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In this booklet, dedicated to the preparation for the P2 pre-
sentation, the focus is twofold: 1: forming a personal position 
regarding the role of the museum in today’s society, and 2: 
understanding the context in which the design proposal wo-
uld be situated.

As a group, we engaged in deep introspection and critical 
discussions to develop our own perspectives on the signifi-
cance of museums and their place in society. This involved 
questioning the traditional notions of museums, exploring 
their evolving roles as cultural, educational, and social spa-
ces. By examining the power of art to provoke thought, spark 
dialogue, and challenge societal norms, we aimed to shape 
our understanding of how the museum could contribute to 
the broader cultural landscape. Simultaneously, we immer-
sed ourselves in the context of Antwerp Zuid, diligently stu-
dying its architectural fabric, cultural heritage, and socio-e-
conomic dynamics. Understanding the unique character of 
the neighborhood was crucial for our design proposal to re-
sonate with its surroundings and establish a meaningful con-
nection with the local community. Furthermore, we delved 
into the context of M HKA itself, exploring its identity and the 
avant-garde art scene in Antwerp. 

Through thorough research, we gained insights into the mu-
seum’s curatorial approach, artistic vision, and its role in pro-
moting cutting-edge contemporary art. This understanding 
allowed me to align the design concept with M HKA’s ethos 
and effectively contribute to its cultural mission.

During the P2 presentation, I unveiled my concept for the 
museum, which revolved around the exploration of the ideas 
of publicness and anti-institutionalism. My aim was to chal-
lenge traditional notions of museums as exclusive and elite 
spaces and instead create an environment that fosters inc-
lusivity, openness, and active engagement with the public.

towards P2
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Graduation Project 2022-23 

Formation of a Museum 

From its roots in the anti-museum of the ICC, via the ‘kunsthalle 
with a collection’ that is M HKA, this year’s project addresses 
the programme for a new national museum for contemporary art 

intended to become part of a museum ensemble in the South 
of the city that includes both the Photo Museum (FOMU) and 
the recently transformed and reopened Museum of Fine Arts 
(KMSKA); establishing a new cultural focus for both Antwerp 
and Flanders, while also speaking to a network of regional 
museums and seeking to take its place within a global context.

The layers of critique inherent in this trajectory are evident 
in the counterpoints established in the clients brief for the 
proposed museum: questions of material, abstraction, scale 
and scenography underpin an oscillation between what 
it describes as anti-museum fascinations and technical 
museum requirements. Underpinning this are fundamental 
questions about contemporary art’s history and its relation to 
wider questions of culture, society and the world of art and 
artistic practice, embodied in its attitude to the very idea of 
the museum. 

(The) art which emerged in the 1950s or 1960s, which 
might be regarded as the beginnings of what is framed 

settings, relations with environments, audiences, and 

viewers’ experience. Rather than being made for the 
context of either the collector’s home (a private matter, 
concerning ownership, connoisseurship, private pleas-
ure, power) or the museum (removed from the world), 
both minimal and conceptual art took art to be in, of 
and about the world, incorporating criticality. It either 
engaged with or commented upon the conditions of its 
own visibility, or moved out of the enclosed environment 
entirely to address and engage with society, the city, and 
its territories. 

Mark Pimlott, Museum, image and agency, Oase 111 
Staging the Museum

How then does one think about the setting of a contemporary 
art museum in a way that respects this critical history? More 
immediately, how does one register the foundations of this 
museum in the work of the American artist, Gordon Matta-
Clarke, whose artistic position expressed a deep antagonism to 
both architecture and the museum as a construct, and whose 
practice was built upon the radical reimagining of existing 
structures, exemplified in his project for Antwerp, Office 
Baroque?

M HKA propose a future museum whose collection is ordered 
through four themes: image, action, society and praxis and 
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which they imagine to be physically organised through four 
potentially overlapping components: collection, exhibition, 
archive and forum. The architecture that emerges from the 
interaction between these conditions is intended to attract and 
foster a diverse audience; a constituent museum that draws all 
components into a holistic, contemporary social and cultural 
dialogue.

Alongside this we will expect you to consider the project in 
relation to its situation, understanding how it might address 
a site with a complex, layered history; an existing building 
currently scheduled for demolition; a river frontage in the 
process of transformation; a new piece of city in the making and 
the highly developed urban structure of Antwerp as a whole. 

Archival photographs of the site context, before and 

Collectively

As a starting point for your individual projects you will undertake 
two parallel pieces of work over the next three weeks. 

new M HKA within its complex, layered history and as a 
key component of an urban context in a state of ongoing 
transformation. Across a series of scales you will both create 

and collate models and model photographs, drawings, 
debates, texts and photographic imagery. At the scale of the 
city, we would like you to research and document the urban 
history, present context, and future plans of the city of Antwerp, 
focusing in particular on the area of the Nieuw Zuid, in the 
immediate context of the site. At the building scale, you should 
document and analyse the current M HKA building, and its 
sister art museums, placing them into the wider context of 
your research into reference museums and galleries, already 
undertaken. In terms of the institutional context, you should 
explore the particular history of M HKA and its forebears, as 
a setting for contemporary art practice and its documentation 
and exhibition; understanding it within the developing context 
of such practices and in relation to its equally auspicious but 

outcome of these exercises should be:

construct a series of relevant chapters or section for your 
collective research documentation; 

building, the proposed site, its urban situation and its 
historical development;

constructed at an appropriate scale so that parts can be 
added or removed.

As a studio, you should work together to structure, organise 

Individually

Alongside the research you undertake with your colleagues 
you should each, individually carefully read and analyse the 
project brief provided by the client, which is issued alongside 
this overview. There is nothing to stop you organising and 
sharing tasks within this process if you wish to. From this 
process of analysis, you should produce analytical drawings, 
annotated diagrams, models and texts that together will allow 
you to begin to translate the brief spatially and in terms of built 
volume. Alongside this you should begin researching ideas and 
references that will help you answer, for yourself, the questions 

terms of the forms, spaces, materials, function, position and 
atmospheres of your resulting design. 

Towards P2

Through this process of research and analysis, you will each 
begin to develop a proposal that establishes an appropriate 
spatial structure within a thoughtfully composed urban volume. 

At the P2 you will be able to present, as a minimum outline 

detail to allow them to be developed to an appropriate level of 
resolution in MSc 4. These should be presented as part of a 
design research context that allows you to situate your design 
in social, political, cultural, functional and artistic terms.
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studio visit by Karin Borghouts
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photographs by Karin Borghouts
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location in Antwerp
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Ferrari’s map_1777

Huybrechts’ map_1910

research_site

overview of the historical maps
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1971

2021

research_site

overview of aerial photographs
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research_site

new plan for development of the former docks’ area [Zuiderdokken park]
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The studio discussion with our tutors 
focused on exploring possible desi-
gn strategies for the site. During this 
collective brainstorm, various design 
strategies were explored. Two main 
approaches emerged as potential 
strategies for the project: keeping 
the existing building or constructing 
a new M HKA. During the discussion, 
we critically analyzed the advanta-
ges and challenges associated with 
each approach. Factors such as the 
site’s context, budgetary considera-
tions, architectural compatibility, and 
the desired visitor experience were 
thoroughly considered. Additionally, 
we reflected on the impact of each 
approach on the museum’s identity, 
its relationship with the surrounding 
urban fabric, and its ability to engage 
with the public.

Ultimately, the studio discussion pro-
vided a platform for thoughtful explo-
ration and evaluation of the two main 
approaches: keeping the existing 
building or building a new M HKA. 
It allowed us to consider the unique 
characteristics and potential impli-
cations of each option, helping us to 
shape our design strategy and make 
informed decisions moving forward in 
the project.

design_collective tutorial

discussion on possible strategies for the site
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design_lecture by M HKA’s director

understanding M HKA’s aspirations and identity
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archival photos_1999
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low-rise character of the neighbouring buildings
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architectural character of neighbouring buildings
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collective site model_model-making process
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research_Antwerp Zuid

collective site model_model-making process
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research_collective 1:200 site model

photographs of a finished model - possibility of a section model
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research_collective 1:200 site model

photographs of a finished model
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research_collective 1:200 site model

photographs of a finished model
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neo-avantgarde_Gordon Matta-Clark
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A 37 89 90

There was an openness. People came from everywhere; the-
re was a connection with Brussels through Broodthaers; and 
Stanley Brouwn came from Amsterdam, so they knew about 
it in Holland. It had to do with different kinds of  energies and 
cultural backgrounds coming together. And then me, being 
German, we all had to deal with our recent past, of  course.

A also had a phantom quality. From the onset, we agreed not 
to do any public relations around it. We aimed at production 
and distribution, not publicity. It had to spread out by itself.

There was this erotic naïveté in the air, and exciting, unexpec-
ted things were happening. We had intellectuals and collec-
tors hanging around like one family, and lots of  children, and 
we did barbecues. I saw that as a typically Flemish situation, 
those barbecues. I felt like I was in the middle of  a Bosch 
painting. Nice.

_ Kasper König in conversation with Dries Verstraete

On July 21, 1969, a loose bunch of  artists, collectors, and 
intellectuals around the White Wide Space Gallery opened 
a new “center for art and communication” in Antwerp with 
a champagne breakfast during the live broadcast of  the Apol-
lo 11 Moon landing. The young Kasper König, who was bro-
ught in from Germany as a coordinator, named the center A 
37 90 89. According to him, “A” stood for “A” or “ABC” or 
“anti-art”—in other words, for a beginning or for anything—
and the number was the house’s telephone number, and so-
mebody would always pick up.

A 37 90 89 was made out of  a common desire to libe-
rate art from all cultural, political, and institutional dog-
mas. In only six months between its convivial inaugura-
tion and its sudden end, artists from Western Europe and 
North America put together an impressive, multidisci-
plinary program, surrounded by a local circle of  intel-
lectuals and visionary collectors. A 37 90 89 stands out as 
a unique instance of  alternative, nonhierarchical, artistic self-
-organization outside and, indeed, beyond the museum.

participatory initiatives. The artists and mediators involved in 
Antwerp are today among the outstanding exponents of  the 
neo-avant-garde. Although A 37 90 89 only existed for six 
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research_art scene in Antwerp

neo-avantgarde_collective A 37 90 89
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neo-avantgarde_collective A 37 90 89
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G 58

G 58 is an association of  artists that was active in Antwerp. 
The collective revived progressive art in the city and shifted 
the centre of  gravity of  the avant-garde art scene from Brus-
sels to Antwerp. After WWII, artistic life in Antwerp was 

that Antwerp was ready to once again play a progressive and 
leading role in the international art world.

-
bition in Middelheim Park in 1950. With the emergence of  
various alternative and avant-garde magazines such as De Ta-
felronde, Het Cahier and Gard-Sivik, the 1950s saw poets, 
musicians and visual artists being brought into connection 
with each other, but especially the run-up to the World Expo 
‚58 in Brussels generated great expectations and ambitions. 
In 1957, several artists including Jef  Verheyen, Herman Den-
kens, André Comhaire, Walter Vanermen and Jef  Kersting 
set out in search of  an exhibition space in the absence of  
galleries that could represent their work. After a few actions, 
they received permission to occupy a building owned by the 
city council: the Middelheim castle.

Following this permission, a new group is formed: the G 58. 
Seven solo exhibitions are organised at that venue in 1958. In 
the same year, Mayor Lode Craeybeckx gave the artists the 
spacious attics of  the dilapidated 16th-century Hessenhuis. 
The artists renovated and transformed it into an exhibition 
space. From then on, the G 58 exhibits in the Hessenhuis. 
They organise group exhibitions that take shape with much 

exhibition of  G 58-Hessenhuis members takes place. One of  

in Belgium (1959). The Avant-Garde art world reacts very 
positively to this, Michel Seuphor, responds:’Antwerp is back 
in the game!’

After a few years, in 1962, relations between the artists beco-

opinions also become artistically divided. After several mon-
ths of  inactivity, the Hessenhuis closes its doors.
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research_art scene in Antwerp

neo-avantgarde_collective G 58
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NIEUWE VLAAMSE SCHOOL

Founded by Jef  Verheyen and Engelbert Van Anderlecht out 
of  dissatisfaction with the ‚anti-painting’ advocated by the le-
adership of  G 58-Hessenhuis. The Nieuwe Vlaamse School 
strives for its own Flemish modernism.

The 1958 World Fair in Brussels, which also hosted the ‚50 
Years of  Modern Art’ exhibition, confronted the public with 
the pre-war and post-war avant-garde. All attention went to 
the foreign artists and the established names from Belgium. 
The Belgian artist felt greatly aggrieved and started looking 
for new opportunities to bring out a different vision and art.

The manifesto of  The New Flemish School was a declaration 
of  war on the then prevailing politics of  the plastic arts. They 
took on Cobra and Jeune Peinture and turned their backs on 
the notion in Belgium and abroad that there was a „Belgian” 
school of  painting.

The New Flemish School worked closely with the National 
Centre for Modern Art (disbanded in 1969) and with Forum 
Gent (1961-62).

NIEUWE VLAAMSE SCHOOL

Founded by Jef  Verheyen and Engelbert Van Anderlecht out 
of  dissatisfaction with the ‚anti-painting’ advocated by the le-
adership of  G 58-Hessenhuis. The Nieuwe Vlaamse School
strives for its own Flemish modernism.

The 1958 World Fair in Brussels, which also hosted the ‚50
Years of  Modern Art’ exhibition, confronted the public with 
the pre-war and post-war avant-garde. All attention went to
the foreign artists and the established names from Belgium. 
The Belgian artist felt greatly aggrieved and started looking 
for new opportunities to bring out a different vision and art.

The manifesto of  The New Flemish School was a declaration
of  war on the then prevailing politics of  the plastic arts. They 
took on Cobra and Jeune Peinture and turned their backs on 
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research_art scene in Antwerp

neo-avantgarde_Nieuwe Vlaamse School
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My concept embraces the notion of 
publicness by reimagining the mu-
seum as a dynamic and accessible 
space that transcends physical bo-
undaries. I envision the design that 
extends beyond the museum’s walls, 
blurring the lines between the institu-
tion and the city. By integrating public 
plazas, outdoor exhibition spaces, 
and interactive installations, I aim to 
invite the local community and visitors 
to actively participate in the artistic 
experience.

Furthermore, my idea is to embrace 
anti-institutionalism by creating flexi-
ble spaces that can be easily adapted 
and reconfigured to accommodate di-
verse exhibitions and events, allowing 
for constant evolution and exploration, 
operating on a threshold between the 
city and the interior. I aim to create an 
environment that encourages dialo-
gue, collaboration, and the breaking 
down of barriers between artists, cu-
rators, and audiences.

Our ambition is to further anchor the museum in the city and strengthen its presence in the Zuid. 
The new M HKA is to become part of the public space, in contrast to the closed façade and functio-
ning of the former Court of Appeal.

_Annick de Ridder (alderwoman for urban development)

design_first idea

sketches of an open and public museum
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Museum Without Building_Yona Friedman
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design_first volumetric tryouts

iteration 1.
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design_first volumetric tryouts

iteration 2.
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elitist monumentalism
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public engagement
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M HKA’s current building
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M HKA has its origins in the anti-institution move-
ment, which is fundamental to understanding its 
identity and approach as a museum. Rooted in 
a critical response to traditional institutional frameworks, M 
HKA emerged as a platform that sought to challenge the es-
tablished norms and conventions of the art world.

In its early years, M HKA positioned itself as a space for 
alternative and experimental artistic practices, deliberately 
distancing itself from the traditional museum model. It aimed 
to break free from the constraints of institutional hierarchies 
and prescribed notions of art, instead fostering a more inc-
lusive and open environment for artistic expression.

The anti-institutional stance of M HKA was characterized by 
its rejection of conventional notions of authority, elitism, and 
commodification within the art world. It sought to dismantle 
the boundaries between art and everyday life, encouraging 
active participation and critical engagement from visitors.

As an anti-institution, M HKA prioritized accessibility, empha-
sizing the importance of engaging diverse audiences and 

bridging the gap between contemporary art and society. It 
actively sought to create dialogue, challenge dominant nar-
ratives, and question established power structures through 
its exhibitions, programs, and events.

M HKA’s anti-institutional approach also extended to its cu-
ratorial practices and exhibition strategies. The museum 
embraced experimentation, interdisciplinary collaborations, 
and unconventional presentation formats, pushing the boun-
daries of traditional exhibition practices. It sought to disrupt 
established norms of display and engage visitors in immer-
sive and thought-provoking experiences.

research_M HKA

origins and identity

Flor Bex_first director of the museum
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121 recent photographs of M HKA_performative art and its relation with the city
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source: Facebook page of M HKA
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123 recent photographs of M HKA_public events both inside and outside the museum
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source: Facebook page of M HKA
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recent photographs of M HKA_backstage of the museum

source: Facebook page of M HKA
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The competition brief for the M HKA new building presented 
a range of complexities that needed to be addressed in the 
design process. These complexities include:

1. Functional Requirements: The brief outlined the need for 
a building that could accommodate a variety of functions, 
such as exhibition spaces, educational facilities, storage 
areas, administrative offices, and visitor amenities. Balan-
cing these requirements and ensuring their seamless inte-
gration within the architectural design was a complex task.

2. Site Context: Understanding and responding to the spe-
cific characteristics of the site in Antwerp Zuid is crucial. 
The building had to engage with its surroundings, consider 
neighboring structures, respect the historical and industrial 
heritage of the area, and contribute to the urban fabric. The 
complexities of the site context require careful analysis and 
strategic design decisions.

3. Artistic Vision: The competition brief calls for a design that 
would embody M HKA’s artistic vision and avant-garde spirit. 
It requires an architectural expression that would reflect the 

institution’s identity, promote artistic innovation, and engage 
visitors in meaningful ways. Balancing the functional require-
ments with the artistic aspirations is a challenging aspect of 
the brief.

4. Technical Considerations: The competition brief demands 
a high level of technical proficiency in the design, including 
structural integrity, efficient circulation, lighting, acoustics, 
and climate control systems. Integrating these technical 
aspects seamlessly within the architectural design while ma-
intaining the aesthetic and functional objectives poses ad-
ditional complexities.
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Due to the programmatic and techni-
cal complexities outlined in the com-
petition brief, it can be inferred that 
the brief calls for the creation of a mo-
numental institution. The multifaceted 
requirements, such as accommoda-
ting diverse functions, responding to 
the site context, embodying M HKA’s 
artistic vision, integrating sustainable 
design principles, and addressing 
technical considerations, demand 
a building of significant scale and sta-
ture.

A monumental institution not only 
signifies a physical presence that 
captures attention but also serves as 
a symbol of the institution’s significan-
ce, power, and cultural impact.

The notion of creating a monumen-
tal institution, as indicated by the 
complexities of the competition brief, 
may seem contradictory to M HKA’s 
identity as an anti-institution. The con-
cept of being „anti-institution” implies 
a resistance to traditional institutional 
structures and a desire to challenge 
established norms and hierarchies.

A monumental architecture, by its very 
nature, can be seen as a symbol of in-
stitutional authority and permanence. 
Its grandeur and imposing presence 
may evoke a sense of establishment 
and hierarchy, which may conflict with 
the anti-institutional ethos of M HKA.

Here is the example of such a monu-
mental institution that the brief calls 
for, designed by the architect Adam 
Caruso.

monumental or anti-institutional ?

research_case study
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To reject the notion of monumentality 
and align with M HKA’s identity as an 
anti-institution, I propose a design ap-
proach that involves compressing the 
building volume on the proposed site 
and locating a portion of the program 
underground.

By reducing the physical scale of the 
building, I challenge the traditional 
idea of a monumental institution. In-
stead of a sprawling structure that do-
minates the site, my design concept 
involves a compressed building. This 
approach emphasizes integration 
and sensitivity to the low-rise and resi-
dential nature of Antwerp Zuid, where 
M HKA is situated.

In addition, I envision locating part of 
the program underground to further 
subvert the notion of monumentality. 
By doing so, I create a more discreet 
and subtle presence above ground, 
avoiding a dominating architectural 
statement. This design decision al-
lows for a harmonious blend with the 
surrounding context and promotes 
a sense of integration within the ne-
ighborhood.

Through the rejection of monumen-
tality via compression and the incor-
poration of underground spaces, my 
design reflects M HKA’s anti-institu-
tional identity. I aim to challenge the 
conventional expectations of a grand, 
imposing institution and instead em-
brace a more nuanced and integra-
ted approach. By doing so, I hope 
to foster a sense of accessibility, inc-
lusivity, and connection with the local 
community. The design encourages 
a dialogue between the museum, 
the city, and its residents, promoting 
a vibrant cultural exchange and rein-
forcing M HKA’s role as an innovative 
and forward-thinking institution.
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elaboration on main volume
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understanding the programmatic requirements
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relation with the Zuidersluis
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relation with the Zuidersluis
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distributing the programme around the forum-square
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Browary Warszawskie is a large urban 
regeneration project in Warsaw, Po-
land that aims to transform a histori-
cal brewery complex into a vibrant 
mixed-use neighborhood, located in 
the very center of the city. The main 
goal of the urban concept is to create 
a walkable and livable neighborhood 
with a network of multiple „urban inte-
riors” that offer different atmospheres 
and levels of publicness.

The most important part of the site’s 
history are the brewery cellars, which 
were renovated to form a lively venue 

around a sunken public square. 

This „forum” is accessible either by 
large public stairs, from the insides 
of the buildings or from the cellars. 
It offers a sense of intimacy, but also 
sustains a clear connection with other 
public functions of the whole com-
plex. The square is adjacent to the 
cellars (from its two sides) and 2 other 
buildings. Even though the office to-
wers do not operate in the evening, 
its plinths and basements offer public 
functions and are accessible to every-
one at almost any time.

I find this example to be a great in-
spiration for the M HKA project, as it 
deals with several similar topics as my  
design:
1. treatment of historical layer (main 
forum formed carefully around the 
cellars)
2. the idea of going down to enter the 
„main attraction”
3. connection between the undergro-
und and the street level (various ways 
of accessing the square)
4. visual relations with the park and 
the streets (skylights in the park lo-
oking inside the cellars)

research_case study

Browary Warszawskie_Jems Architekci_Warsaw
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Jimmie Durham Lecture Series: Richard William Hill 

THE MALICE AND BENEVOLENCE OF INANIMATE OBJECTS:  
JIMMIE DURHAM’S ANTI-ARCHITECTURE 

 

- critique of architecture, particularly the complex ways in which it materializes national narratives and state 
ideologies 

- values of European imperialism too explicit and visible 

- lifeless stone carries weight of state/religion identity 

- Durham proposes a tentative hope for the freedom and mobility of stones 

- in his critique of architecture, the most significant of the materials is stone, which turns inanimate in ways that 
brings to light and undermines its metaphorical associations in monumental architecture – with permanence, weight, 
immobility and stability 

- Gallery Micheline Szwajcer, Antwerp, 1997 [early exhibition on architecture]: pair of works addressed to 
architecture as a blunt instrument of power, suggesting simultaneously its defensive and par serial potential (that is 
the ability to keep people in and out against their will); monumental architecture carries the potential of incanceration 

- Winfried Wendlend [Nazi architect]: “all great conservatives have a special relationship to architecture – the art that 
stays nearest to the state” 

- Durham (in contrast): understands art is precisely those communicative forms of agency that escape and undermine 
the ideological dimensions of state architecture and language 

-  Georges Bataille [French writer and philosopher, 1897-1962]: “architecture is a socially constituted force that does 
not imitate an order, but constitutes it” 

- Denis Hollier [scholar of French literature and culture; writer of “Against Architecture: the Writings of Georges 
Bataille”]: “architecture represents a religion that it brings alive, a political power that it manifests, an event that I 
commemorate, etc. Architecture, before any other qualifications, is identical to the space of representation; it always 
represents something other than itself from the moment that it becomes distinguished from mere building” 

- unlike Bataille, Durham’s approach to architecture is not transgressive; his boundary crossing is not design to shock 
or scandalise 

- Durham’s intention is not to demolish monuments, but to disrupt our faith in them 

- Durham: “I hope you don’t think I want to abolish anything. I am against architecture in the same way as I’m 
against language” – and that means that he recognizes that both are necessary and inescapable, but also the 
importance of remaining unreconciled to the realities they impose  

research_lecture

Jimmie Durham’s Anti-Architecture
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atmosphere of the underground part
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In my view, such a multi-level investigation provides the 
fullest opportunity to understand and respond to the 
specifics of the problem - which is why, after my MSc1 
experience at the IBC Chair, I decided to choose this studio
again for my graduation.

Studio 
Name / Theme Interiors Buildings Cities / Architecture for Art
Main mentor Susanne Pietsch Architecture
Second mentor Mauro Parravicini Architectural Engineering
Third mentor Amy Thomas Research
Argumentation of choice 
of the studio Architecture is a domain that necessarily exists in relation 

to other things. No architecture occurs without a context,
which is not only to be considered physically and spatially,
but also as a whole network of interdisciplinary relation-
ships. A building exists as a component of a broader 
environment (city, landscape, etc.), but it also constitutes
the very context within itself for its intended users.

In this sense, architecture has to always be considered on 
multiple levels - as one element of a larger whole, but also 
as an independently functioning, complex universe. As the 
name suggests, the Interiors Buildings Cities studio 
interprets architecture in precisely this way. Working on 
a project at any scale - from the urban structure to the 
interior, the studio asks questions about the relationship 
between public and private, about how interior and exterior 
interact, about how the contemporary condition of society 
is reflected in architectural expression. By taking a critical 
look and redefining well-established typologies in the 
contemporary and site-specific context, the studio explores 
what today's environment demands of architecture and 
how people of today engage within it.
In my view, such a multi-level investigation provides the
fullest opportunity to understand and respond to the
specifics of the problem - which is why, after my MSc1 
experience at the IBC Chair, I decided to choose this studio
again for my graduation.

Studio
Name / Theme Interiors Buildings Cities / Architecture for Art
Main mentor Susanne Pietsch Architecture
Second mentor Mauro Parravicini Architectural Engineering
Third mentor Amy Thomas Research
Argumentation of choice
of the studio Architecture is a domain that necessarily exists in relation 

to other things. No architecture occurs without a context,
which is not only to be considered physically and spatially,
but also as a whole network of interdisciplinary relation-
ships. A building exists as a component of a broader 
environment (city, landscape, etc.), but it also constitutes
the very context within itself for its intended users.

In this sense, architecture has to always be considered on
multiple levels - as one element of a larger whole, but also 
as an independently functioning, complex universe. As the 
name suggests, the Interiors Buildings Cities studio
interprets architecture in precisely this way. Working on
a project at any scale - from the urban structure to the 
interior, the studio asks questions about the relationship
between public and private, about how interior and exterior 
interact, about how the contemporary condition of society 
is reflected in architectural expression. By taking a critical 
look and redefining well-established typologies in the
contemporary and site-specific context, the studio explores
what today's environment demands of architecture and
how people of today engage within it.
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Graduation project 
Title of the graduation 
project

New Building for Flemish Museum of Contemporary Art 
(VMHK) in Antwerp

Goal 
Location: Antwerp, Belgium
The posed problem

This year's assignment at IBC's Graduation Studio, called 
Architecture for Art, looks at the architecture of contem-
porary art museums and explores the very role and nature 
of such institutions in the present-day society.

Public museums and galleries form spaces of represent-
tation that reflect the ways in which culture can situate 
itself in contemporary society - either within or in counter-
point to the prevailing order of things. When studying the 
very idea of the museum, what is important to remember 
is that the history of art exhibition itself originated among 
a small fraction of society represented by wealthy 
European collectors, and that art was often intended to 
emphasise the position of its patron and to propagate 
certain values. The traditional form of museum spaces, 
with its enfilade openings, parquet flooring, boiserie, 
ornate wallpapers (…), is practically a transformed
domestic interior of a bourgeois house – and in this sense, 
the institution of the museum has for centuries been
a symbol of the exclusive nature of the world of art and 
culture. Only in the 1960s the artists, increasingly aware 
of the elitist nature of the system of which they were 
a part of, started to question cultural institutions and their
relationship to politics and power.

The studio assignment is based on a real architectural 
competition from 2019 to create a new home for the 
existing M HKA museum in Antwerp. This particular 
museum – with its historical background, current position 
and potential future - encapsulates many of the larger
challenges and questions surrounding this architectural 
typology. M HKA originated as a result of the practice of 
the Internationaal Cultureel Centrum (ICC), which was 
established in the spirit of the revolutionary artistic 
practices of the late 1960s. Therefore, from the outset, its 

Graduation project
Title of the graduation 
project

New Building for Flemish Museum of Contemporary Art 
(VMHK) in Antwerp

Goal 
Location: Antwerp, Belgium
The posed problem

This year's assignment at IBC's Graduation Studio, called 
Architecture for Art, looks at the architecture of contem-
porary art museums and explores the very role and nature
of such institutions in the present-day society.

Public museums and galleries form spaces of represent-
tation that reflect the ways in which culture can situate
itself in contemporary society - either within or in counter-
point to the prevailing order of things. When studying the
very idea of the museum, what is important to remember
is that the history of art exhibition itself originated among
a small fraction of society represented by wealthy 
European collectors, and that art was often intended to 
emphasise the position of its patron and to propagate
certain values. The traditional form of museum spaces,
with its enfilade openings, parquet flooring, boiserie, 
ornate wallpapers (…), is practically a transformed
domestic interior of a bourgeois house – and in this sense,
the institution of the museum has for centuries been
a symbol of the exclusive nature of the world of art and
culture. Only in the 1960s the artists, increasingly aware
of the elitist nature of the system of which they were 
a part of, started to question cultural institutions and their
relationship to politics and power.
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identity is based on anti-museum, avant-garde movement 
that challenges the very idea of the institution and calls for 
redefinition of contemporary art venues. 

Within the project, based on the specific example of 
M HKA, the themes of anti-museum and anti-institutional 
fascination are positioned against the specific technical 
and programmatic requirements of the building for 
artworks, the condition and volatile nature of contem-
porary art, as well as the site-specific multi-layered circum-
stances of the chosen location in Antwerp.

research questions
In the competition brief, formulated by museum repre-
sentatives, M HKA establishes its position towards the 
prevailing model of the museum and the desired 
relationship with its public. 

As seen over the course of history, the initially informal 
movement surrounding the artistic activities of M HKA's 
founders has become institutionalised over time. According 
to the brief, the new venue is to be renamed the Flemish 
Museum of Contemporary Art (VMHK) and is expected to 
act as a catalyst for contemporary art practice across the 
entire region and play an exemplary role as an institution 
of the Flemish Community. It is intended that the new 
M HKA will not only be a museum, but a complex institution 
extended to include archives, library, auditoriums, a public 
forum (...). The extensive programme requirements 
contained in the competition brief suggest the creation of 
a voluminous and complex piece of architecture.

Conversely though, the museum explicitly states its desire 
to continue the legacy and identity foundation of its 
creators. The ideological assumptions of the anti-
institutional museum advocate to challenge the 
monumentality of the institution and design a permeable, 
democratic architecture with a layered public character, 
through which art and culture is made available.

From this duality between the anti-museum past and the 
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a voluminous and complex piece of architecture.

Conversely though, the museum explicitly states its desire 
to continue the legacy and identity foundation of its 
creators. The ideological assumptions of the anti-
institutional museum advocate to challenge the
monumentality of the institution and design a permeable,
democratic architecture with a layered public character, 
through which art and culture is made available.
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institutional present arises the question that has become 
the leitmotif of this project: how to create a contemporary 
museum that denies the monumental expression of the 
institution, but at the same time meets all the formal and 
technical requirements for the complex functioning of such
a building typology?

design assignment in 
which these result This academic project adopts a real architectural 

competition as its starting point, thereby using the 
constraints and issues of an actual brief for a client to be 
one of the crucial benchmarks in the development of the 
architectural design.

The building is to be located in Antwerp Zuid, a rapidly 
developing district that already houses many public 
cultural institutions, such as KMSKA or Photo Museum. The 
chosen site is located between the Scheldt River and 
a newly developed park with an underground parking -
which was designed to replace a former car park and to 
rediscover the once filled-in historical docks. The plot itself 
is situated on the site of the historic lock called Zuidersluis, 
and today still contains a temporary courthouse building 
(which, according to the brief, is up for demolition).

The design objective is to create a building with an approx.
net area of 22.000 m2 that combines the functions of 
a museum, library, archives, offices, workshops and public 
forum spaces. The institution is meant to be divided into 
the following sub-activities: the collection component, the 
exhibition component, the library/archive component, the 
forum. Each of those four spheres have a different logic, 
rhythm and usage regime - which are clearly defined, but 
at the same time interact with each other and provide 
a varied experience through different levels of 
accessibility, architectural definitions and gradations of 
publicness. 
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P2 presentation

reflection

After receiving feedback following the presentation, I took some time to reflect on 
the valuable insights provided. One key aspect that stood out was the importance 
of ensuring clarity in the design of the entrance. This comment highlighted the need 
to create an intuitive entry point that would effectively guide visitors into the sunken 
forum space, and effectively - the museum.

Another significant point of feedback was the affirmation of the relevance of the 
anti-monumental approach for M HKA. This acknowledgment reinforced my belief 
in the importance of challenging the brief and the traditional notions of monumen-
tality and instead focusing on creating a more inclusive and accessible museum 
experience. 

Additionally, I need to delve deeper into the relationship between the building and 
the park. I have to explore ways to seamlessly integrate the museum with the sur-
rounding natural environment, creating a connection between the built and natural 
landscapes. 

The importance of studying and refining the facades was another valuable point of 
feedback. There is definitely a need to carefully consider materials, textures, and 
visual aesthetics in order to create an architectural expression that would resonate 
with the identity and context of M HKA. 

Finally, the question of designing the park surrounding the museum provide an 
exciting opportunity to extend the museum experience beyond its walls. This fe-
edback prompted me to consider how landscaping could be incorporated to en-
hance the overall public experience of the museum.
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Kunsthal_OMA_Rotterdam

When defining the character for the 
park pavilion, what I found impor-
tant is the connection between what 
is happening inside and the city, the 
surrounding nature, the street life. 
I feel like public spaces of the mu-
seum, such as the auditorium, the 
education rooms, the forum, the re-
staurant (...), should all be part of the 
bigger urban and social context and, 
instead of being introverted figures, 
interact with life happening around 
them.

When I visited Kunsthal in Rotterdam, 
I really enjoyed my walk through the 
auditorium, which is treated in such 
a transparent manner. Its design cre-
ates a sense of openness and con-
nection with the outside, blurring the 
boundaries between the interior and 
the street. The glass wall becomes 
almost like a transitional space be-
tween the park outside and the audi-
torium inside.
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Kunsthal_OMA_Rotterdam




