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Abstract

Foremost, I would like to point out that in terms of layout and order, this research
paper has been designed and outlined to be printed on A4 portrait with a double
page spread. The intention behind this layout choice is to provide a visually cohesive

and engaging reading experience for the reader.

The structure of the paper follows a specific format. With the exception of the in-
troduction and conclusion, each chapter is episodic and self-contained. Though
each does discuss correlated ideas and concepts, it does not follow within the re-
striction of predetermmined reading order. This non-hierarchical approach to the
abstracted chapter titles emphasizes their equal importance and encourages readers
to explore the content in a way that suits their interests or preferences. To enhance
the episodic reading experience and create a sense of pause and transition between
chapters, blank pages have been included, which also is to make the readers think of
each theme as a separable chapter even if it was read backwards.In terms of visual
elements, photos and images have been incorporated into the research paper. These
photos are used without accompanying descriptions. This is to stimulate the reader’s
thinking and encourage them to establish their own connections and interpretations
between the research content and the images. By leaving room for interpretation, the
photos serve as visual prompts that complement and enhance the spatial experience

that was involved in the research.

Lastly, the goal of these choices is to present research outcome in a way to create an
engaging and visually appealing reading experience that encourages personal inter-

pretation and reflection.
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Fascination

My grandfather passed away before I was old enough to remember. At the Japanese
wooden house my grandmother lives in, there was the Butsudan next to the window
where natural light streams through. I used to visit twice a year during my summer
break and new year, when I hear the sound of cicadas crying in summer and smell
of a gas heater in winter. Sensory experience helps me to still remember clearly. I sit
down in front of this space right after I wake up and before I go to sleep. During
my stay, this ritual begins and ends my day. I hear the sound of a singing bowl I ring
and the smell of incense I light up. I close my eyes and I remember this space, where
there was no statue of Buddha, instead there was his photo. I serve a small portion
of rice in a little bowl and pour some beer in a glass, and bring these to this space. I
recall these moments through action. Rituals that involve preparations and move-
ments had been constructed deeply into my minds and as memories. I know noth-
ing but his face from the photo, stories my grandmother tells and myself imagining
through these rituals in this space. I was born and raised in Tokyo, and I used to be
surrounded by the constant sound of people, traffic, ventilation, construction, and
other noise of the city. I would say that these rituals barely impacted my life, it was
fairly meaningless, but that was what I lacked in my daily activities. This ritual of re-
membering was not only for the sake of remembrance, but rather became an excuse

for me to experience calm and peaceful time in contrast to my life in Tokyo.

Visiting cemeteries provides me with a similar experience, a unique metaphysical one,
which involves instead of sitting down but walking through. As I walk by, it reminds
me of nature and cycle of life. These people had lived and died. The physical ruins of
the people in the past do not have direct influences on my life, but these graves exist.
Places nowadays, must attract more people to sustain, but a cemetery. Its calmness

and subtlety guides me to escape from what surrounds my contemporary life.

At the Hiroshima Peace Memorial Museum, designed by Kenzo Tange, I have seen
images of human shadows etched around the city. With a sudden explosion and ra-
diation of the atomic bomb, their shadows had remained. We don’t know who they
were, but their shadows leave a fragment of time, a memory of someone who was
there when the bomb exploded. These images alone do not tell much of the contexts
of the war. It is only a trace of memory that triggers you to imagine a reality of the
past. Graves as well a trace of memory, that provokes certain stories of both real and
unreal but imagined. These memories have the power to connect with something
unreal and I was always fascinated by such places and images I see and experience for

the first time but evoke a certain connection and nostalgic feeling.



10



Photography by Eiichi Matsumoto (1945)

Photography by Unknown (1945)
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Introduction

Graves, someday get abandoned. Cemeteries depict qualities of ruins and evidence
that we have forgotten by the physicality of their ruins. It does not serve any func-
tional purpose, but it still exists upon sacredness. It continues to exist with the prem-
ise of permanence, though our society is as dynamic and as uncertain as ever. It exists
with the premise of ‘Rest In Peace’ in the bustle of the metropolitan city. It provides
spaces for flora and fauna. It provides a temporary escape for those in need. Perhaps,

it is not the cemetery we wish for, but a place of mnemonic and calm experiences.

Over the course of history, funerary spaces have been transforming and being shaped
by the religious, cultural, and societal changes. From famines, massacres, epidemics
to wars, such tragic events depicted in London’s palimpsests forced people to adopt
their practices and interactions with the deceased. All these layers of memories are
mostly altered to create new spaces for another use, however some of the memorials
are saved and still visible in London. Those fragments of mass graves and churchyards
have survived for centuries, if not millennials, secluded and hidden from our daily

activities. Besides, what does this mean for an architect designing funerary space?

How long do we feel the need for one’s memorial? How long do we keep a grave or
niche? 5 years? 50 years? 100 years? When it starts to get reused, would there be a
point of building more cemeteries for all? Death is a natural phenomenon, it is an
ultimate collective and unavoidable experience every person goes through, on one
side, is very personal and specific for the ones left. Thus, the cemetery provides a rep-
etition of personal memorials, which as a whole is creating a collective space. How-
ever, does it actually bring something to the people as a collective? Since individual
needs of a memorial only lasts for short-term, long-term function of a cemetery is
only to exchange with some other values. Besides a few cemeteries acquiring heritage
and preservation status, what is the value of the majority of cemeteries when the city
is densified? Primary function of burial ground originates from the fact that people
of the past had valued afterlife as much as their life was, resulting in the invention
of churchyard and cemetery as typology for its permanency. However, the funda-
mental purpose of cemetery space in the city and present-day society conveys a clear
mismatch. In addition, society nowadays offers infinite possibilities of ways we could
memorize things, which could meet the demands of a diverse population and their
preference. Although my fascination has started from death memorial and I person-
ally love to visit cemeteries, creating more cemeteries in a metropolis is questionable,
due to the fact that cemetery as a preexisting typology is not necessarily required as

the only way of contemporary memorialization practice.
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Death

Shifting and Diversification of Perceptions

Death is a natural phenomenon, which we are able to recognize and conceptualize,
and its meaning and perception shift through time. During Victorian London, you
have a sip of water in the morning and by the evening you could be deceased. It was
for most people a sudden encounter and it became a symbolism of fragility of their
life, therefore female angles are often used as a rhetorical metaphor. Cultures sur-
rounding Memento Mori, meaning remember that you will die, are enriched due to
epidemics. People find their acceptance of one’s death shortly. Not only do these val-
ues change over time, they differ from person to person. For instance, a child before
the age of 7 thinks death is a reversible phenomenon. Legalized death considers brain
death as just other deaths, regardless of heartbeat. For neurologists, its definition
may be delayed from how most think one is dead, as they will tell you that hearing
as a sense persists for a couple of hours and for some a couple of days even after your
heart stops beating. Meaning of Death by Herman Feifel writes on how different
people perceive death and explore psychological aspects of our reaction to it. Not
only it tells about our perspectives but also it discusses how our ritual practices as
a cultural construction is tied to our perception and he informs the significance of

expression and different expressions through the grieving process.

“The religious rites and practices surrounding the process of mourning can help
the bereft individual to engage all bis feelings in a framework that makes them
not only acceptable but also easily expressible... The emotions of grieving tend to
cluster about three main psychological processes; incorporation, substitution, and
feelings of guilt. Within bounds, each is normal and a valid expression of the deep
feelings of the individual which may be worked through and resolved. When the

expression is delayed or repressed, it tends to find its outlet in less desivable forms.”

The book came out in 1959, and desirable forms of current society in a metropolitan
city exist in many ways both formally and informally, the space must accommodate

diverse needs of practices.

In The Sacred and The Profane’, Eliade describes one’s phenomenological percep-
tion that is connected to something sacred. Especially, how the so-called non-reli-
gious population react to death and still practice some form of funerary ritual proves
his point on ‘homo religiosus’, and our common desire for a space that connects
to something divine, where it provides metaphysical experience. When the way of
disposing bodies develops into more of a sustainable, and economic realm, where

do we implement rooms for our spiritual needs? Our lives are well taken care of

'Feifel, Herman. The Meaning of Death. New York: McGraw-Hill, 1965.
’Eliade, Mircea. The Sacred and the Profane: The Nature of Religion. San Diego, CA: Harvest, 1968.
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with the likes of an improved medical system and balanced health care. Therefore,
more and more people are prepared for their death and the society we live in depicts
our deaths dictated by medical and scientific aftermath. Apart from our beliefs on
medical and psychological science, rather unscientific and sacred parts of our daily
lives are overlooked and neglected, socially as well as spatially. This might explain one
of the reasons why people choosing to die at home are on the rise as they look for
comfort and intimacy as opposed to hospitals. Does the preexisting funerary system
and their space work for everyone? Though, such space should provide a timeless

experience, it is often restricted within the limitation of time.

As discussed on the skepticism towards creation of new cemeteries, there is certainly
ademand on funerary spaces to help our grieving process and possibly others in need
of temporal escape from the busy city. The question now is when our reactions and
wishes are purely dependent on diversified beliefs and uncertain conceptualizations
of death, how should such space be designed and shaped? These different perspec-
tives on death have also been a key element for architects when designing funerary
spaces, which they often portray their belief, value, and experiences to their design.
For instance, E.Miralles and C.Pinés designed the Igualada cemetery by their belief
that we are born from the earth and we should go back to earth, translating to the
idea of excavating the land, and the cemetery goes below ground level. Aldo Rossi
recalls the experiences from his childhood when he had been hospitalized for a while
after an automobile accident, and describes his project for San Cataldo Cemetery.
“During the following summer, in my study for the project, perbaps only this im-
age and the pain in my bones remained with me: I saw the skeletal structure of the

bodly as a series of fractures to be reassembled. At Slawonski Brod, I had identified
death with the morphology of the skeleton and the alterations it could undergo.”

Since it was not entirely built, what he called skeletons are missing for most part
thus the compositional relationship is lost for the most. However, the repetition and
hollowness is clearly expressed in the design and missing parts are creating almost a

functionless garden, providing an open and free experience to the visitor.

Funerary space must exist with its primary function to help the living to eventual-
ly look forward in their lives. Although their meanings contrast from one another,
death as an experience is a collective phenomenon, in comparison to the rhetorical
spaces of worship, the funerary space must be neutral and accept every being. A place

where ‘Rest And Peace’” comes for the living.

*Rossi, Aldo. Aldo Rossi: A Scientific Autobiography. Cambridge, Mass: MIT Press, 1981.
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London

Factual Death of Londoner’s

The theme of this studio, “London: Heterogenous City” informs the absence of an
absolute identity of the whole city. Whether one calls it a disparity or diversity, their
ethnicity, religion to the cityscape, differ from one place to another. As a post-colo-
nial city, experiencing constant immigration and emigration, multiplicity is certainly
what characterizes London and their values on death show no exception. This chap-
ter analyzes London historically and numerically through the lens of death and fu-

nerary practices to explore possible demands and opportunities towards the project.

To begin with, it should be pointed out that throughout the past, the shift of funer-
ary culture and space always came due to the sanitary and capacitive issues. Mod-
ern history of death-scape has greatly changed during the Victorian health reform,
cemetery as a typology rapidly began to grow in numbers, overcrowded churchyards
slowly disappeared from the city for the better health conditions. Present-day cul-
ture depicts rather complex situations, which are not only of capacity and hygiene.
Ever since the industrial revolution, new technologies of the time are involved with
the practices, such as photography, trains, internet, etc. Secularization and individu-
alization of the society had diversified ways of funeral and memorial. Moreover, the
capitalist economy has also impacted the large population to prefer low-cost ways
of disposal, which is a cremation, as burial takes up more space. With an improved
medical system and increased health awareness, less and less people encounter sud-
den deaths, being able to prepare for their end of life care and preferences. Therefore,
current beliefs towards funerary practices are not only whether one is religious or

non-religious but rather plenty of other aspects getting involved in their choices.

Currently, London has a population of over 9 million people. Even though its popu-
lation has been at a rapid growth, the population’s life expectancy is likewise increas-
ing, and as the majority of recent immigrants are mostly young and middle aged, the
overall dying population is relatively the same every year. However, it is expected to
increase sooner or later when a country starts to age. In contrast to other metropolis-
es in the world, London has a unique burial act in place since 1857, that forbids any
disturbances of human remains, which is putting cemeteries under high pressure on
their capacity. The audit came out in 2011, predicted that all cemeteries are going to
be full in 20 years.* This has constrained political discussion on new policy. And as
of 2014, only the city of London cemetery had started grave reuse, now its numbers

are slowly on the rise to meet the demands of the people.

‘Rugg, Julie, and Nicholas Pleace. Rep. An Audit of London Burial Provision. The Greater London Authority, 2011.
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Around 1.5 million people require burial. Around 4 million people are Christians,
some prefer burial and some prefer cremation. Buddhist and Hindu population,
most times choose cremation. The necessity of body disposal is closely tied to certain
religious beliefs and ritual practices, which are inseparable. However, what about
those non-religious populations? Do they just dispose of a body for solely economi-
cal reasons and do nothing? This is where we feel our desire to express in some form
of ritual. In an overcrowded metropolitan city, where the choice of disposal only
becomes a matter of economical and capacitive rationale, it warns of the significance
to such a space where rituals are practiced, from funeral to post-funeral supports of
people. Secularized society has forgotten some of our important natural tendencies
that are spiritual and funeral is one of those events, we still value sacredness, experi-
ence various emotions and convey in some ways. London does not have ‘an identi-
ty’, but it has ‘identities’. Burial is gradually becoming an identifier for Muslim and
Jewish population. Cremation is for the rest of the population. Tissue donation is
for those who care about science. Natural burial for those who care about the en-
vironment. Both disposal and memorization ways are becoming personal choices,
diversified and unpredictable, nonetheless, they will all wish for a temporal escape

from one’s loss.
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Memory

Materiality and Fragility ofRemembering

Material gets broken, and immaterial gets forgotten. For those abandoned graves,
forgotten memories are kept only because of the materialization. Individual memo-
ries are fragile and easy to disappear. Some memories are blurred, some are distorted,
some are displaced, some are tied, and some are overlapped. It is the nature of how
our brain works. Not all memory must be clear. Thus, graves disguise the vagueness
of our memory by its physicality, meaning those are not representations of what we
will remember but what we will forget. However, messages engraved on graves often
use words like “We will always remember...’, “We will never forget...’, and ‘Forev-
er.... How could a space make individuals understand our fragility of memory and
its material representation of it needs only a short time before it gets passed onto
others. Due to this neglect towards forgetting, there are many cemeteries in London
that have been full for years, and decades, if not centuries. It is often walled off or
gated and it is a place secluded from the living, misinterpreting it for the dead. Reus-
ing them will only preserve pre-existing imbalanced culture, instead of adapting to
contemporary metropolitan society. Graves provides personal memories to bereft.
So does that mean a cemetery is providing collective urban memory to the public?
Existing cemetery as a collection of personal memorials can only be exchanged by
its age value, though most of them are invisible. How could a personal memory,
which lasts only temporarily, be exchanged for other long-term values? In addition,
how could a space be designed where the collective use helps personal memories to
be preserved without their physicality. A place where new memories will overlie the
past, but past memories get embedded. With these layers of memories, it continues

to exist with some purpose.

In Jean Baudrillard’s Symbolic Exchange and Death, he describes a funeral home as
a place where death is shielded from mourning and living and it is designed and the

act of embalming as a way to represent beauty instead of reality and signs of nature.

“This is what separates those societies that are afraid neither of the sign nor of
death, since they make it signify overtly, from our ‘ideological’ societies where ev-
erything is buried under the natural, where signs bave become nothing but de-
signs, entertaining the illusion of a natural reason. Death is the first victim of this
ideologisation: rigidly set in the banal simulacrum of life, it becomes shameful

and obscene.”’

Just as cemeteries are seen for the dead, for the permanence, and for certain religious

practice, the whole funerary culture is designed based on our strong neglect and

*Baudrillard, Jean, and Tain Hamilton Grant. Symbolic Exchange and Death. London: SAGE Publications Ltd, 2017.
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rejection towards what is natural and real death and wish for beautiful life. Not only
its practice, should funerary space offer ideological and imaginary experience, it also
must give a sense of reality. Imaginary realm of our lives are on the same side of a coin
as the physical realm with a sense of other active lives and personal calmness. When
the balance is kept, it accelerates co-existence and synergy between private and public

functions to such places.

Brompton Cemetery, one of the Magnificent Seven Cemeteries in London, has a
shape of long rectangle with opening on both ends, creating a natural urban corridor
for those in the city. As I walk through, I see people and animals that are chatting,
running, playing, crying, etc. Not only am I moving but what surrounds my expe-
rience is dynamic. I recall these moments through movements and fragments of my
perception as stories. The cemetery is a place in the public realm, both quiet and
lively. It offers social activities, and also provides imagination. A chapter in the Spa-
tial Recall, talks about how our memory is always tied to spatial reality that recalling

certain experiences always comes in space.

“Our recollections are situational and spatialized memories; they are memories
attached to places and events. It is hard to recall, for instance, a familiar or iconic

photograph as a two-dimensional image on photographic paper, we tend to remem-

ber the depicted object, person, or event in its full spatial reality.”

In order to build a long-lasting memory, you need stories, movements, and a space.
Death in a hospital does not provide the space. It only allows within a limit of med-
ical, sanitary, and functional purposes. Thereafter, you need another space for your
memory construction and memorization practices, which requires a space for you to

move and share your stories.

“Treib, Marc. Spatial Recall: Memory in Architecture and Landscape, 2009.
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Material

The Multifaceted Nature of Material Perception

The word material is often associated with something physical to many. They possess
material properties, from softness and hardness, smoothness and roughness, homo-
geneity and heterogeneity, etc. On the other hand, there are feelings material gives.
Comfort, calmness, warmth, chill, fear, etc. are things we feel when we interact with
material, which are also things interrelated to the physical properties of material.
Moreover, it displays history and culture. For instance, stone is mostly used for the
grave to represent perpetuity and material tradition and the broken stone column is
a metaphor for those whose life is cut short, which was a common Victorian sym-
bolism for immature death. As said, due to its physicality the stone helps to keep
the emotional connection of the living and dead, at the same time, it leaves behind
changing social aspects surrounding graveside. By the stationery culture embedded
in a grave or niche, some bereaved in present-day society do not go through a proper

grieving process as they feel various emotions over the course of periods.

In addition to the materiality of graves and how it is shaped to tell a certain culture,
materials used for the memorialization by bereaved illustrate how their grieving pro-
cess is expressed to public. They visit their graves, and leave ‘things’ by graveside and
Matter of Death explains on their ethnographic research conducted in the City of
London Cemetery, where researchers analyzed sanitary and health policy limits the

way of expression, that of typically fragile and lightweight except for flowers.

“Usually probibiting visitors from leaving glass mementoes, metal objects and
food, the enforcement of these policies in some cemeteries has meant that the
grounds bave been stripped of the artefacts that one would expect to see in a ceme-
tery. In some parts of the country bereaved visitors have expressed feelings of aggra-

vation in response to such practices. In explaining why bereaved people might be so

upset about artefacts being removed from the grave”.”

This further examines feelings and culture expressed by the graveside. Some leave a
card to let the family know that they are visiting and to show that they still care. Me-
morialization has a side of contestedness and becoming unwanted social expression
to the other bereaved rather than to memorize the deceased and not whole graveside

culture is not providing a suitable place of grieving.

In Material Imagination, Jonathan Hale starts out explaining on postwar ruination
that ruins are interpreted as a potential renewal and reinterpretation of the past to
make things essential to the present.® Once things have been destroyed, its original

function is lost, requiring a replacement and they are already transformed from the

"Hockney, Jenny. Matter of Death: Space, Place and Materiality. Palgrave Macmillan, 2014.
$Mindrup, Matthew. Material Imagination: Reveries on Architecture and Matter. Routledge, 2017.
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original context, with other values. Similar discussion is made by Elizabeth Wright
when explaining the quality of a cemetery
“The cemetery’s very real graves leave the possibility of being rediscovered even
after they are forgotten. With this rediscovery, then, the place allows the space to

survive. A memory can be saved. Yet, unlike the physicality of the cemetery, the

saved memory is not real and is therefore open to numerous interpretations.”’

Whether it is a ruin or grave, the presence of material gives us an opportunity to
rethink and reimagine what is meaningful to the current society. Not only the redis-
covery means another value with cemeteries but towards new materiality and prac-
tices that surrounds it. Thus, the imaginary realm of such space becomes as import-
ant as its actual materiality for progress. Most existing cemeteries in London depict

qualities that are outdated to contemporary metropolitan lives of people.

Once graves get abandoned and ruined, nature takes over. These are some of the
qualities often cemeteries portray. As stated in the chapter of memory, there must
be a sense of life and nature as opposed to only something that is made-up. Should
a funerary space wait until it gets abandoned to create this value? I don’t believe so.
Thereby, I have conducted quick experiments in relation to materials that I had in
hand, which were papers. I started to burn it, rip it, and pour liquids to it and unlike
cutting or folding a paper, these translations depict qualities that were the outcome
of intentional acts and plans but unexpected as force of nature comes in between the
cause and effect. Nature follows certain rules, so types of materials, angles, and scales
expose different qualities of nature. Patterns of edges by the fire are different from
the types of paper I use. This will be further researched through the design phase,

which material suits the context and certain human experiences.

As written, opposed to the physical quality, there is a spatial quality that materials
constitute, this part suddenly deals with complex relations of aspects as our spatial
experiences not only depend on the material itself but the whole atmospheric con-
dition, whether it is about the site, weather, volume and scale, that are all in recip-
rocally connected to the materiality. So the relationship of materiality and its sur-
rounding environment is as significant as the material itself and crucial to the human
experiences. My recent visit to Igualada cemetery explains just this, the solidness of
imposed concrete and roughness of gabion walls and exposed steel wire may at first
sound like a rough and hard feeling but my experience was rather subtle and calm,

which are not only of materiality but dependency with atmospheric condition.

"Wright, Elizabethada A. “Rhetorical Spaces in Memorial Places: The Cemetery as a Rhetorical Memory Place/Space.” Rhet-
oric Society Quarterly 35, no. 4 (2005): 51-81.
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“In my view, however, architecture is inberently a slow and quiet, emotionally
low-energy art form in comparison with the dramatic arts of sudden affective
impact. Its role is not to create strong foreground figures or feelings but to es-
tablish frames of perception and horizons of understanding. The task of archi-
tecture is not to make us weep or laugh but to sensitize us to be able to enter all

emotional states.

Architecture is needed to provide the ground and projection screen of remem-

brance and emotion. I believe in an architecture that slows down and focuses

human experience instead of diffusing or speeding it up. In my view, architec-

ture has to safeguard memories and protect the authenticity and independence
of human experience.”

Space, Place, Memory, and Imagination: The Temporal

Dimension of Existential Space by Juhani Pallasmaa
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Ritual

Temporal Escape Through Embodied Experience

When a loved one dies, are bereaved able to go back to work as usual within the next
hours, and next day? Depending on the situation, it might differ. Historically, most
deaths came suddenly and most are not mentally prepared for this natural phenom-
enon, funeral and post-funeral rituals have been existing in any culture, not neces-
sarily for the dead but for the living to take a moment. They do not just leave a dead
body in places where they died, but dispose of them in some ways. This necessity
had led to the cultural construction of various funeral rituals, which also gave the
bereaved time to express. Although more deaths in the current context are prepared
and well communicated with family before one passes away, funeral rituals have still
been performed. Whether it is just about scattering ashes or following a traditional
way of religious funerals, bereaved will face the necessity of doing things because
bodies are materials. Certain actions and ritual practices are inevitable and because
of our common obligation of body disposal will allow a diverse population to escape
from their everyday time and space, both physically and mentally. For this reason, in
my view, funeral and memorialization culture exist by means of temporal escaping
from your daily activities, that is to look back and imagine, but also to face the reality
of one’s death, which will help the grieving process temporarily and for long-term.
Since whatever bereaved feels from one’s death, it carries countless diverse and con-
trasting emotional and spiritual thoughts that are unpredictable and uncontrollable,
thus this chapter explores further from the disposal practices to funerary customs in-

volving actions and movements and how it affects our experiences and perceptions.

Firstly, funerary rites are practiced because it is essential to the life of bereaved. From
eating, drinking to dancing, various forms of ritual are performed across cultures.
Are there common practices done by different religions and cultures? Which of it
is actually helpful and which of it isn’t? Reevaluating existing customs lead to in-
vention of new culture that will suit the life of Londoners. In order to do so, some
exercises are done that show body movements required for traditional rituals prac-
ticed involve a very formal body movement. Sitting down, standing still, praying are
somewhat slow and gentle acts. The connection of our experiences and actions are
explicit in these events.

“In buman evolution, there’s evidence to support a nonbierarchical relation be-
tween thought and action. As our species evolved, the expanding cerebral cortex
(the thinking part) was accompanied by a growing cerebellum (the locus of motor
control), suggesting that the newly freed hands were engaging in technical activi-

ties that were increasingly elaborate.”"

“Bardt, Christopher. Material and Mind. Cambridge, MA: The MIT Press, 2019.
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Whether the thought precedes action, or the action precedes thought, the relationship
of our mind and body is undoubtful. Funerary rituals consist of various acts, which
most of the time follows certain phases in most cultures. Different rituals should be
performed at different emotional phases and states, though, existing memorization
culture requires repetition of same acts. How could a use of space be transformed

throughout the grieving process?

“What is missing is the sense of a shared cultural ideal pattern, implicit in hopes
that death could be meaningful and dignified, but also in fears of dying suddenly
and unprepared... It is not so much personal belief that has diminished, it is the

shared social space in which it might have found a home and a voice. Even when

more and more “public space” has been granted to religion™"

Crossbones Graveyard in London shows palimpsest of memories and interactions,
deviating from the original historical context of the site, every ritual in this case in-
volves the act of folding ribbon and putting notes, which are layering those visitors’
thoughts and feeling. These are expressed by individuals toward public, and they see
its demand through these expression. Just as a fire on a candle requires someone to
light up, these little memorials are the showcase of those actions. These add and give
values to the place, and while visitors through this act have meditative experiences.
How the rituals are performed and the place shapes as a result of rituals creates dyna-
mism and equilibrium between the two actors, without the place enforcing visitors
to follow certain customs. In contrast to other rhetoric spaces and places of worship,
funerary and memorial should become places of nature and places of public health,

through practices made expressed.

"Bregman, Lucy. Religion, Death, and Dying. Santa Barbara, CA: Praeger Publishers, 2010.
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Conclusion

Lastly, death is only a concept followed by the recognition of its natural phenom-
enon that carries shifting meanings and perceptions across time and individuals.
The loss of shared cultural patterns surrounding death highlights London’s diverse
population encompassing various identities, and burial practices have become mark-
ers of cultural and personal choices and body disposal and memorialization are in-
creasingly personalized, diversified, and unpredictable. However, a common thread
among all individuals is the longing for a temporal escape from the loss experienced,
expressing the importance of spaces and practices that support the grieving process

and offer solace in a bustling metropolis like London.

Examining funerary rituals reveals their essential role in the lives of the bereaved.
These rituals, which vary across cultures and religions, the relationship between
mind and body is crucial in designing spaces that can transform throughout the
grieving process, offering support at different emotional phases and states. By ty-
ing the place of these rituals such as funeral ceremony that have been practiced for
millennials and monument of remembrance together, offer for those in need. Places
like the Crossbones Graveyard in London serve as powerful examples of how rituals
and expressions can shape a space, creating a dynamic equilibrium between visitors
and the environment. Through acts such as folding ribbons and leaving notes, indi-
viduals contribute to the value and meditative experiences of these places. Personal

memorialization creates a facade shared among the collective.

Moreover, the research features the notion that material objects, such as graves, serve
as reminders and keepers of memories, which are easily forgotten in their immate-
rial form. Thus, such space and objects are used temporarily for the bereaved. This
calls for a reconsideration of funerary spaces, emphasizing the need for spaces that
acknowledge the fragility of memory, provide a sense of reality, simultaneously pro-
viding temporal escape, and allow for the exchange and preservation of personal and

collective memories beyond the limitations of physicality and territory.

Therefore, the project takes into consideration leaving traces of personal memories
that are shared collectively as a material form; one gets abandoned but the other
starts to remember. A place where those temporal spatial needs would create a cycle

of forgetting and remembering, one family stops visiting but the other starts to visit.
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Reflection

The studio started off with having a fascination, which in my case was a hobby to
visit cemeteries, that led to the research phase. My research has begun with a rather
broad perspective on London’s history regarding death in general from its culture,
religion, and major events that had shaped values of Londoners on the topic. Simul-
taneously, I have analyzed death in London as numbers, to determine whether there
is a demand for what I would be designing as well as potential goals to achieve for
the project. As modern society has become more secular and various aspects such as
economic and political influence come into play, not only their values but the funer-
ary practices as a whole started to diversify. As thoroughly explained in my research
paper, building more cemeteries in London did not make much sense for what I was
aiming for, which was to create a space that helps the grieving and memorializing
process for the people. Whether the city starts to reuse existing cemeteries, while a
large number of the population getting cremated or building new cemeteries outside
the Green Belt, which will create an isolation of death as a natural phenomenon to
the living, and did make me feel is a right approach for the majority in the city. For
this reason, it has shifted my focus to rather materializing personalization through
collective use in the city, which incorporates acts of remembering through material

aspects and ritual practices.

Transition to the design phase was challenging for me since I had to find a site hav-
ing an atmosphere that suits funerary function in the bustle of the city and none of
the places I have been for the first excursion satisfied this. I spent quite some time
testing and analyzing each potential site and finally decided to work with St. Georges
Garden, which used to be an old burial ground converted into a garden in the 19th
century. This site analysis for my site reflected research methods that I have applied
which are on numerical and historical components. Not only researching the histo-
ry of the site but also measuring the height of trees, the number of tombs that are left
and photographing each of them as archives, helping the site to express its history by

atmosphere as a whole.

The design consists of functions related to funeral ceremony and memorial space,
which possess completely different spatial requirements. Initially, I was planning on
building in the park, which disrupted the function and spatial perception of the
park, which led to creating functional spaces out of the existing wall and creating
only a monument/underground auditorium space in the park. Concept dealt with

having slopes and the design presented for P3 showed difficulty with having various



floors creating weird pockets of steps that are not functional. As slope requires large
space within rather small space. As the design mostly worked with spatial sequence,
organization was the most important part tested by physical models and sketches,
which had taken a lot of time to try out. Afterall, I decided to make it quite plain and
have only three floors and it simplified and made my mind more straightforward. I

am still designing and figuring out the details.

Finally, the social relevance of my project as written in the problem statement is that
through densification of the city, and place of death becoming excluded from the
living and gradually becoming back of the scene. Personal monuments/plots are no
longer a luxury to afford within a densified city, therefore the idea of collective grave,
which could personalize not only tries to implement contemporary diverse values

of Londoners but also to solve capacitive issues of having personal memorial space.








