labels.   

Making museums more engaging and 
supporting the return of artefacts is relevant 
to architecture because it helps deal with 
possible design issues like accessibility, 
inclusion, and sustainability in museums.

By using a specific museum as a design brief, 
this research is also interested in architecture 
to create unconventional  museum space and 
display systems. Should architects dictate 
an experience, a feeling and a reaction 
in a particular museum space or display? 
(Sirefman, 1999) 

As one of the frequently visited museums, the 
Louisiana Museum aligns with the principles 
of Slow Movement theory. The client’s original 
aim was to redefine the museum experience 
by integrating art, architecture, and nature as 
the foundational elements (Sheridan, 2017). 
Additionally, the museum was intended to 
serve as a venue for cultural activities such 
as music, film, dance, poetry readings, 
and political debates. By the time when it 
was finished, many criticised the museum 
experiences, such as a cafe, was diminishing 
the museum’s function of providing a divine 
place for viewing art (Sheridan, 2017). Yet, 
now that Louisiana Museum conceptually 
achieved to emphasis experiences of a 
museum as it explored new ways of using 
and interacting with art. 

Permeability

The last question is related to using open 
accessibility to create a more transparent and 
democratic relationship between the public 
and museum institutions: How to design the 
permeability of a museum’s backstage 
while maintaining privacy/security?

Permeable space as a design concept will 
support the goal for museums to have open 
displays of the backstage, while maintain a 
barrier when needed. The permeability of a 
space is defined by walls (Lau, 2006).

Adding architectural features such as a white 
wall in a museum to define a space could 
make that space less accessible and visible, 
however, in order to ensure physical or 
visual barriers for transparency and privacy, 
different architecture elements and spatial 
arrangements will be further studied and 
tested.

1514
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The research method for program will mainly 
focus on case studies of museums, in terms of 
sizes, program areas, functionalities, spatial 
relationships. It is also not limited to literature 
reviews, benchmarking, documentaries, 
films, interviews with museum professionals 
and analytical diagrams.

In order to understand the roles of a new type 
of museum, the program analysis will start 
by looking at the time line of museums as a 
particular architecture typology, in regard to 
history and origin, private and public, old and 
new (figure 11). After comparing museum’s 
changing roles through time, the case studies 
will be divided into four different categories 
based on the identified characteristics of 
museums.

To further investigate current museum 
practices and their own method to bring 
inclucivity, research on museums will also 
include interviews with museum staff through 
guided tours and documentaries of museum 
practices.

Program03
above figure 011

Time line and important 
precedents that indicates 
museums’ changing role

The program bar will then be developed from 
analysing typology precedents from the four 
museum types through benchmarking of 
critical programs and areas.

Additionally, literature research will support 
understanding principles for decolonising 
museums and creating emotionally-resonant  
experience, which will leads to determine 
key programs and space for a museum that 
dedicates to engagement and return of 
objects. 

Spatial relation analysis of relevant case 
studies, documentaries interviews and 
literature reviews on museum conservation, 
preservation, exhibition and logistics will  
help to determine the program flow scheme.

British Museum,1753 Altes Museum,1830 Guggenheim Museum,1937 Whitney Museum of 
American Art,1966

New Museum,2007 MOMA,2019Louisiana,1955

?
1904 2007 20191760 20241950 2000

Exhibition Circulation Outdoor Back of house

HVAC first used in 
public buildingsIndustrialisation

The rise of art 
preservation research 

Digitalisation and 
Globalisation

Storage/Service

Preservation 
facilities

Auditoriums Community spaceExhibition

Storage

Research

Community space
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Client01 Site02
Clients will be proposed through global 
scale and domestic scale as the topic is also 
relevant to other museums worldwide. It is 
also necessary to look at institutions that are 
in partnership with.

Research will include lenses such as visions 
and motivations of the client’s organisation, 
previous project, as well as the client’s 
targeting users and partners. Precedent 
studies of relevant or successful museum 
models can also help with identifying key 
design visions which align with the clients. 

The site for this project will be prioritising  
group site requirements as Berlin’s city 
master plan and building strategies (figure 
12). Research for the final site choice will 
be organised through photos, analytical 
diagrams, mappings of Berlin and site areas, 
3D modellings.  

For analytical mappings of sites, it will 
be necessary to demonstrate the current 
surrounding environment, as will as the 
heritage-listed buildings and sites nearby. 
Photos of surrounding areas during site visit   
or online are also helpful for understanding 
the urban fabric of site surroundings. 

above
figure 012
Group requirement maps

LEGEND

Location with 3 types of trasnportation

Location with 2 types of trasnportation

S-bahn line

M tram line

DB train line
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Sites with soil restrictions for geothermal 
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energy
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The last days before being 
returned to Greece, the 
sculpture will be exhibited 
for one last time in the 
museum and await for its 
farewell ceremony.

Specialists from HasenKamp 
have warped and boxed 
up the painting in their 
customised crate. The staff 
are preparing to load the 
crate and other objects to 
their 18-ton truck.

Today, a Greek sculpture 
is arranged for pick up 
from the British Museum 
to the Farewell Museum in 
Berlin. The curators and 
researchers are waiting for 
the art logistic specialists 
to arrive.

DESIGN 
BRIEF

03

above figure 013
Diagram of collection flow

Objectives  
Client 
Site
Program

The objective of this project is to propose a 
new cultural space, a temporary display and 
storage of important collections, for sharing, 
educating, returning or exchanging its cultural 
assets from Berlin and Germany’s museums 
with the citizens, tourists and stakeholders. 

In addition, the museum will be transparent 
with regard to the entire museum process, 
as envisioned from the analytical sketch of 
museum’s backstage during a restitution 
process (figure 13). 

It aims to encourage proactive engagement 
with its exhibits. Collaborating with world-
renowned collections and museums, the 
project seeks to establish a landmark building 
that embodies Berlin’s self-reflective attitudes 
towards critical history and innovation, where 
changes and experimentation coexist.

Objective of the brief01
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As of today, the number of looted objects in 
Berlin has considerably increased. Museum 
Island has become a vast storage area for 
questionable objects (Figure 14).

Museums also strive to convince us of their 
inclusivity and engagement in restitution 
efforts. They hire diverse staff and host public 
programs. Yet, these efforts primarily benefit 
the institution’s public perception in a space 
deeply influenced by colonial power. Objects 
are presented from a singular viewpoint, 
organized chronologically, with stories 
narrated by experts assumed to possess 
knowledge.

In these museum spaces, we are led to 
believe that museums are incorporating more 
perspectives on the looted objects. In our 
group’s vision, we also recognize the energy 
crisis facing all public buildings in Berlin. 
Museums that house priceless objects will 

Client02

PRESS INFORMATION GUIDE
Monday 23 May 2022

Windhoek, Namibia

CONFRONTING COLONIAL PASTS,

ENVISIONING CREATIVE FUTURES
Preservation of Endangered Cultural Heritage Through Collaborative Conservation, Provenance Research,

And Creative Knowledge Production Using The Historical Collections from Namibia Held at the

Ethnologisches Museum In Berlin And The National Museum Of Namibia, Windhoek
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Looted Jewish-owned Objects in Berlin on Record

Looted Objects in British Museum on Record

left

above

right

figure 014
Looted objects in Berlin, compared with 
British Museum

figure 016
Relation diagram between initiators, 
clients and users

figure 015
Berlin Museum’s Dilemma
1.	 Large repository of questionable 

objects
2.	 Lacking dedicated space for 

engagement and inclusion 
3.	 Sustainability goals for culture 

and climate

need to collaborate with locations offering 
renewable energy and design strategies for a 
self-sufficient future.

In the design brief, the client—Berlin State  
Museums—is partnering with the World 
Heritage Convention. As the main client, 
museums in Berlin, especially those on 
Museum Island, are collaborating with 
international museums to manage their 
shared collections. The building will serve 
three groups: Staff, Visitors, and Objects.

World Heritge Convention

INITIATORS

CLIENTS

CLIENT
PARTNERS

USERS

......

World-Renowned Museums

Berlin State MuseumsUNESCO

Museum Island Berlin

Museum User Group
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Provenance
Reserach

Preservation

Exhibition
and information

Return

Cultural exchange

World Heritge Convention World Heritge Convention

UNESCO 1970 Convention1 Strategy to facilitate the restitution of stolen or illicitly 
exported cultural property, 2005

Generic examples of return and restitution of cultural 
property (outside the committe), 2005

2

3

Return and restitution in the framework of the 1970 
Convention, 2019

4

Guidelines for German Museums: Care of 
Collections from Colonial Context, DE

4 Guide to the work of the Restitution 
Committees, Germany

5

2

 

E-reader for the guidelines

Care of Collections from  
Colonial Contexts

 

Guidelines for German Museums 

Care of Collections from 
Colonial Contexts

 Click here for the 

Guidelines for German Museums: 
Care of Collections from  
Colonial Contexts 
 
This E-reader complements and supplements  
the guidelines of Care of Collections from Colonial 
Contexts

Guide to the work 

of the Restitution 

Committees

  Five ways of resolving claims

World Heritge Convention

International and German principles and guidelines for return  and restitution

Since the 1970 UNESCO conventions, 
the organization has implemented legal 
documents and strategies for countries to 
follow. They emphasize that returning and 
restitution aim to create a peaceful, inclusive 
society, targeting Sustainable Development 
Goals (Figure 17). In addition to documents, 
UNESCO has funded projects such as virtual 
museums to raise awareness.

Museum associations in Germany have 
collaborated on principles provided by 
UNESCO and have published several 
working guidelines for themselves. From 
these documents, their shared objectives 
include responsibly handling collections and 
fostering conversations between countries to 
facilitate returns (Figure 18).

left

above

figure 017
International and German principles and 
guidelines for return  and restitution

figure 018
Initiator ambitions

2.1 Initiators
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World Heritge Convention

Restitution and Repatriation guildlines, UK4A Step-by-Step Guide  through the Repatriation 
Process , Smithsonian National Museum, US

Repatriation, Sydney University Museums, AU

1

2

Individual museums working guidlines for return  and restitution worldwide

Confronting Colonial Pasts, Envisioning 
Creative Futures, Ethnological Museum, DE

1 A booklet for postcolonial provenance research 
Committees, Ethnological Museum, DE

2

As the main client, museums in Berlin, 
especially museum island, is partnering with 
international museums to handle their shared 
collections

These museums worldwide have been 
individually developing their own work 
procedures. And so does Museums in 
Germany. 

In this project, Museums are aiming to 
collectively work on controversial objects 
together. Our client’s objective, is to have a 
collaborative museum, show they are actively 
engaged with its collections, that requires 
a building that can effectively handles 
collections going in and out, a landmark 
that represent their political agendas for the 
audiences.

left

above

figure 019
Individual museums working guidelines 
for return  and restitution worldwide

figure 020
Client ambitions

2.2 Clients
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A user journey is used to describe the desired 
functionality of the new museum. Here, a 
step-by-step description explains how a 
typical object might move from its previous 
holding place to the new building, and how it 
might move through the new building and use 
different kinds of space, as illustrated.

2.3 User Journey

1
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15

Today, a Greek sculpture is arranged for pick up 
from the British Museum to the Farewell Museum in 
Berlin. The curators and researchers are waiting for 
the art logistic specialists to arrive.

Upon arrival at the new building, objects are 
carefully unpacked and inspected by museum staff.

It then will be stored temporarily in the crates 
storage, waiting for transit to the conservation lab 
for further restoration and research. 

Detailed documentation accompanies each 
object, including provenance, condition reports, 
and historical context. Objects undergo careful 
preservation

Objects move through different kinds of spaces 
within the museum, ranging from grand exhibition 
halls to intimate galleries.

With a planned exhibition for 2 month after getting 
out of the lab, there will be a grand ceremony held 
for press release and celebration in the special 
return hall.

Specialists from HasenKamp have warped and 
boxed up the painting in their customised crate. 
The staff are preparing to load the crate and other 
objects to their 18-ton truck.

As the art handling company drives off to local 
airport. It arrives in Berlin and specialists used their 
safety protocols to proceed with relocating the 
artwork.

The object arrives at the airport, waiting for 
scheduled flight

Flight on route to Berlin Airport.

Specialized equipment and handling protocols 
safeguard delicate artefacts during transit, 
minimizing the risk of damage or loss.

Transport specialists coordinate the secure transfer 
of objects from the airport to the new museum.

above figure 021
User Journey
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The project, located at Fischerinsel, is 
nestled within a residential area that lies 
discreetly to the south of Museum Island, 
Berlin. Fischerinsel stands out for its tranquil 
surroundings, offering a stark contrast to 
the towering skyscrapers that dominate the 
nearby landscape.

The clients representing Museum Island 
expressed a desire to identify a location that 
would serve as more than just a building 
site—it needed to embody Berlin’s essence as 
a cultural and political hub. They envisioned 
a landmark structure that would not only 
symbolize the city’s rich history and political 
significance but also facilitate large-scale 
logistical operations efficiently.

The site location have been decided though 
mapping analysis of the museum clusters, 
political centres and logistic centres in Berlin. 

Site03

L

M

S

The project area is adjacent to 
Gertraudenstrasse, one of the most important 
traffic routes in the historic centre of Berlin. 
The area is bordered by Museumsinsel and 
the ongoing creative quarter development of 
Markisches Museum and in close proximity to 
the Spree River. At the project site, different 
structures meet and encounter a void - an 
area with little attention paid. The project 
area forms a pit stop at the border of several 
waterfront urban structure. To the Northwest, 
there is the museum island, which has been 
developed through time. To the East is the 
Markisches Museum development that will 
become a creative quarter in the city centre. 

The site is positioned between current and 
future museums, with existing logistic flow 
both road and waterway. Forming a new 
gateway to the museum island with a cultural 
landmark, which is key to the project brief.

left figure 022
Site location
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Legend
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3.1 Site Research

In the search for the ideal location, various 
areas surrounding Museum Island and the 
Cultural Forum were explored, considering 
their proximity to key cultural institutions and 
historical landmarks. 

Additionally, political centers such as the 
Federal Ribbon and Minister Garden were 
examined, recognizing their potential to 
amplify the museum’s presence within 
Berlin’s political landscape. Furthermore, 
logistic hubs endorsed by Berlin authorities 
were evaluated, understanding their role 
in supporting the operational needs of the 

proposed museum.

Ultimately, Museum Island emerged as the 
preferred choice for the site due to several 
compelling factors. Beyond its renowned 
museums and extensive collections, Museum 
Island holds profound historical and political 
significance. Situated on the Spree Island, 
it represents the very beginnings of Berlin, 
making it an ideal location to showcase the 
city’s cultural heritage and political legacy.
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above figure 023
Site location research
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3.2 Site History - the Harbour

The site sits on the tip of museum island, 
where roots of Berlin can be tracked back to 
when the city was found. The Spree island, 
located in what is now central Berlin, is where 
the roots of the city can be traced back to. 
Berlin and Cölln eventually merged to form 
what we now know as Berlin

Berlin was built from a barge, the urban 
development began in a modest manner. 
The earliest settlements and structures of 
Berlin may have originated from materials 
transported on barges along the Spree River. 
The harbour along the Spree River played a 

vital role in shaping Berlin’s cultural landscape, 
contributing to its richness in museums 
and art. As Berlin expanded over time, it 
transformed into the vibrant metropolis it is 
today, while still retaining its historical roots 
along the banks of the Spree River.

“At the beginning of the Spree island - where the 
twin cities Berlin - Cölln was created. “Berlin was 
built from a barge.” The barges unloaded here. “

Altes Museum was built on 3 August 1890.

Neues Museum and Alte Nationalgalerie was 
built between 1859 to 186 during the German  
Colonial Empire.

The Spree has been an important East-West 
trade connection for thousands of years.

The city was split up, urban development took 
over the old city centre.

 Over time, Berlin grew and evolved into the 
dynamic metropolis it is today, but its origins 
remain rooted in its early history on the banks of 
the Spree.

left figure 023
Site History Collahge

right figure 024
Historical Harbour
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3.2 Site History - Planning
Historically, this section of the Spree Island 
served as the market district within the 
historic area of Alt-Kölln. 

The project surrounding area have gone 
through changes including major road access 
relocation, street block transformations and 
new built-up areas.

From 1954 onwards, a residential area was 
planned on the eight hectare area south of 
Gertraudenstrasse and the name Fischerinsel 
was introduced. After the historical 
development was completely demolished 

in the 1960s, this part of Alt-Kölln has been 
dominated by high-rise residential buildings 
since the 1970s. 

During GDR period in 1972, five high-rise 
apartment buildings in a ring were developed 
around city centre. With little consideration for 
the historic city layout, the harbour became 
hidden. The former name ‘Fischerkietz’ dates 
back to the first half of the 20th century, there 
was no historical Kietz on this part of the 
island.

1966

1688

1956

1977

1993

1910

left figure 026
Historical Map and Ariel image of the 
site

right figure 025
Historical Maps of the Site
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Märkisches 
Museum

Heinrich-Heine-Straße

Spittelmarkt

Hausvogteiplatz

Museumsinsel

Rotes Rathaus

Jannowitzbrücke

Schillingstraße

Weinmeisterstraße

Hackescher Markt

Alexanderplatz 

1

2

3

The project area has excellent access by all 
modes of transportation.

The U2 subway station can be reached in 2 
minutes via the site, there is a bridge connected to 
the Markisches Museum station.

The Jannowitzbrucke station can be reached 
within walking distance.

•	 S3 
•	 S5
•	 S7
•	 S9

The U5 line stops at Museumsinsel which is within 
15 minutes walk. It is also connected with several 
museums that attracts most of the visitors flow.

1

2

3

Marinehaus

Axel Springer

Humboldt Forum

Alexanderplatz 

Märkisches Museum

10 minutes5 minutes 20 minutes

St. Nicholas' Church Museum

Theaterhaus

Berlin Dom

Berliner 
Fernsehturm

Dutch Embassy 

Molkenmarkt

1 2 3

The project area is located in the heart of 
Berlin, in the Mitte district and at the edge 
of Museumsinsel.

The area is bordered by Museumsinsel and 
the ongoing creative quarter development of 
Markisches Museum and in close proximity to the 
Spree River.

Within 5 mins walking radius, the site area  is 
covered with residential and open space, which 
becomes a visible border between the two 
museum clusters that are 10 to 20 minutes away.

1

2

At the project site, different structures meet and 
encounter a void - an area with little attention paid.
•	 The project area forms a pit stop at the border 

of several waterfront urban structure. 
•	 To the Northwest, there is the museum island, 

which has been developed through time. 
•	 To the East is the Markisches Museum 

development that will become a creative 
quarter in the city centre. 

•	 To the southeast, in the area south and north 
parallel to the Spree River, a large number of 
private projects were realized as part of the 
Media-Spree urban development project. 

3

3.3 Site Conditions - Public Transport Proximity 3.3 Site Conditions - Walk Proximity
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Legend
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right figure 028
Walk Proximity

left figure 027
Public Transport Proximity
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Wasserkaskaden

James-Simon-Park

Monbijoupark

Luisenstädtischer Kirch Park

Köllnischer Park

Südpark

Lustgarten

Berlin Innenstadt Park

1

1

1
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 The project area is covered with large 
open space and greenery.

The site is located on Museum Island which has a 
already defined urban planning strategy for open 
space.

•	 In the future, expansive courtyards and new 
walkways will enable visitors to experience 
the essence of Museum Island at any time of 
the day or night. 

•	 Once the open space concept is realized, all 
areas surrounding the museum buildings will 
be seamlessly interconnected.

1

The site is located at the transition of different 
quarters with quite different urban planning 
scheme.

•	 The location possesses the potential to utilize 
public open space to unify various museum 
clusters, creating a cohesive and appealing 
coexistence. This vision positions it as a highly 
attractive destination with diverse qualities 
catering to a wide range of user groups.

2

1

Legend

1981-1990

til 1910

1961-1970

1911-1920

2011-2015

2001-2010

1991-2000

1941-1950

The project surrounding area includes 
buildings with a variety of building ages.

The site is located on the northeast edge of  
Museum Island which is at the interface between 
public buildings and large-scale residential areas. 

•	 The immediate surroundings includes three 
concrete towers from 1961 to 1970, which 
are currently used as residential and small 
commercial.

1

3.3 Site Conditions - Open Green Space 3.3 Site Conditions - Surrounding Building Age
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right figure 030
Surrounding Building Age

left figure 029
Open Green Space
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Logistic

•	 Designated loading zone are available along 
Fischerinsel for public access.

Public transportation

•	 Bus and U banh stations are readily available.

Cycling and pedestrian access

•	 The bike lane connection along Wallstraße 
is part of the bicycle priority network, while 
Fischerinsel is assigned to the supplementary 
network.

•	 Bikes share with pedestrian access along 
waterfront.

Parking

•	 Existing street parking are limited while 
existing parking lot serves for the residential 
area nearby.

1

2

3

4
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Legend
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3.3 Site Conditions - Car and Bike Accessibility 3.3 Site Conditions - Surrounding Buildings

Legend

Secondary traffic 
flow
Parking available

Parking extension

Bike path 
available
Primary traffic 
flow
Shared mobility 
flow
Bus flow

right figure 032
Surrounding Buildings

left figure 031
Car and Bike Accessibility
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 Mühlendamm Lock

The diagram on the above right is the suggested 
mobility strategies for new parking extension. 

•	 Minimizing ground floor parking impact 
which is responding with multi-floor parking 
extension.

•	 Provision of parking spaces according to new 
changes in traffic behaviour that will adapted 
by new underground parking

1 The diagram on left below indicates waterway 
access for future logistics

3

The diagram on the above left is the suggested 
logistic strategies for artwork and other deliveries. 

•	 Minimize possible traffic congestion by 
locating main truck access to point A, which 
is separated with residential access.

•	 The traffic network consist a main circulation 
for artwork delivery which is used as a 
public display of artwork transportation, a 
secondary circulation for other deliveries 
such as supplies which does not require 
public access.

2

The diagram on the right below is the suggested 
mobility strategies for cycling and pedestrian 
access.

•	 Defined shared space for soft mobility in site 
area and two surrounding museum cluster

•	 Separating traffic flows between pedestrian, 
cyclists and logistics to minimise conflict.

4

3.4 Site Conditions & Responses - Connectivity3.4 Site Conditions & Responses - Views to the Site

Residential access

Legend

Secondary traffic flow

Parking available

Parking extension

Bike path available

Primary traffic flow

Shared mobility flow

Bus flow

Loading zones

Truck flow

Loading zones

Ship flow

Pedestrian flow

4544

DESIGN BRIEF



Building regulation requires an offset distance of 
minimum 15 meters to the adjacent residential 
towers.

The plot line is limited to 17,000 sqm.1 Lastly, the Zoning plan ask for an FAR ratio of 1.

The outer perimeter edge is defined as a distance 
from roadside and waterside boundaries which 
contains the required programs as compactly as 
possible. The site attempts to match the length of 
the historical harbour.

The significant monuments informed the height 
of proposed building envelope but the existing 
residential tower also doesn’t limit its height.

8

9
The site is directed to integrate its historical 
harbour edge as the boundary, offering potential 
for a building footprint along the riverbank. 

2

Moreover, the proximity of a nearby lock adds 
another dimension that could impact design 
decisions. 

3

It is also imperative to consider the surrounding 
monuments as integral elements shaping the site’s 
contextual landscape and historical significance. 

4

The proposed site location is determined from the 
area of existing plot line and historical working 
harbour infrastructure which have been ignored at 
the head of southern spree island.

5

6

Maximum heights are conditioned by surrounding 
residential towers and monuments.

7

1

5

3

7

2

6

4

8

9

3.5 Buildable Area

17,000m²

Historical 
harbour edge

Mühlendamm lock

Fall height: 1.51m Am Krögel 2

Märkisches Ufer 10-20
Wallstraße 38-40 

Existing building

Mühlendamm lock

3.4 Existing Site Conditions and Constraints

H 22m

H max. 63m
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Throughout history, museums have made 
various provisions to meet the specific 
needs of their users, driven by technological 
advancements and social developments. 
These needs can be categorized into four main 
aspects: exhibition, storage, preservation 
facilities, and community space. 

The functional programs of the brief buildings 
ensures that these four activities can occur 
seamlessly. Additionally, the buildings 
prioritize spaces crucial for the return and 
restitution process.

Contemporary museums have become more 
tailored to specific needs. For instance, depots 
allocate much more space for storage, with 
a focus on the technical aspects of storage 
space becoming central to museum depots. 
Through studies of contemporary museum 
precedents, four different categories of 
museums have been further explored. 

Contemporary museums often cater 
to small collections with a constant 
rotation of exhibits. They typically feature 
temporary exhibition rooms, embodying the 
characteristics of a kunsthalle, a typology 
dedicated to providing art for all. Museums 
focusing on research respond to the needs 
of research staff, with the divisions of 
functionalities being self-explanatory in their 
space planning. Generous lighting is always 

Program04
provided. Similarly, museums with open 
storage are specific about the systems and 
climate needs for storing objects, with clear 
distinctions between storage and display 
spaces. Contemporary museums allocate 
more space to public programs rather than 
art. This emphasis on public programs fosters 
engagement between institutions and the 
community.

Looking at the examples, there’s always clear 
divisions of the four functions, depending 
on its main design purpose and museum 
operational choices including collections, 
public programs, staff numbers.
In the design brief, a total of 17,000 square 
meters is divided into four functionalities. The 
new building is commissioned to showcase a 
total journey of objects, therefore, the back-
of-house is required to be integrated into 
space divisions where staff closely operate. 

Given the continuous flow of collections in 
and out, storage and exhibition halls cater to 
temporary stays. The project brief emphasizes 
the art handling process, highlighting the 
start and end of an object’s journey in the 
museum. The brief specifically ask to treat the 
art handling as a focal point. It is required to 
position the handling area as a main entrance 
to attract new visitors, providing a platform 
for them to explore any chosen process they 
wish to visit.

OPEN
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HANDLING 
CENTRE

RETURN & 
RESTITUTION 

RESEARCH
CENTRE

RETURN 
CEREMONY 

HALL

TEMPORARY 
EXHIBITIONS 
OF LOOTED 

OBJETCS

right figure 034
Program Bar

left figure 033
Program Ambition
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4.2 Program Relation Diagram
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Circulation
foyer

conservation

Circulation
foyer

public space

Circulation
foyer

public space
Exhibition

Main
entrance

Main
entrance

Main foyer
Ceremoy

hall

The relation diagram illustrates the logistical 
flow of objects within the museum, delineating 
designated areas for collection management, 
storage, labs, exhibitions, and public spaces 
like the return ceremony hall. These functional 
spaces, arranged in a sequence, serve the 
restitution and return process, which is 
central to the design program’s ambition. 

With a simple envelope, the programs are 
tested in four organisational principles. Option 
1 is derived from the concept of maintaining 
vertical connectivity among functional areas 
while still preserving diversity on each floor, 
offering visitors the opportunity to explore 
various areas on the same level.

4.2 Program Organisation Scheme

right figure 036
Program Relation Scheme

left figure 035
Program Relation Diagram

EXHIBITION
PUBLIC SPACE

LOBBY
STORAGE

BACK OF HOUSE
CONSERVATION
LABS

PUBLIC SPACE
LOBBY

STORAGE
BACK OF HOUSE
CONSERVATION
LABS

PUBLIC SPACE
EXHIBITION

PUBLIC SPACESTORAGE
CONSERVATION
LABS

1

2

3

4

1
Program Organisation option 1 
Vertically connected / Mixed 
programs per floor

2
Program Organisation option 2 
Horizontally connected / Single 
program per floor

3
Program Organisation option 3 
Vertically connected / 2 main 
programs per floor

4
Program Organisation option 3 
Vertically and horizontally mixed / 
Mixed programs

Option 2 follows an organizational principle 
that provides a sequential visiting experience. 
Beginning with art handling on the entrance 
floor, visitors progress through the entire 
restitution and return process by following 
circulation from bottom to top.

Option 3 separates programs on the same 
floor while maintaining vertical connections 
between the same functional areas every two 
floors.

Option 4 involves mixing functional areas on 
each floor, intended to encourage visitors to 
engage with each program as extensively as 
possible.
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Back of House1

Staff work in open space, some areas 
will have front windows or fully operable 
walls to showcase procedures, allowing 
visitors to observe, also accommodating 
oversize pieces

4.4 Key Spaces - Art Handling

4m

5m

5m

5m

5m16m

9m

19m

11m

3m

4m

S.5
Art Lift foyer
57 m²

A.1
Crating/Inspection area
170 m²

S.4
Loading deck
102 m² loading 

buffer area

6.5m

2.1m

3.7m

5 ton truck

S.3
Loading area
204 m²

Loading bay door

S.5
Art Lift foyer
57 m²

A.1
Crating/Inspection area
170 m²

S.4
Loading deck
102 m²

S.3
Loading area
204 m²
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Art Storage2

Different configurations of storage 
space, allowing more public engagement 
for visitors, including open and visible 
storage types

4.4 Key Spaces - Art Storage

Grouping collections by material and storage mode

Material Storage Mode Display Mode

Inorganic

Organic

Special storage environment

1 Ceramics

2 Minerals, Stone

3 Natural materials

4 Glass, Jade

5 Metal

Shelf / drawer

Shelf

Shelf

Shelf / drawer

Separated room, Shelf

Walk-in/Walk-through

Walk-in/Walk-through

Walk-in/Walk-through

Walk-in/Walk-through

Walk-in/Walk-through

Peek-in/Walk-in

Peek-in/Walk-in

Peek-in/Walk-in

Peek-in/Walk-in

Peek-in/Walk-in

Peek-in/Walk-in

Peek-in/Walk-in

Peek-in/Walk-in

Peek-in/Walk-in

Shelf /drawer

Shelf /drawer

Shelf

Folding screen, display rack, drawer

Shelf /drawer 

Folding screen, display rack, drawer

Display rack, hanger, drawer, roll

Separated room, shelf, tray

Shelf /drawer

5 Animal materials

6 Bone, Ivory, Shell

7 Wood

8 Painting, Calligraphy

9 Feather, Wool, Fur

10 Oil paintings, Watercolour

11 Textiles, Clothing

12 Paper, Photography

13 Synthetics

Other guidelines

1.	 Storage method A: Categorize the artwork depending on its most vulnerable part of material 
2.	 Storage method B: Categories the artwork by separating them into different materials
3.	 Climate control: Each Storage requires specific control system for temporature and humidity

29m

16m 16m

29m

3m

3m

16m

A.5
Art storage 1
433 m²

A.5
Art storage 2
433 m²

Entrance from art lift 

Entrance from exhibition

Staff entranceEntrance from art lift 

Entrance from exhibition

Staff entrance

3 meter roll-out space

29m

3m

Artwork entrance

Staff entrance

Entrance fro
m main exhibit

A.5
Art Storage 1
433  m²

5m

A typical storage cabninets system

2.50m1.85m 1.20m

0.94m

3m

3m 0.4m

3m

gliding rail

steel mesh

A typical sliding mesh frame systemA typical storage shelf system A typical storage cabninets system

2.50m1.85m 1.20m

0.94m

3m

3m 0.4m

3m

gliding rail

steel mesh

A typical sliding mesh frame systemA typical storage shelf system A typical storage cabninets system

2.50m1.85m 1.20m

0.94m

3m

3m 0.4m

3m

gliding rail

steel mesh

A typical sliding mesh frame systemA typical storage shelf system

Walk-through storageWalk-in storagePeek-in storage

A typical storage cabinet system
(appointment only)

A typical sliding mesh frame system 
(appointment only)

A typical storage shelf system

elevationplan and elevationplan and elevation
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Conservation Labs3

The conservation area will offer a mixed 
of shared space, and in a format that 
visitors can observe its functions: open 
conservation lab, technique display area, 
multi-use studios, department studios

4.4 Key Spaces - Conservation Labs

1.6m 3.6m

3m

24m

4m
14m

R.1                
Conservation lab 1
323 m²

R.1                
Conservation lab 1
323 m²

3.6m

3m

1.6m

14m

24m

4m

6m

3.5m

Staff entrance
Artw

ork entrance

Grouping conservation labs by mediums & materials

Conservation categories Dimentions

Conservation lab 1 - Sculpture

Conservation lab 3 - Painting

Conservation lab 4 - Large scale

3 Sculpture, Ceremics

4 Glass, Jade

5 Metal, etc

min 3.5m(H)

min 3.5m(H)

min 3.5m(H)

min 5m(H)

5 Painting, Calligraphy, etc

1 Large scale artwork

2 Woodwork, etc

Conservation lab 2 - Paper/Texitile

11 Textiles, Clothing

12 Paper, Photography, etc

Other guidelines

1.	 Equipments: Each lab studio requires a separate space for forced ventilation of chemicals and dust, and 
exhaust facilities are designed considering the installation of local exhaust devices.

2.	 Doors: All entries within the lab area will be designed with doors that facilitate collection movements 
according to their size, with seperate entry for staff.

3.	 All circulation: consider a 3m corridor width for the forklift
4.	 Adjacency with storage and equipment rooms should be designed for efficiency
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Exhibition Rooms4

In order to accommodate that the 
museum is actively collecting, exhibiting 
and returning, a building grid that adapts 
flexible exhibition layouts will be needed 
to respond to the museum’s constantly 
changing curation plans

Event Space5

Ceremonial space is reserved for either 
a public press conference or private 
ceremony of objects or human remains. 
The space will be adaptable and adjoined 
if needed, to allow these two different 
departure ceremonies for a large amount 
of participants

4.4 Key Spaces - Conservation Labs 4.4 Key Spaces - Ceremony Hall

14m

25m

Exhibit Exhibit Exhibit

Exhibit
Exhibit

Exhibit

Exhibit
Exhibit

Exhibit

Exhibit

Exhibit

Exhibit

Exhibit Exhibit Exhibit

Exhibit

Exhibit

Exhibit

D.3                
Special exhibition 1
323 m²

D.3                
Special exhibition
323 m²

D.3                
Special exhibition 3
323 m²

D.3                
Special exhibition 2
323 m²

D.3                
Special exhibition 4
323 m²

14m

25m

5m

Entra
nce

Entra
nce

Entra
nce

Entra
nce

P.6
Multi-hall
425 m²

P.6
Multi-hall
425 m²

P.5
Auditorium
204 m²

P.5
Auditorium
204 m²

P.4
Ceremonial room 
442 m²

P.4
Ceremonial room 
442 m²

Hall podium

Sound 
room

Projector 
room

Light 
room

17m

17m

17m

30m

13m

26m

30m

26m

13m

17m

17m

17m

10m

5m

5m
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14,000 m²/ 200 objects

Entry hall 3,000 m²22.6%

9.1%

11.9%

3.6%

50%

Restaurant 236 m²

Admin 395 m²

Service 1279 m²

Exhibition space 7,000 m²

Storage space 510 m²

Research space 410 m²

Atelier space 870 m²

The Broad Museum

11,148 m²/ 2,000 objects

Gallery 4,645 m²

Service 313 m²

Cargo lift 9 m²

Other 2,844 m²

Office 487 m²

Storage 1950 m²

8%

17.4%

41.6%

32.6%

Lobby 900 m²

Entre hall

Auditorium

Small 
auditorium

Resources
centre

Research 
area

Art storage

Atelier Temporary
gallery

Temporary exhibitions

Temporary exhibitions

RestaurantAdmin

Neue Nationalgalerie 

Cafe 192 m²
Shop 120 m²

Lobby 883 m²

Exhibition 6,519 m²

Cloak room 298 m²

Storage 802 m²

Prep 310 m²

Service 710 m²

Admin 1240 m²

Delivery 220 m²

Other 2,606 m²

8.4%

7.9%

46.9%

36.3%

13,900 m²/ 4,000 objects

Gallery

Lobby

LobbyCloak
room

Gallery

Gallery

Gallery

Sculpture 
garden

Shop

Cafe

Admin

ServiceService

Delivery

Storage

Prep

LobbyGallery

Gallery

Storage

Object
Storage

Painting 
screens

Office

Service

Conference 
room

Louvre Lens

Lobby 85 m²

Education 194 m²

Education 152 m²Research 682 m²

Storage 626 m²

Service 160 m²

Others 382 m²

Cargo lift 43 m²

Office 38 m²

3.8%

39.5%

28.3%

19.3%

Houston Museum of Fine Arts Harvard Art Museums

Lobby 174 m²

Cafe 69 m²

Shop 81 m²

Education 621 m²
Research 
2,524 m²

Service 10,243 m²

Gallery 4,544 m²

Office 696 m²

1.5%

16.5%

23.6%

54.3%

2,210 m²/ 70,000 objects 18,952 m² / 250,000 objects

Education

Painting lab

Sculpture 
lab

Shell 
space

Shell space

Decorative 
art lab

Science 
lab

Cargo 
lift

Image
lab

Education

Chemical
storage

Mechanical

Parking

Office

Office

Lobby

GalleryGallery

GalleryGallery

Lobby

Shop

Education Education

Gallery

Gallery

Gallery

Office

Gallery

Lab Lab

Lab

Cafe

Lobby
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7,386 m²/ 6,000 objects 31,500 m²/ 500,000 objects 15,000 m²/ 15,000 m²

Narbo Via Museum

Lobby 354 m²

Auditorium 189 m²

Shop 183 m²

Restaurant 352 m²

Gallery 2,680 m²

Service 289 m²

Other 1,534m²

Storage facility 1,455 m²

Research labs 207 m²

Education labs 143 m²

14.2%

4.7%

19.6%

36.2%

24.6%

Facade 
Gallery

Shop

Cafe
Auditorium

Service

Lobby

Storage and Facility

Education 
workshop

Research 
workshop

Permanent 
exhibition

Temporary 
exhibition

CollectiveCentrum

Storage 19,000 m²

Conservation 1,000 m²

Office 935 m²

Outdoor 9,500 m²

Mobility 960 m²

Quarantine facility 293.5 m²

Lobby 163 m²0.5%

4.7%

63.9%

35.9%

Research

Office

Storage
Lobby

Depot

Storage  5,580 m²

Service 1,280 m²

Gallery 2,620 m²

Research labs 459 m²

Restaurant 360 m²

Lobby & Amenity 1,590 m²

Outdoor 9,500 m²

8.5%

13%

3%

37.2%

17.4%

ServiceService

Storage

Storage
Education

Research
photography

Research
material

Research
painting

ResearchResearch

Private
storage

Private
storage Private

storage

Private
storage

Storage

StorageStorage

Private
storage

Private
storage

Private
storage

Metal
storage

Plastic
storage

Painting
storage

Research
paper

StorageLobby

Cargo 
Lift

Package 
room

Quarantine 
room

Transship-
ment

Acclimati-
zation

Gallery

Gallery

Gallery

Gallery

New Museum Garage Museum of Contemporary Art

Entry 112 m²

Research Lab 412 m²

Resource room 263 m²

Education 351 m² 

Amenity 916 m² 

Roof terrace 980 m² 

Admin 107 m²

Service 814 m²

Workshop 157 m²

10.7%

12%

32.2%

Entry hall/Exhibition hall
1,062 m²

Exhibition hall 1,496 m²

18.6%

26.3%
Exhibition space
1,401 m²

Lobby 163 m²

Shop/cafe 393 m²

Auditorium 170 m²

Education 207 m²

Other 293 m²

Storage 234 m²

Service 2,028 m²

Office 501 m²

16.9%

9.1%
4.2%

25.6%

42.4%

5,453 m²/ temporary objects 5,685 m²/ temporary objects

Entry hallLab

Loading

AmenityBookstore

Cafe

Central
Gallery

Gallery Research 
Office

Workshop

Auditorium Kids 
room

Resource 
room

Lobby Cafe Gallery

Gallery

Gallery

Gallery

Education

Auditorium

Multi-purpose room

Of f i ce

Office

Service

Service
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Display

Space and functions Contents Gross m²

Archive

Research

D1 Temporary exhibitions

D2 Exhibition hall

D3 Special exhibition

D4 Exhibition support

For objects which are waiting for return

For objects which are loaned/exchanged

For conservation&large artwork

Facilitates exhibition rooms

2,735.5 m² 

911.8 m²

692.9 m²

218.8 m²

150 m² 

200 m² 

200 m² 

150 m² 

867 m²

350 m²  

350 m²  

350 m²  

350 m² 

500 m² 

150 m²

50 m²

500 m²

500 m²

For temporary transit of crates

For packing of artworks from specialists

For sorting, register artwork, visible to public

For cataloguing collections

For different collections storage 

For daily repair, conservation work

For daily repair, conservation work

For daily repair, conservation work

For daily repair, conservation work

For artists residency program

For x-ray scanning

For chemicals storage, emergency shower

Temporary storage for repaired/restored

With separate access routes for 120 staff

A1 Crates storage

A2 Crating area 

A3 Registration room

A4 Cataloguing room

A5 Art storage

R1 Conservation lab 1

R2 Conservation lab 2

R3 Conservation lab 3

R4 Conservation lab 4

R4 Atelier space

R5 X-ray room

R6 Chemical storage/shower

R7 Lab temp. storage

R8 Office

1000 m²  

270 m²  

73 m² 

477 m² 

300 m² 

300 m²

100 m²

100 m²

480 m² 

1276 m²  

3829 m² 

150 m² 

100 m² 

547 m² 

Capable for temporary exhibitions&events

Light catering for large number of visitors

Cultural and creative stores

Ceremony for about 150 people

250 seats with clear visibility to the stage

Flexible event space 

Several rooms accommodate 50 ppl each

Cultural and creative stores

Equipped with digital devices 

For objects which are waiting for return

Meets various needs of public

For logistics, visible to public

For unload/load, visible to public

others

Public

Service

S1 Mechanical room

S2 Circulation/common area

S3 Loading bay

S4 Loading deck

S5 Others

P1 Entry/Exhibition hall

P2 Cafe

P3 Book store

P4 Ceremonial room&garden

P5 Auditorium

P6 Multi-hall

P7 Workshops

P8 Library and Archives

P9 Education room

Back of house

Art Storage

Conservation labs

Exhibition space

Event space

Back of house

Art Storage

Conservation labs

Exhibition space

Event space

Staff work in close-off space 
for collection loading and 

management

Artefacts are stored in a 
secured confined space 

and not allowed for public 
access

Conservators has little 
choice of studio workspace.  
Each lab work in specialised 

studio with suitable 
equipment for its purpose.

Artefacts are stored in a 
secured confined space 

and not allowed for public 
access

Artefacts are stored in a 
secured confined space 

and not allowed for public 
access

Staff work in open space, some areas will 
have front windows or fully operable walls 
to show procedures, allowing visitors to 
observe, also accomandating oversize 
pieces

Different configurations of storage space, 
allowing more public engagement for 
visitors, including open and visible storage 
types

The conservation area will offer a mixed 
of shared space, and in a format that 
visitors can observe its functions: open 
conservation lab, technique display area, 
multi-use studios, department studios

Different configurations of storage space, 
allowing more public engagement for 
visitors, including open and visible storage 
types

Ceremonial space is reserved for either 
a public press conference or private 
ceremony of objects or human remains. 
The space will be adaptable and adjoined 
if needed to allow these two different 
departure ceremonies for a large amount 
of participants
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Floor height: 4.8m
Floor levels: 4 floors

Envolope suggestions

Floor height: 4.8m
Floor levels: 4 floors

Floor height: 4.8m
Floor levels: 4 floors

Option 1 Reuse-driven Option 2 Visitor-driven Option 3 Ship-friendly

Floor height: 5m
Floor levels: 5 floors

Floor height: 5m
Floor levels: 5 floors

Floor height: 5m
Floor levels: 5 floors

Floor height: 5.7m
Floor levels: 11 floors

Floor height: 5.7m
Floor levels: 11 floors

Floor height: 5.7m
Floor levels: 11 floors
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