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Indigenous Wisdom Participatory Design Ecological Design Living Architecture

Rooted in Braiding Sweetgrass by Robin Wall In Habraken's  work  (2020),  participatory Kallipotti  (2024)  described ecoogical As described by Ludwig, living architecture

Urban Environment

Human-Nature
Day & Gwilliam describe cities as hubs of human

ConneCtlon activity, where there exists a distance between
In Biophilia by Edward O. Wilson (1984), this inhabitants and the ecosystems that sustain them.
connection refers to humanity's kinship with nature,
where people have an intfrinsic psychological
need to inferact with the natural world.

Kimmerer (2015), this is the understanding and
practices passed down through generations
that honor reciprocity, respect, and coexistence
with the natural world, seeing humans as
active  participants in - nurturing  ecosystems.

design emphasizes the involvement of people
in shaping their own built environment. Rather
than passive users, individuals become active
parficipants, with o sense of ownership
and confrol over the spaces they inhabit.

design as the seamless integration of human
activities  with  natural  processes in fields
including  architecture,  industrial  ecology,
sustainable agriculture, and water treatment.

are buildings as adaptive entfities, responding
fo environmental and human influences over
fime. Rather than stafic structures, these buildings
operate like organisms within their ecosystem.
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