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CHAPTER  1  |  RESEARCH  
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|    T i m e l i n e    | 
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|    O r a l  H i s t o r i e s    | 
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|    O r a l  H i s t o r i e s    | 

‘a l ternat ive ,  more inc lus ive ,  mult i faceted,  and poly-vocal architectural  h istor ies ’ 
 

‘correct the record [ . . ]  making i t  wider ,  more ref lect ive of what actual ly happened’ 
 

         -  Naomi Stead (Gosseye,  Stead & Van der Plaat ,  2019)
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How can we understand and unfold the narrat ives around Beirut? 

|    R e s e a r c h  Q u e s t i o n    | 
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|    N a r r a t i v e s   | 
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# 1  The  Souk

ob se r va t i on need  fo r  . . .

# 2  The  Vo i d  o f  Be i r u t

#3  Co smopo l i t an  Be i r u t

#4  The  Sea

- the souk as a place of encounter between different people to 

a place of consumption 

- negligence of heritage being one of the causes for a fractured 

collective memory 

- accessible spaces that feel authentic and relatable 

- spaces to connect with other people 

- preserving the value of Lebanese heritage, to strenghten collective 

memory and with that the unity between Lebanese

- lack of public spaces 

- available public spaces > design does not support the function

- people reclaiming public spaces 

- quality public spaces that are inviting for people to gather, walk     

  around or rest

- city as a place to be engaged with, rather than to be observed 

- centre of an active public sphere turned into just another street 

in Beirut, caused by gentrification

- spaces that act as a catalyst for the creation of a new form of       

gathering for people to exchange thoughts and ideas

- loved and valued ‘untouched’ natural space

- people find refuge in this area of tranquility between the city 

and the sea

- space to take a step back from the chaos of Beirut

|    R e s e a r c h  -  L a y e r s  o f  B e i r u t   | 
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CHAPTER  2  |  DES IGN CONCEPT 
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Create a platform at which people can share their  stor ies as wel l  as 

col lect them in any shape or form ins ide an archive . 

|    D e s i g n  I n t e r v e n t i o n   | 
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“There is an absence of any systematic archive in Lebanon :  munic ipal archives were 

destroyed in a f lood in 1983,  the nat ional archives have been part ia l ly operat ional 

only s ince 1978,  and the port archives ,  offer ing the largest documentat ion of the late-

Ottoman and French mandate per iods ,  cannot be consulted owing to the ambiguous 

status between state and pr ivate company . “  

             -  Claire Launchbur  (2014)

|    A r c h i v e s  i n  L e b a n o n   | 
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|     P r i v a t e  I n i t i a t i v e s  | 

UMAM - research & documenat ion centre ‘Atadhakkar ’  art  instal lat ion Talk About August 4th
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ARCHIVE  |  a  s pa c e  whe re  s t o r i e s  a r e  c o l l e c t e d  f r om  t h e  pa s t  i n  o rd e r  t o  move 

f o rwa rd  w i t h o u t  f o rg e t t i n g .  A  s ymbo l  f o r  a c k n ow l edg i ng  a nd  mak i ng  v i s i b l e  a nd 

a c c e s s i b l e  o f  t h e  d i f f e r e n t  n a r r a t i v e s  i n  B e i r u t .

|     T h e  A r c h i v e  | 
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SARD (a rab i c )  - - -  n a r r a t i v e  

SARDE  - - -  a  t y p i c a l  pa r t  o f  L ebane s e  c u l t u r e  whe re  a t  t h e  e nd  o f  a  mea l  p e op l e 

l e t  g o ,  t a l k  o p en l y  a nd  s ha re  s t o r i e s 

|     Fo o d  a s  a  C a t a l y s t  | 
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CHAPTER  2  |  ANALYS IS  
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|     B e i t  B o u s t a n i  | 

Re t r i e v e d  f r om :  h t t p s : / / www . y o u t u b e . c om /wa t c h ? v=V8d6FDQDsHk
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|     B e i t  B o u s t a n i  -  B e i r u t i  H o u s e  -  C e n t r a l  H a l l  H o u s e   | 
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|     B e i t  B o u s t a n i  -  B e i r u t i  H o u s e  -  C e n t r a l  H a l l  H o u s e   | 

Re t r i e v e d  f r om :  h t t p s : / / www . y o u t u b e . c om /wa t c h ? v=V8d6FDQDsHk
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|     B e i t  B o u s t a n i  -  Fa m i l y  B o u s t a n i   | 

Re t r i e v e d  f r om :  h t t p : / / www . t omyo u ng . c om / 498 7982 - c o u n t e r p o i n t - p e r f o rman c e - z i a d - s u i d a n - 20 1 7
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|     B e i t  B o u s t a n i  -  A u g u s t  4 t h  E x p l o s i o n  | 
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|     B e i t  B o u s t a n i  -  N e w  O u t l i n e  | 
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|    O r c h a r d  -  To b a g i  G a r d e n  | 
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|    O r c h a r d  -  To b a g i  G a r d e n  | 

View from Beit Boustani

Halim and his friend sharing 

stories with me about the day 

of the explosionLemon  trees 

Hal im Abi Ghanim, 78 , 
tended the garden s ince 

the end of the Civ i l  War
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|    B e i r u t  -  M a r  M i k h a e l  -  A r m e n i a  S t r e e t  | 
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|    B e i r u t  -  M a r  M i k h a e l  -  A r m e n i a  S t r e e t  | 



28

CHAPTER  3  |  DES IGN  
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|   S t o r i e s  a s  t h e  N e w  I n h a b i t a n t s  | 
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|   Ty p e s  o f  E n c o u n t e r  | 
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GROUND FLOOR
ORCHARD

SECOND FLOOR

FIRST FLOOR

|    T h e  J o u r n e y  -  E n c o u n t e r  P e o p l e  &  S t o r i e s   | 
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|    T h e  J o u r n e y  -  E n c o u n t e r  O l d  &  N e w  -  H o u s e  &  S t o r i e s   | 

New Material 

Existing Material
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|    A p p r o a c h  t o w a r d s  H e r i t a g e   | 
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|    A p p r o a c h  t o w a r d s  H e r i t a g e   | 



35

DES IGN |  JOURNEY  THROUGH THE  HOUSE  
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|    S t r e e t  -  S i d e w a l k  a s  M e e t i n g  S p a c e   | 
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|    E n t r a n c e   | 

Armenia Street

Beiruti H
ouse Entrance Type

1 2 3

Tobagi G
arden

New Entrance + Frame + Stairs

Benches on the Facade
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|    E n t r a n c e   | 
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|   C e n t r a l  H a l l  -  S p a c e  f o r  D i n i n g  a n d  E x c h a n g i n g  S t o r i e s   | 
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|   D e m o l i t i o n  o f  t h e  F l o o r  o n  t h e  F i r s t  F l o o r   | 
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|   C e n t r a l  H a l l  -  S p a c e  f o r  D i n i n g  a n d  E x c h a n i n g  S t o r i e s   | 
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|    D i n i n g  Ta b l e   -  L e f t o v e r  M a t e r i a l  -  L o c a l  C a r p e n t e r    | 

wood  for chairs or other 

smal ler furni ture

marble pieces can be 

used for the din ing table
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|   K i t c h e n   | 

. . .  p r e pa r i n g  t h e  f o od 

 

. . .  p r o v i d i n g  j o b s  f o r  women 

. . .  c r e a t i n g  a n  u nd e r s t a nd i n g  b e twe e n  t h e s e  women  o f  d i f f e r e n t  b a c kg ro u nd s 

 

. . .  p r o v i d i n g  f o od  f o r  p e op l e  i n  n e e d
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|   K i t c h e n   | 

N
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|   S u p p o r t i n g  P r o g r a m   | 
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|   F i r s t  F l o o r  | 
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Enhan c e  t h e  c o n t r a s t  b e twe en  t h e  s t r o ng 
a nd  c o l d  s t e e l  w i t h  t h e  ‘ c o l o u r f u l ’ ,  b u t 

v u n e rab l e  s t o r i e s

|   N e w  M a t e r i a l  E x h i b i t i o n  -  B l a c k  S t e e l  P a n e l s  | 

Image  f r om :  h t t p s : / / www . a x o l o t l . c om . a u / s h e e t -me t a l - g a l l e r y /
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|   C i r c u l a t i o n  | 
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|   T r a n s i t i o n s  | 

SCARPA |  the door as the place where we are the c losest 

to the bui ld ing,  because at th is  point you f igurat ive ly and 

l i teral ly step into the bui ld ing
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|   T r a n s i t i o n s  -  D e t a i l  | 
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|   L i f t e d  F l o o r  -  H o u s e  i s  P a r t  o f  t h e  E x h i b i t i o n  | 

bu l l e t  t r a c e s  f r om 
t h e  c i v i l  wa r

i n s c r i p t i o n s  o n  t h e  wa l l
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|   F l o o r p a n e l s  -  R e f l e c t i o n  o f  t h e  S t o r i e s  | 
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|   F l o o r p a n e l s  -  R o u t i n g  &  S t o r i e s  | 
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|   P a n e l s  -  S e t t i n g  f o r  t h e  S t o r i e s  | 
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|   P a n e l s  -  S e t t i n g  f o r  t h e  S t o r i e s  | 
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|   Wo r k s h o p  S p a c e  -  O p e n  M i c   | 
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|  S e c o n d  F l o o r  -  A r c h i v e  | 
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|   L e a v i n g  a  S t o r y  B e h i n d  | 
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|  T h e  A r c h i v e  | 
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|  T h e  A r c h i v e  | 
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|  M a k i n g  R o o m  f o r  t h e  A r c h i v e  | 
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|  N e w  C e i l i n g  -  R e f e r r i n g  B a c k  t o  t h e  H e r i t a g e  | 
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|  T h e  A r c h i v e  | 
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|  T h e  A r c h i v e  -  D e t a i l  | 
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|  A r c h i v e  -  S t r u c t u r e  | 
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|  A r c h i v e  -  S t r u c t u r e  | 
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|  A r c h i v e  -  S t r u c t u r e  | 
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|  C l i m a t e  D e s i g n   | 
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|  C l i m a t e  D e s i g n   | 
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|  To b a g i  G a r d e n  | 
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|  To b a g i  G a r d e n  -  S t r u c t u r e s  | 

c ov e red  b e n c h   

 

s t ag e e x h i b i t i o n

ba s ed  o n  d i f f e r e n t  g r ad i e n t s  o f  t y p e s  o f  s t o r y t e l l i n g  &  e n c o un t e r

s t o o l 

an easy tool to carry 
throughout the garden and 
place wherever you want 
> gathering varies from 1 
person to bigger groups

intimate space for two or 
three or people to talk in the 
shadow and semi-sheltered 
from the surrounding  
 

open exhibition that can 
be used by local artists 
and upcoming artist  
 
 

larger structure for 
perfomances, plays, open mic 
evenings, spoken word etc. 
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|  To b a g i  G a r d e n  | 
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|  To b a g i  G a r d e n  -  S t r u c t u r e s  | 
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|  To b a g i  G a r d e n  | 
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- Creating a public environment in and around the house 

- Inside this public environement; different conditions that allow for different types of encounter between people

- Preserving the heritage of Beit Boustani, shed light on the value of personal and collective memory of the building

- Preserving and strengthening collective memory in different stages

- Journey through the house from a very low barrier way of story telling around the dining table and the creation of a 

new memory, towards higher barrier in the archive, and ending with going outside in the garden where there is room for a 

moment of contemplation

- Creating a building that is inviting and accessible

- Approachable design, also in building it, local carpentry 

- Garden largely kept as an untouched natural public space with structures that provide conditions for monents of encounter 

imp l emen ta t i o n

|    R e s e a r c h  -  L a y e r s  o f  B e i r u t   | 
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THANK YOU !


